AR dd

-
Hl qial

INDO0TVLVD

2 4t m 1=}

21" TAI PEI
FILM FESTIVAL N\
SEZE 5 D

2025.06.20
5 0705



“TAIPEI 2 27"TAIPEI -~
MEESTIVAL  FILM FESTIVAL

tREE - clUEXE -

“TAIPEl = 27" TAIPEl
MEESTIVAL  FILM FESTIVAL

tBEH - SLRYE

.



S e

H-X

CONTENTS

10

12

15
16
17

19

20

22
22
23
23

24
24

BEEF

Foreword by the Commissioner

EEF

Foreword by the Festival President

EEE OPENING FILM
96 98 96 Minutes

EAEHE CLOSING FILM
¥1TH Marching Boys

EXEM GALA PRESENTATIONS
FEER 7035 Road's End in Taiwan
BEENERF Worth the Wait
HEEEE (B1-28)

Haunted House Secrets (Ep.1-2)

EASE TAIWAN PANORAMA
SEENTES  FHEZY

Poetries from the Bookstores:

Somewhere | Belong
BERY The Time Capsule

{8 Stings

1848 Wedding

7% Gurgling

HIIAIE Hellish gags

5 A Man, A Fish and Everything Else
B&EE# Strawberry Shortcake

25
25

27

28

30
31
32

42

44

46

52
54
56
58
60
62
64
66
68
70

AREE—IEEMRYA Cry Me a River
Z1 A% Stills Moving

FFFunES FILMS FOR KIDS
TEEREHREE2 (F1-48%)

The Grocery Store of Nothing 2 (Ep.1-4)
AIIFEFTRIZ Komaneko Series

$ 5Bk SPECIAL SCREENINGS
FIF R The Assassin

RMEE Beyond the Sunset
|EAHMBEMNR The Secret House

OUTSTANDING CONTRIBUTION AWARD
BHY  BEEERIMHHEER
BERZTNEREE

ESSAY: Nurturing Cinema on This Land with Love:

Film Scholar and Critic Chang Chang-yen
INBJIIRZFK The End of Summer

COMPETITION

HEYZ R The Botanist

7K/ gk Drowning Dry

A8 EEL

GRE/DE Empire of the Rabbits
HRHIE Family Matters
EEHIT Perla

THEHMEB#E Rita

Iz EE Sugar Island
FEABEB—% Two Times Jodo Liberada
MR EKXE Wind, Talk to Me

75
76
77
78
79
80
81
82
83
84
85
86
87
88
89

90
91
92

93
94
95

96
96
97
97

TAIPEI FILM AWARDS - FEATURES
HREZ The Chronicles of Libidoists
L RBIL R Daughter's Daughter
#7238 Dead Talents Society

EE&B#% Doubles Match

I8 EEL

HERME Family Matters

ABE— K185 GATAO: Like Father Like Son
BHMEE Intimate Encounter
BRAEERMR Lovesick

#17#8 Marching Boys

H&KE¥ Mongrel

FLOEIE Pierce

F{EF Silent Sparks

BB 8} Stranger Eyes

NEEREE Yen and Ai-Lee

b ERE - B

TAIPEI FILM AWARDS - DOCUMENTARIES
EEH A A Drop in the Ocean

B#/\& Another Home

ERERREVRA .mov

Colour Ideology Sampling.mov
BOESEM T Dancing Home

KBz E Island of the Winds

&+ Soul of Soil

LibEEE - E
TAIPEI FILM AWARDS - SHORT FILMS
A : &M—X Side A: A Summer Day
=EH (M)OTHER

#H Till Next Time

EFEMMEEIRIR Ready! Serve! Smash!

98
98

99
99
100
100
101

104
107

12
n3

15
116
17
18
119

SINILNOO @

£/E/E The Fishbowl Girl
#E£7]) NoNameBlade

Lt ERE - ByEL

TAIPEI FILM AWARDS - ANIMATIONS
NSk Minus Plus Multiply

F %45 Moments

1t Essence

&X Vor

FAMETZE Rocked by the Wind

SRS - BEREE

CITY IN FOCUS: OSLO

BEX  KRERFIBE —HBEER 120 FHE
ESSAY: From Rebellion to Self-Reflection:

A Brief 120-Year History of Norwegian Cinema

FMZEET ? Armand
BEIEMMA My Uncle Jens
HETME D REERE
Quisling: The Final Days

IS The Hunt

LT%AEMERF The Wayward Girl
BUDERMIE Them and Us
TEMBENETF The Revelation
INESE Little Ida




S e

122

124

126
127
128
128

129
130
131

134
136

138
139
140
141
142
143

145
146
147
148
149

BREAER-HH - SRE
FILMMAKER IN FOCUS:
DAG JOHAN HAUGERUD
X RAMRNRRER
ER NS RRER
ESSAY: Insights into Human Instincts:

Films by Dag Johan Haugerud, A Novelist
EZRwxzai | Belong

B4\ 2% Beware of Children

{RERFAIEL I'm the One You Want

#IRE IR

The Light from the Chocolate Factory
R Sex

BRE Love

RAMRE (HEE) Dreams (Sex Love)

4 BLEs o . =
L] 4

FILMMAKER IN FOCUS: ANJA BREIEN
B fIEmEE 2 - ARENSERRIRSE
ESSAY: They Walk Out Quietly:

Anja Breien's Rebellious Filmlosophy

EFM Wives

EFM2: +E% Wives, 10 Years After
ZFM3 Wives Il

BHNEMBER Games of Love and Loneliness
BAEEBEE Next of Kin

R The Witch Hunt

B $FH WONDERLAND

=8 A Bad Summer

R#/MEF At the Bench

P LHYIZL B The Balconettes
A#—M Caught by the Tides
B A HEFES Diamonds in the Sand

150
151
152
153
154
155
156
157
158
159
160
161

163
164
165
166
167

169
170
171
172
173

175
176
177

178
179

FETEZER Dreams in Nightmares
IERYER R HEC Hard Truths

AR)E#E Last Song for You

BRI TRMIK Lesson Learned

fE% D2 Little Trouble Girls
EMTEERHAIY The New Year That Never Came
FEM Queerpanorama

2958 N E& Route 29

—RE4R The Seed of the Sacred Fig
FEMZRI The Ties That Bind Us
—CHEMEE To Kill a Mongolian Horse
KBS Universal Language

NEW SOUTHBOUND VISION
HEHERREET Cactus Pears

#8:2R Crocodile Tears

S EHEKE |, the Song

=MEXE Macai

P B REEEREZ Sunshine

Bt 5 E BEYOND REALITY

M4 B %AIR Afternoons of Solitude
144BEH#B Fiume o Morte!

#FUERE Holy Electricity

BEE AN ZHT Songs of Slow Burning Earth
HE8EZFiL Wishing on a Star

S5 TR YOUTH, UNBOUND
BEX . EETRRE

ESSAY: Youth, Unbound

IR FHE Mad Bills to Pay

(or Destiny, dile que no soy malo)
RMREME N Manas

EIFE%BFE The Other One

180
181

183

184

185
186
187

190
192
194

195
196
197
198
199
199
199

206
207

BENKKK Seaside Serendipity

$§ZHEIR CLASSICS REVISITED

RFE (AKEERR)

Father and Son (4K Restored)

ANERK (55 | —ZERANKE)

Full Moon in New York

X A[E Gorgeous

PTU

HIEREE (4K1E1EAR)

The Red Spectacles (New 4K Restoration)

BEX  BFMERFA—muEEX

ESSAY: A Wild Cinematic Poet: Sergei Parajanov
WESHERR

Shadows of Forgotten Ancestors

GHERIEEE The Color of Pomegranates
BRHIRIMEMNER The Legend of Suram Fortress
B53EEEA Ashik Kerib

IARIEEEKENEE The Lilac Wind of Paradjanov
HEEEE Kyiv Frescoes

REEAZ Hakob Hovnatanyan

RN ETER

Arabesques on the Pirosmani Theme

== 1/ A
= ey . Y

IN-PROGRESS: COSTUME DESIGN

L7 Barbarella
#3 LR

Zu: Warriors from the Magic Mountain

208
209
210
212

214
218
222
224

XA EEZRH The Talented Mr. Ripley
TRM% : EEAR3 Bram Stoker's Dracula
B ERER  AENEREZI
ESSAY: Sculpting the Soul:

The Art of Costume Designers

W& ¥ Print Source

F R 33| Film Index
#ERK5| Director Index
1533 Acknowledgments

SINILNOO @




it xn 20 @

006

ARSI HALE > SEEGERPERT > FoIbET T —RIBFEHULZEK °
FE—ER > ot EXHBEMM > FEHEIESEER - FMBEHE R ULIKIE -

SF > RRRTIEE TRFEHERERE sINSEFREMMANKESN > RALERFREET
HRRY TERREYL TS @ BRERRE) BT - SR EE MER=EEH BnBIEF > EEAD
RSBz —HNEE  1IEZ2BANELER - (\B=+—H > RERFE) - (HRE
RBON) FEFBEERFERE - SEXBNEMEAZ— HRERER - 8 - KBEE
(Dag Johan Haugerud) ' ERFHAMERERERE - b REER  (FREBESZEE
NFRE D > BEERHMBRIFEETTMITE ©

FHBHRERER  otBRHETEQERBENENERR » LB RIS TR
A EEMELFHATEER -SEERIRNRA (BFY) BEEMERE - RIS
WUBE(ANBZA-SRE) TZ2LUERREDNABTAKREERROTT KEEEMELRE >
EEUG\RPINFEZEAN) ABSERNER N > BEREB2REE (Twelve) REEERA
Ba > REGEEENERESN - £%F > RMAEMENFESN - ZB TIFEES) b8 HERK
AN EREHAERE  BEAMF > EEREREXHR EROILERE -

TREEREMANENES > EXLROLBENRE - W ILERHEEN RS EEH
WXL E » SHRARRSER > BREATHEFHE - EXEH > HABRRKI  EERX
BREJEE °

- ,Q> muE
' /Q{ ELBXBRE
( BMEEASILH RS RRTE

This May, the World Masters Games in Taipei and New Taipei City brought together athletes from around
the globe, who embarked on a vibrant cultural journey led by our city.

Just a few weeks later, the Taipei Film Festival is going to take place once again. Through cinema, it will
lead audiences in Taipei on a grand cultural exploration around the world.

This year, in addition to continuing to introduce emerging directors worldwide and their compelling stories
through the Festival’s “International New Talent Competition,” | am particularly excited about the Festival’s
feature section “City in Focus: Oslo.” Norway has consistently ranked among the world’s happiest
countries, and despite having a population less than a quarter of Taiwan’s, it boasts a rich cinematic
heritage. Films such as Oslo, August 31st and The Worst Person in the World have garnered global acclaim.
One of this year’s featured filmmakers, Norwegian director Dag Johan Haugerud, just won the Golden Bear
at the Berlin International Film Festival in February this year. Dag is not only a film director, but also an
author as well as a librarian. His unique career path adds even more intrigue to his artistic vision and
creative life.

The Taipei Film Festival not only offers audiences a window to the world, but also serves as a platform to
launch Taiwan’s emerging actors onto the global stage. The Department of Cultural Affairs has long
supported the “Supernova” program, and we are now seeing its alumni blossom. Akira Huang brought his
feature Silent Sparks to Berlinale, and Buffy Chen Yan-fei won Rising Star of the Year at Busan's Asia
Contents Awards for her performance in Wave Makers. Last year, Regina Lei was nominated at the Golden
Bell Awards for Port of Lies, and now joins the cast of the Korean drama Twelve, alongside superstar Ma
Dong-seok — showcasing the growing international presence of Taiwanese actors.

Building on this momentum, the “Top Talents” program further aims to promote top-notch Taiwanese
performers abroad, allowing the world to discover Taiwan cinema through them, and discover the Taipei
Film Festival through Taiwan cinema.

A film festival is a stage where a nation meets the world, and where cultures and minds connect. | hope the
Taipei Film Festival will continue to serve as a cultural window for our capital, bringing the world to Taipei,
and bringing Taiwan to the world. In cinema, we not only find each other — we also envision the future.

TSAI Shih-ping

? ? — . Commissioner,
- "\X l S A, Department of Cultural Affairs,

Taipei City Government CEO,

Taipei Culture Foundation
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In 1998, when the Taipei Film Festival was officially inaugurated, the former China Times Film Awards was
incorporated into the Festival and renamed the Taipei Film Awards. That year, director Hou Hsiao-hsien
won Best Director for Flowers of Shanghai. | had the honor of not only editing the film but also serving as
Hou’s producer for the first time.

As a producer, | had to step back from a purely creative point of view and adopt a broader, more practical
perspective on filmmaking. It is the producer’s responsibility to negotiate the needs and concerns of all
partners, and manage the budget. These were the challenges | faced then, and they remain central to the
development of Taiwan’s film industry today.

After weathering the pandemic, Taiwanese cinema continues to deepen its roots on this island. Centering
on content, the industry has expanded its focus to include subjects such as building infrastructure,
cultivating markets, and exploring new know-how. A new generation of filmmakers has emerged, some
diving boldly into commercial genres, others honing their cinematic aesthetics — all contributing to a vibrant
cinematic landscape.

In this moment of vitality, I’'m honored to succeed Director Yee Chih-yen as President of the Festival. During
his tenure, he successfully transformed the Taipei Film Festival, striking a balance between industry and
artistry through its competitions and program lineups. Looking ahead, | hope to work with the Festival,
which has stood by Taiwanese cinema for the past 27 years, to share our knowledge and experience with
even more filmmakers. Having spent years collaborating with emerging Chinese-language filmmakers, |
have witnessed many of them push creative boundaries. | hope the perspectives introduced by the Taipei
Film Festival will inspire local filmmakers to boldly embrace new visions.

Last but not least, | believe that through its showcase screenings, competitions, workshops, and industry
programs, the Taipei Film Festival will continue nurturing new voices while supporting directors, actors,
and behind-the-scenes professionals alike — serving as a vital pillar for the future of Taiwanese cinema.

LIAO Ching-song
Festival President, Taipei Film Festival
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&% Taiwan | 2025 | DCP | Color | 117min
PRINT SOURCE ZEXERFEBRATE
WOWING Entertainment Group

—ERREEONIFERER  BIFEERRREKLR A
e ZF® WEANEZEFEMBE L tEETHIEH -
AREEA—JE LRBIFE | HHRBBERNYERH R
B~ BIFRBHERE - EFNBERERBREF > 2REA
EHRMHERNFETREHE - RREMSEETIEKRRE6D

ERRRIFE > BREHAORENWE - S HiEE
o EREPIRREE LS ?

(AR BERPNPRFREBHAFERERNEZ(F > &
R FEMEE - R~ AR T2 Bl - BA

gty
Bl

World

Premiere

B ZFHEAFAN > RNTEQ BB SHXHBFEK - F
B ESHEREXN  CERASHEBMISIEEX
MEBWHNEASH > REBFRELZAMFILOREE
B HEQERRENERNERRE -

Former bomb disposal expert Song Kang-ren and his fiancée,
Huang Xin, board a high-speed train that contains a bomb. At the
same time, Liu Kai, a well-known physics teacher involved in an
affair scandal, boards the same train with explosives in order to win
back his wife, Ting-juan, who took the previous high-speed train
home in frustration... Can all these incidents be somehow related?

06.20 FRI 19:00 HuliE TZH %

HFIE 1991 FHE > HHASREREREXERER - BRIIFERER > BE
R (A ERAERME > BEfRA (i) R2018FAZEZILEREMNZ
BET BESBRRALEXEZTZARMEIE - AFES (RIHEE) &
BHNE (96 D) °

HUNG Tzu-hsuan, born in 1991, graduated from Shih Hsin University. His debut feature,
The Scoundrels, premiered at the 2018 Busan International Film Festival and won
awards at the Golden Horse and Taipei Film Awards. Recent works include Love Punch
and 96 Minutes.
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A7 Taiwan | 2025 | DCP | Color | 117min
PRINT SOURCE RIE(THIRRABRAE
Marching Next Media

1901 FEEREHERBR  SPREREAEH > HEE
EER - RERETECNMEEERE > BHRAENR)
R EH RAAEEDER > R M A R TREIIA T %5
—BREES - —EFEKRST > BT BRAKERAPE -
REXEBRLERE > NERMER > REAREE » K
TRRAEERH  XREEECHS  BEREREARK
T1IxZE! FEERE  mEMBSE  BERRRESIEFE
BEESGH  ARBETEEENESER?

HREHARBECTE - BT REMEREERSE - £ H MR
HROEE > FESHNOFAEH > R —EREXPHRH

BEREETH - TEWRK BT L FANBROKE > F
FCHEBRE FEEASMER » BHEOFEBFEELNR
R > FEEH BERAE > HBESHERS > EEXREE -

Chiang-hao has loved the trumpet and music since childhood, but
is not allowed to pursue extracurricular interests due to academic
pressure. Chiang attends an elite high school and is expected to
get into medical school. Yet, to pursue his music dream, Chiang
joins the school marching band without informing his father. The
band, however, performs outdated martial music and is in
complete disarray. Eventually, by following the lead of senior
student Tai-cheng, Chiang and his teammates learn to understand
each other. They unite, reform the marching band, and encourage
each other as they strive to win the competition.

06.29 SUN 19:00 HiliE TZH %

‘ ¥
N
N

=

Bl EXNEEEMAREER - BESRERESIFMEIE - 2018 F1U
RER (BfENELR) EERSERRANERRETRE - IFRERIER
(- BRE) « (A5 - KIEEH) REEERRE > TESRRESERERSY -

Ray JIANG graduated from the Department of Television & Film at National Taiwan
University of Arts. He specializes in directing, screenwriting, editing, and acting
coaching, with a talent for subverting accessible and relatable themes.

013



o3 dt ottt X

y
!

(We-+w) &

(2-1°d3) s324095 @snNoOH pajuney

EXEM

GALA PRESENTATIONS

MR 25 52 56 o

Road's End in Taiwan o

Premiere

Bt - &% Switzerland, Taiwan | 2025 | Color | DCP | 91min
PRINT SOURCE #&&EHIRE/AF Serendipity Films, REC Production

BEENEHROERAFBEINL  KREMNERBRBNBENS M - FURRMH
MRXARA BB > FAEESEMEART - WEHEENFFEENH MAREY
HIERA » EBARBME —ARE B > AIFRXB[ARIM—EZXF - AREZNE
BHIRRERT S A —D0EZFERAFPHRE > RUBREHRITHMA » BEE
Fhpgitt - FSHREMEARANRR E—BRITHR

BEBUMRBEIDBERE—7 » WENMIEBEIBHEER - FRITF D - BREKR
BURENSERE RRBEENRERE - BUNVE - REB—-RRfE - 1Lt ~ #8E2 -

EFD - FREABAAFAREFBLE > MBS - REAEKSETHEL - RRRESEN
BHRESE BF ~ IRTE ~ RRAVUBFNEC > EAFPEBRAR] > BiAERPRERIFER

Damien grew up in the suburbs of Geneva, without knowing his father. At the age of 32,
he learns that he is the direct heir of a British resident of Taiwan. Damien goes to the
lawyer’s office in Taipei where he meets his Taiwanese half-brother Steven. But two
other heirs fail to show up, and the succession is suspended. Steven needs money for his
mushroom plantation while Damien wants to learn more about his father. Despite their
differences, the two half-brothers set out to find the missing heirs across the island in
Steven’s utility van.

©® 2025 IR EFREE R BFHE Solothurn FF

06.22 SUN 15:30 HliE TZH %

IBHE BERIEKRE 197284 RERA
B RERMBOER SR BEEE &
B R B8 BY  REESEHEA
2011 EEH (In Search of a Donkey)
AZBBEFERERERRERKLTELR
REEHFIES® 2015F %A (Volcano
Ash) BESSFIEEACEREEE - &
FiER (PERRE) AEMAmENIER o

Maria NICOLLIER was born in 1972 in
Geneva, Switzerland and holds a film
degree from New York Film Academy.
Since 2003, she has worked as a
producer and filmmaker at Rec
Production in Neuchéatel. Her feature
film, Road's End in Taiwan, is the first
Swiss-Taiwanese co-production.
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Worth the Wait Premiere

B USA | 2025 | DCP | Color | 100min
PRINT SOURCE The Exchange

EICHWERE > SHECWALEE—EEHETRE - RENRPMEEHE > BHE
BENEE—HNSFBRIBANKE > [CALTEMEFE8 - WNEEA—RER -
B=ERR > EEF T AREHFER - MAMEEDFSENLHAE » MAE
HRRMEEE LENER - EERRRBNY S » ERURNEHENMRPRETIR
%o RIRE - ARTRENEZNRD - EEBEAFIL > BARHREERK
& o AMALR £ - IR OBE > HEBFRAERNFRF?

EEMEFTEEEMREBER » BF (REXZ) mEMEERRE (uimfE) =K
BESMFRE—ROFREECF > ITEXNREER > USKRRFIHERLETE
BRI > BEPTRAFSDERELEER > ETRESREZBENREE
FERE o

Set against the intercontinental backdrops of Seattle and Kuala Lumpur, Worth The Wait
portrays the intertwining lives of Asian-American strangers over the course of a year: a
young couple wonders if their perfect chance day together can lead to a perfect long-
distance relationship, two teenagers experiencing their first love inspire a jaded uncle to
give it another chance, a husband and wife have their marriage tested after the loss of
their baby, and a beloved movie star falling for her new director is torn between her
attraction to him and his infamous bachelor reputation.

06.28 SAT 19:00 ALE TZH %

HEF > REIREE > MNEMHERELR
ERREFREE > RNEEEMMETE o M
(BT (2006) BHILEXEH REE
BR 2019 FBEEEH (Y BREE) %
2024 ERE (INERRERE) ERELR
BEEEE -

Tom LIN Shu-yu is a writer-director who
grew up in both Taiwan and the United
States. This experience contributes a
distinctive mix of cultural backgrounds
in all his films. He started working in the
Taiwanese film industry in 2002 after
receiving his MFA from California
Institute of the Arts.

XESEE (F1-28%) o

Haunted House Secrets (Ep.1-2) i

Premiere

£78 Taiwan | 2025 | DCP | Color | 104min
PRINT SOURCE XEEIRLIEIIRAHHRAE Cai Chang International INC

MERT SERKMEBNROFNE  ROBEABE-+EHNXIE > 4
BEOAMAZMERNEN 'EBEE) - MAERE > AIEHCENE
Tz AEHEEEE BRI XCIEFENSC HEEBNEE
FERHE HEREEE URFEEEERLENRNE - i [EE
BEXNEERER  BROBEKXE  —BIIRRZEPREK > rehERE
REEHK - v& > EHARBENEMMEE > SCORFMANEL
XBEFTH > RABFRENETEEZE - BREAXE  [RTRHET
2 UABITEBRONASE  S—5BEFHER  RBHBUSHRY
1B BE I o

SEXHFHRIERE 0 EESIERRIKPAERRE  SEDE - BRIISE > #
IR ERZTS > MEMTFE IEEFA c (KRB RINGRXERE
SEEEMTRMFNE > WBRRNFREFHAAE > FAABERSRFHER -

To pay for his sister’s heart surgery, A-ze joins Yi-Sheng Realty, a quirky
agency that specializes in selling haunted houses. Teaming up with a ghost-
fearing agent, a grieving saleswoman, an undertaker, a fortune-telling
herbalist, and a spiritually gifted girl, he helps both spirits and people find
closure. Each case unveils deep emotions — regret, love, anger, and loss —
hidden beneath the horror. This is a series that redefines Taiwanese
supernatural dramas.

BEE - RF (ZRE) M (ZRE2: REE) SER
BRI AETISMAERA - B H 46 B RRIE - 2024 F LIRS
& (XREH) \ESERBRNEEREE-KEER -

WER > =R () ARZLEERBEAENER R
B REERNESRE - (RERNRR) NERHH
HEREZRE s TABRSBRREEE - (NEEEE) B
HERBENEHNRE -

Lester HSI’s features The Bridge Curse and The
Bridge Curse: Ritual achieved remarkable market
success home and abroad, with distribution rights
sold to 46 countries. His 2024 series Gourmet
Affairs was nominated for three major Golden Bell
Awards, including Best Director in a Drama Series.

HAO Fang-wei’s debut short, Myth, was shortlisted
for the Busan International Film Festival Wild Angle
Asian Short Film Competition, as well as for the
Golden Horse Film Festival and the Golden Harvest
Awards. Tears of Subhdti was nominated for the
Moscow International Film Festival, the Golden Bell
Awards, and the Golden Harvest Awards. Haunted
House Secrets marked her first involvement as a
director in a television series.

06.27 FRI 19:00 FlLE TZH A %
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Poetries from the Bookstores: Somewhere | Belong ™™

&% Taiwan | 2025 | DCP | Color, B&W | 90min
PRINT SOURCE ZHZ &AM AER 2T Dreamland Image Co., Ltd.

EER—ERR - MEEINEEAUREHEZ > MIOAKAESERER  BEETWE
F LIRS > SRHEYRIFER  BRIRRNAREE » B4 TERMBAIILM ;
WHEBERBNER > AHBARBTXFHEEGICE - SERKLUBES 18
BEFMANSE | EEFIEFHENE > R 7T ER&OBANER  BAKRARE
REVIVR > ST —HRE  EEENATANRENSILRE  @REBRTEAN
ME - SENBXFERERZBRIES > AR ARKNEESRE  aRfFELER
REVECIHE -

SREFAERUFERZGHRERNARLE  (BEEENEEH) B2013 FiEiKiK
BESHMBIEE  MSERAE=ZF - 165M/NEE > 15BRGH > BFENRE
BB BB ANBRNEE > EETHRNXBERIEEREEE - SRUSHEAE
ETREGRR > UREIPHNEEZ T —RBEERENRNMNR -

Each bookstore forms its own poetic landscape: gentle hands restoring old books, a
bookstore owner guiding customers on herbal hikes, an eco-activist protecting mountains
through reading, and a woman from a fishing community preserving local memories.
Director Hou Chi-jan captures these intimate narratives through lyrical imagery, portraying
15 independent Taiwanese bookstores and preserving fading stories and quiet cultural
resilience.

06.21 SAT 14:30 HILE TZH %
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ZEX QdtA > BUARKBEBREEX
BIfERZ X270 - 2003 F HER M (B &
15749001) BHILEXH BB EE > iCi
R (GEREBR) AERR - BISAEEE
TR - AfBRA (B—X) M (FANFER
15 NBEABRSEEEE -

HOU Chi-jan is a Taiwanese film director
and screenwriter. He won the Grand
Prize at the 2003 Taipei Film Awards for
his first short film, Stardust 15749001.
In 2010, he made his narrative feature
debut, One Day, followed by When a
Wolf Falls in Love with a Sheep in 2012.
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The Time Capsule

World
Premiere

&i# Taiwan | 2025 | DCP | Color | 75min
PRINT SOURCE ZHZERHBER2AF Dreamland Image Co., Ltd.

HKEBF > BIBEE - FABE (BRFERMBTEER > #RABMEMET—
EAN > RFtESHE  EEESSHBMMENHESR  ERRENA - (FHF - #
B> MYCER) RHKERF|LEFOEHRHRILAER  ERAALESHRES
WS thRRFEEMR  BIERBH > RERTELR > RERLEREANER - Z2A
EREAE (Lulu) IRRBHREIN > BER—REXMRANRERERE &
HEAFAD ~ ORISR » RICHWX R UEZERIERE  KEEBRHABEESTE
fii » —EEBEEREN (ABREBE) -

A HEE  FREER  (BERX) RINESHUREFLES > #E 1€
) AENERIHERS  XPER - RTEE » ARCBERETNETHZIMEL
BE  BRERRBENEERK

The Time Capsule tenderly explores father-child relationships through three heartfelt
portraits. Theater director Hung Hung reflects on fatherhood with playful poems for his
son, hoping simply for his happiness. Baseball star Ati Masaw (Chang Tai-shan) bonds
with his children as coach, teammate, and friend, embracing imperfection. Entertainer
Lulu Huang and her taxi-driver father navigate evolving roles, balancing closeness and
independence. Directed by Shen Ko-shang, this documentary series gently deconstructs
fatherhood’s resilience and vulnerability. Blending humor and emotion, it captures
fleeting everyday moments and intimate surprises, distilling the complex, enduring
warmth of family.

06.22 SUN 19:00 1S5 HYC 11 %

IRETiE - 1972 F AN AL » BF - 1999 F
BH (L) NEREERERRE (B
B-A) ESRESERRER > 2012F
s (REA) BotEXRREE%E
TEELILBRERE - RIERFEIMEE
RR (REZRE) -

SHEN Ko-shang is a director known for
feature films, documentaries, and
commercials. His works include Baseball
Boys, Children From The Distant Planet,
and Layover. Nominated by festivals
such as Visions du Réel, his films have
won major awards including the Grand
Prize at the Taipei Film Awards and Best
Short Film at the Golden Horse Awards.

BAGE: 828SHOW

TAIWAN PANORAMA: TAIWAN SHORTS
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TAIWAN PANORAMA: TAIWAN SHORTS |

g

Stings

B « & Japan, Taiwan | 2024 | DCP | Color | 19min
PRINT SOURCE Twin Brains Films and Mindset Films

WY FWEFER > ANSEETGLERHE - BXRXFEBS
EEB—0TIF BRSEAXTEMNEREES - FER
AR REBRINES > AMORFENFERBHIZE
BRENS/LRIAFSDEBEH I ETIBEACLE > RPRRFE
R EEM o

Immersed in the vibrant tapestry of Taipei, Yu Wen and Xiao’s
paths cross. While Xiao is ready to move on, Yu Wen faces his
past, only to find himself slipping back into the comfort of the
status quo. A poetic vignette of Taiwan, its people, and their
resilience.

® 2025 RHHRKREREH B Clermont-Ferrand ISFF

FLAEED - 4L > 1992 EERMEARKE » EERRBEMR » BF
B ERA © 2024 FRESFMEFSIEEF (Haunted by the
Sound of the Wind) REFREHZEBEM o

Xavier TERA blends reality, fiction, and surrealism into distinct,
stylized narratives. His work spans film, fashion, and music,
leading to collaborations with Jeremy O. Harris, Harry Styles,
Kaytranada, and Rosalia, as well as prominent brands and
publications like Nike, Burberry, Vogue, and GQ.

g

World

Wedding Pramare

5% Taiwan | 2025 | DCP | Color | 16min
PRINT SOURCE #HE#&&{E4t Juicy Berry Studio

IEEENIS R FRARERANRBEFLZFE - MELEME
8 RBRERR RREHNBHEEME > — B UER
FLRE RV IEAE » FTIRANTELL R H R - o FREE 0 BIRE
/RAHEE > SREAEBLMAROIHARIERE > BeF
REEAH=ENERERK -

On her wedding day, Xiao Xuan faces mounting doubts under
family pressure, societal expectations, and ritual burdens. Told
through her friend Renjie’s perspective, the story follows her brief
escape from the ceremony, sparking chaos in her absence. As
tensions rise, the line between personal choice and duty blurs.

BilA SEEMAZHRABREE - AEEBAE 5 BESE
R BiR2021 L GRIEER) B MOD &/ FRBHRERTHS
R

HSUEH Tzu-chieh, born in Wulai, Taiwan, is an interdisciplinary
artist working across film, theater, and media art. Their practice

blends diverse mediums and collaboration with communities, using
innovative forms to spark dialogue between art and society.

06.21 SAT 17:00 HLE TZH A % 06.28 SAT 13:20 {§5% HYC 10 A %
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Asian

Gurgling premiere

& Taiwan | 2025 | DCP | Color | 13min
PRINT SOURCE Christine Margaret WU

ZFBEAE—ANMEBERERE  MXXZENREENE
BHRHOER  ULREEETRRBRMNARREE - —H
Rk BRAEEFRBEHAREEE —HERNER > &F
M BERFEEEHNENRE > W BHRONTELIRE » URA
DRERBE BRI R o B DIBRME AE MU LRV EER
8 REFHTE -

MRR% > BRRREERE MER )

Living under the same roof with her aging in-laws and inattentive
husband, a young housewife’s mundane life is stirred when she
suspects someone of gazing at her through her shower window.
With growing nameless desire and uneasiness, she begins to
rethink her way of living.

BE RABLERBELEL AFESTEER BRER - L
fRF - KEEBERFIRIRETRENIRE - (F) RHBEIMAEER -

Christine Margaret WU, holds an MA in Film from the London Film
School. Her work spans photography, experimental shorts, and
documentaries. She often explores the origins of desire through
bodily boundaries. Gurgling is her first narrative short film.

it 32K e i

World

Hellish gags Premiere

£ Taiwan | 2025 | DCP | Color | 18min
PRINT SOURCE BZ& CHIU Hsiao-tsun

WY ERESEMRBR EETRER  BRESEEFIFRANE
EBARARY > XFRRBT ' FLEINEBRRERSE - 815
7RI thBEEEEE THEY - DRBRBRMEIRE o EBE
MEE> BRAERRT  MXARENEL i LEG > i
REERARXEBRE > £ERZ - REHE > plEEER
DEHNRBEEEERDE -

A stand-up comedian performs a routine about his father’s sudden
passing, only to be met with silence from the audience. However,
an unexpected incident exposes his deep longing for his father’s
love. His absurd yet heartfelt performance ultimately earns him a
roaring ovation.

BEE > RS - SEERREY > RUESEEMARBRLREL
Ut - 2024 FLUER M (RRLETE) AERILBRBHRDMERE o

CHIU Hsiao-tsun is an actor, performance coach, and visual
creator pursuing an MFA in Film at National Taiwan University of
Arts. His short film Euphoria was selected for both the 2024 Taipei
and Kaohsiung Film Festivals.
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A Man, A Fish and Everything Else e~

£ Taiwan | 2025 | DCP | Color | 18min
PRINT SOURCE &fEERHBFRAF Ping Film Production

AR —IBREERARE ) BREAE - HYHRED > HHAY
BEFFERRY K AREZEM - BRI REANAF BT > H—DOBEMER
BERN—FIRE > 1FLHFET > SRERILMHETEAERNA
& MBGRHEMREENR > ERZHBEEEETOPHS
—fBA - BARAHE  FHEERE  TMESEREHEE
HRARES > hRETBARREHRE -

A sudden blackout spreads through the community, and as rumors
circulate among the residents, a power outage somehow becomes
a harbinger of war. Amidst the panic and fleeing crowds, Liu reacts
very differently — he simply wants to keep his fish alive. The fish,
however, isn’t just any fish; it speaks. On this strange night, with
an arrogant fish in tow, Liu embarks on a journey to explore the
possibility of mutual understanding.

WiTH > SEARHRARRARER T » BEBABMMNORER ERE
T ° 2024 FiREIEm (KFXRE) EEI6BERELHABEFE -
LIN Hsing-che’s work, shaped by his theater education, blends

theatricality and non-realistic time. His films often begin with
magical moments in everyday life, exploring life’s dilemmas.

Ee&HE o

Asian

Strawberry Shortcake premiere

&7 Taiwan | 2024 | DCP | Color | 21min
PRINT SOURCE RILX{tEBRAT Studio Lilith

BLERPERRRE » KERER > SBEKA® o Bl
TEHHNDZERAREER > LREARELIEE > SRHRER
B RIEE > MERZRE > REESLMAREZIHET
B1E > DL XXM R B IR R AE 2

MXER - BEEE - H:8ER  BER - BRE - E5EK
------ TEHRERNTREKBRE > S AREAR > BERMERK
BAIRNREMEOHHRENRERS -

Fantasy bleeds into reality when 16-year-old Lolo becomes
entangled in a Freudian loop centered around a strawberry
shortcake and her mother, Norma. As Lolo sinks deeper into this
surreal loop, the boundary between reality and the dreamscape
becomes increasingly blurred.

® 2025 R EEFE BF| Flare
© 2024 FEMIF HYIERFLIRE Sitges FF
® 2024 B ELREIEH HIEHE Short Forum Award, Vancouver |IFF

ST BT RLEDEBEREMEF > AR BHRBLZE » X
S EMREE - ARAKE  EREENE - BEER (B IRKZ
win5E) AESEEETERGICERE  (EEER) RtSHER -

Deborah Devyn CHUANG, a Columbia University film graduate,
creates bold, genre-driven works influenced by cult cinema,
exploring themes of identity and gender. Their debut short, Mom,
if | were a Vampire, screened at multiple international festivals.
Strawberry Shortcake is their latest short film.

06.22 SUN 13:00 HLE TZH Ak 06.28 SAT 15:50 {55 HYC 10 A%
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Cry Me a River

B - EIE Taiwan, India | 2024 | DCP | Color | 16min
PRINT SOURCE —[ZBRESPR/AFE Betula Films

MEUREENBEZZAE > E—IHENXPRALERE
AR > BAE MR NRE > BRI —WUREEANE
D AR OFRBE T BB E8YL - MEERHERETF
FHE - PRFURGEEY > BREXEA > TEEHRS
RS > BREMNEERH NERSEH, -

A professional mourner loses her ability to cry and begins to laugh
uncontrollably — until a stranger's kindness sparks a mysterious
change. Directed by Indian filmmaker Suman Sen, this Taiwan-set
tale explores emotional labor in Asian society through a surreal,
cross-cultural lens.

BES HEZE SNFR (RENNE) CREWNETRERE
R REARERMFRERRFNER o (REE—IEE/HE) 2t
HRFER ©

Suman SEN is an Indian director. His debut short, The Silent Echo,

won Best Short at Raindance, qualifying for the Oscars. Cry Me a
River is his latest short film.

ERAE o

Asian

Stills Moving Prevaee

B Taiwan | 2024 | DCP | Color | 15min
PRINT SOURCE F&EHAPRAR Unframed Lab,
—RRIREFPRAF Betula Films

EMRELFHEIRHERS  NRMHNERBETEHD > &
EREMNEE?EMRBRLBRIRE  FEHE > A=
ME o HOMER - thE R ES IR B > Eit
NFEEZE  BEEAZHRERESNEEY - REERER
i REDMRREHRESREREROIENRE  THYES
EREBEFE > REBMEANLIERIELIRZ

A sculptor is diagnosed with ALS (Amyotrophic Lateral Sclerosis), a
disease that will ultimately rob her of control over her own body.
Confronting the inevitable, she pours her heart and soul into her
next creation: a figurine of a little girl. As days pass, the sculptor’s
limbs begin to falter, but her creation starts to move, opening her
eyes...

© 2024 EHREEE Tallinn Black Nights FF
© 2024 FEIEFSHIEELIRE Sitges FF

BEXH 0BBXER REERBEXERBRERX  EREMBR
HERL - BN2018 FELUER 1R () AERTFERE -

Kevin YEH Tsung-hsuan’s creative vision is shaped by a close
friend’s long battle with illness. His films explore inner emotions
through the interplay of reality and dreams. He has collaborated
with charities and support groups, with The Light Refracts into the
Shadows screening at multiple international film festivals.
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The Grocery Store of Nothing 2 (Ep.1-4)

&% Taiwan | 2025 | DCP | Color | 60min
PRINT SOURCE HEEARHERNLEEESE

Public Television Service Foundation

HEBLBEHREE2 ($1-45%

World
Premiere

FERAERERE A - NMEMIFARMALE - KETFH/NE > — R
WE—X > HA#MEHGEE > WELEESIMmERE  EEHR
EREFBNA; EEREF /MR ERNEE TREE %
AE| BRARITE > PRAXEERTNMHEE—2NEED -
HRBEFALRAEREE  DARRABCEREENMURRAS
THOMERR—ISHE SR REE

EEEFENBRAR  NARRE-—FREBEBBRHF > TR
BRARER - RRERKFHIRMGH - EE2H U  FRESF
A EBZFEEMOR - BE-FEEFTEFARBEE ) AFMA
MERES  MEth B BRESFA ) REE-FHERER
Rt MEERERFRERTHEXEERANNENRE  BNBERE
BX2ER  WREHEIEREMFIRHS -

In Wangbo’s store, four friends — Chieh, Le, Ta-ke, and Hsiao-ke — face
the growing pains of friendship, dreams, and change. When their beloved
hangout is threatened, they come together in a heartfelt stand for loyalty,
love, and the innocence of youth. Directed by Li Chuan-yang, Lin Ya-yu,
Dai Wei, and Huang Dan-chi, this warm sitcom blends humor and
coming-of-age tales. Following its acclaimed first season, The Grocery
Store of Nothing 2 returns with musician PIG HEAD SKIN and child actors
Hsieh Yi-le, Tsou Hsuan-yun, Elena Chen, and Sofia Chen.

FHE¥ - BRAVER - EREEER @RVE) (BN
BIRE) ~ % (BWNEH) B (HEEREHREE)

HEith > SLBMARBLRELEEX - BH (TEBR) &
#2020 AL ERRRENTRS - SRREFHERERRED -

B ENFERS > RREEERASRELEL
BAREHREMBNEHE  AERSEBELCE -

AN BRERSEHETL - EH (EARE) « (=)
AESER - RRERERTR - (BKEGE) BSEEd
HRANERBE -

LI Chuan-yang creates children’s media, including Coin
Boy, Grandma's Farting Scooter, Genius Chef Junior-
Ghost Festival, and The Grocery Store of Nothing.

LIN Ya-yu’s short See You, Sir won at the Taipei Film
Awards and Golden Harvest Awards.

DAl Wei, a PhD student at NTUA, was selected for the
Fubon Children’s Program, working in fiction and
documentaries.

HUANG Dan-chi explores reality through fantasy; her works
span VR and international film festivals.

06.21 SAT 11:00 HLE TZH %
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Komaneko Series

H7Z& Japan | 2006-2024 | DCP | Color | 75min
PRINT SOURCE Nikkatsu Corporation

ERS WREEEBCHFRENMBELAS  HE—TURE
NEFERBHE - EBEM/ XA FRMNG—ELEREMELEE > E5ER
FENEES % > EHMENBUANSREMBN T HNTFRR - 78 > EHRE
BEZHZOBACKRNEERE  NHEIHAERE ST EF LR OENHEF -
ERBANEFEES.0 | BRBIAIB—ERMBIITFLE -

205 EMABIBOAIHSN > EXRTERBERATNRSE  EHEREFRE-H
WHEEGITE 1ZEE NPT REAHEE > F2003 FHBMNEREHER
5> AIEBSH20BFE IR  BRIER THRE - RmFIFRENKR » BEEEK
IREFRMH S S - BERBMITRESIRE » ENMARBIN/NERERHAL -

Komaneko, the little cat, loves shooting animated films and puts a lot of effort and
patience into making puppets, building sets, and inventing plots. Using lovingly
handmade animations and backdrops, Goda Tsuneo tells everyday stories about
creativity, friendship, and the joy of filmmaking — without words and with a fine sense
of detail and humor.

SHEM > 1967 FENKER » RENRBAXE
FBR - MLBHERE TEEAABRTE -
1998 F ANHKRIEEBEAE IZLEE] >
2003 FEEALHHMELERIERR - AF
BINTEE T EE dwarf studios » UEEE)
EER (TBENEEER) I8 &
BREA2006 FERF (AIHEH) ©

GODA Tsuneo graduated from the Japan
Institute of the Moving Image. He created
NHK’s mascot Domo-kun in 1998. In 2003,
he founded dwarf studios, focusing on
stop-motion animation. He produced the
popular Komaneko short films and the
Domo-kun series, which aired in over 170
countries and earned international
acclaim.

06.22 SUN 11:00 HRILE TZH 06.29 SUN 10:30 HLE TZH
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The Assassin

£ « &4 « thE Taiwan, Hong Kong, China | 2015 | Color, B&W | 105min
PRINT SOURCE A& HEFRAF Central Motion Picture Corp.

FEEHPE > BEREFEEE > BPREERFINE  EREEZNBIREDH - i
BERHEFENDVLRRIER > 1I3FRAUPBERRE WA E > —IBEEH
EEIE - FAETE BB - EMRX AR REFR B HEIEONER D —MREEH
EEBAFR > ROAMERERIFRMEFIL - BESCIUMEZTERAHERER > il5F
ARHERNIG > KIFEE ROIREE

REBLURREONHNEFEEBRREH » EFRENQEKFEHZ > URIEHR
HERER ESBREFERAKEERN 2REPEESESHESR > RE X
fiy ~ MR~ JEIR ~ RIRRFHEBRRER » SFHMENRRRERESANRERK
BEBEAR > AXBRMEANRE  RPERAHRAZEEZ T -FEITIRANR
FHEH o

Set in Tang dynasty China, The Assassin follows Nie Yinniang, a woman trained from
childhood to kill. Tasked with assassinating her once-betrothed cousin, she struggles
between duty and emotion. Hou Hsiao-hsien’s austere, meditative wuxia reimagines the
genre with long takes, minimal dialogue, and breathtaking landscapes. Featuring Shu Qi’s
restrained performance, the film’s exquisite production design evokes Tang-era grandeur.
Hou’s final film before retirement, The Assassin stands as an enduring masterpiece of
cinematic and cultural artistry.

02015 EFREERFH - RETE « RERER « RIBEHRG - REFH

fa\

©

REH > 1947 FERNTBERBR > &5
RABESHELL - N\OFERYHAHBHE
RA > MG EEFAFEMESEHNER
RE o 1989 F (KIBWT) RERMEBHT
REWE > AIRBELEHE - REBEN
BEGLEREH - EEXEREFE > HRE

87 e
HEER o

HOU Hsiao-hsien, born in 1947 in
Guangdong, China, moved to Taiwan in
childhood. A leading figure of the Taiwan
New Cinema movement, he gained
international acclaim with A City of
Sadness (1989), which won Venice’s
Golden Lion. He later served as chair of
the Taipei Film Festival and subsequently
the Golden Horse Awards. His poetic,
realist style and profound influence have
secured his place as a master of
contemporary world cinema.

Best Narrative Feature, Best Director, Best Cinematography, Best Costume Design, Best Sound Design, Golden Horse Awards

® 2015 IIBFERIEE R Best Director, Cannes

06.28 SAT 11:00 HLE TZH

etk = B
Beyond the Sunset

Z&# Hong Kong | 1989 | DCP | Color | 115min
PRINT SOURCE #R#3##EHGE/AF Sil-Metropole Organization Ltd.

BENBRIEEEEMERELNS L » IBRRLZZEHEREFEERNERF 2
FREUER > FRFENRFREERBGERDF - HRTILEKFRILER > F
F—EEETARRERKNER SRR KEHURS - RAFNHRBER=ZA
WRIRR > HENBRERBEAENKE - NEBE > EFZVRATE » §—
VEERENLR  BEMROBAFRE—E -

SRkl (PRRR—EAE) BFRER > BEAXELNEAEE - BE
1980 FREAB R > FEAMMEEBNBERIRE » RRLURSERH
% BE—REERMNET > AIRFTEEREERERALLRBEEFAIME
ERORNEFEEIGE R > EREHEBEEARNEL  MIKEZNKRE > Eit
METEBEZRENREE -

Set against the backdrop of 1980s Hong Kong’s migration wave, Jacob Cheung’s Beyond
the Sunset explores generational divides and fading family ties. When Aunt Mei reunites
with her estranged daughter and spirited grandson, old tensions resurface. As three
generations clash under one roof, unspoken regrets emerge. A late-life romance offers Mei
a glimpse of renewal. Fung Bo Bo earned a Hong Kong Film Award nomination for Best
Actress, while Cecilia Yip won Best Supporting Actress for her role. The film delicately
examines the bittersweet balance between personal freedom and familial duty.

©® 1990 EABXHREREBR  KECA « REl « T KEFE

RS 1950 FENEHR 1982F X
RERERZETIRY - 1988 FHEF
E (PREREBR—EALE) - HREREPRE
BIEMIZTHEXNE > (FRRATER
#HE (BR) « (BEXE) - (REFSE) ~
(B FIFEEES -

Jacob CHEUNG Chi Leung was born in
1959 in Hong Kong. He is a director and
actor, known for Cageman (1992), A
Battle of Wits (2006), and Beyond the
Sunset (1989).

Best Film, Best Supporting Actress, Best Screenplay, Best 10 Chinese Motion Pictures, Hong Kong Film Awards

06.21 SAT 10:30 {E® HYC 11 A 06.30 MON 18:50 {5 HYC 10 A %
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The Secret House e

Premiere

%2 ~ 87 South Korea, Taiwan | 2025 | DCP | Color | 104min
PRINT SOURCE K-Movie Entertainment

1979% » —FEEREBRLE > BERNLUF—HRREEE - BEMEERAL
RBWOTHER - FRMOL FLREMRE > RFFAE—FXRN > BEL-—%ER
WEEES  tHHRGHERT T HAWEANER - AMFRTE > SREREE
o MR > THRMESHEE > THMERRELE - AFLZBEEME > fiak
BEHSE  TENERE?

HREFEMTFERS (BR)  BEERMEISSRHZRICOEANEE  UE
SRAERNETRES > BRNOREKAGRS| > BRHFERE > nENEEE
BB ER > BR-SBRRMBENOARER - BRZMAEREFTATHEMPEX
R BFAEERARRSE  HMRIBER  LERERE > SBEEERNA—
MR > WRMEBTEA—BHL -

After their serial killer father is imprisoned, Sung-min, his three siblings, and his mother
move to a tranquil country cottage in Taiwan. Sung-min meets a local girl, Rihwa, and
dreams of a fresh start. However, tragedy strikes when Sung-min’s mother suddenly dies.
Fearing her children being sent to orphanages, she asks Sung-min to keep her death a
secret until he becomes an adult in six months. He follows her will and lives on with his
siblings until a major disruption occurs. Will Sung-min be able to save his siblings?

06.29 SUN 16:00 Hili¥E TZH %

B KEEEBREE ) BERRA
EHREERE B2EBELMHA (R
wiR : ERER) KB - 2023 FEMHE
RA (&#E - B85 - ARUNLEE) ASE
MER - BNFLNIFHNBEBETE - (BA
HMENR) ARBEHER > TASEE
BEERZE -

PARK Sang-min, a South Korean
filmmaker, co-wrote the hit The Haunted
House: Ghost Live. His directorial debut,
| Haven’t Done Anything (2022),
premiered at Tallinn Black Nights and
was featured at the Bucheon International
Fantastic Film Festival. His second
feature, The Secret House, is a Taiwan-
Korea co-production.
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OUTSTANDING
CONTRIBUTION AWARD

REE 1941 FENBILRE > BEREXBERTTA - EORERER (HHEF) BERS
BEXNEE > XMEABHARERRHBARE > W19 E1974FRERREHAEXEMRR
FIGERIRT » SEREBRHEXBRE -

1979 R BEMBRXICAREH  REEXZTREHZ - NOFAROEBHEXEHA
B thREREER  SRXFARNI1BIFE (MER) EXES ERMBRENET &
1983 4F THIFEREH) KHREBE > L2 1987F TREBEXES) WEBAZ— - BE
NOENROERBRAZTEE » iE (HEREX) ~ (EXME) FHYHFHERESHENEOD
B~ NRLRZR S KEBEF—RIBE

b5 - B E 1989 FEIFBNHEBIBMAFER1TE - & > ME 1998 FIRAERE IaiLERE
BITREREZS  RAREGHEEE TRERFICERFEER) » HE 1999 FHRELFRE B
BARLFEZRIE » B BB XREERR - tith BRBETEAHAFIRE (SEMELRL
BRARBENE) > RBEZADLELHSE > ABERERRFEEEARLEMSEE -

BAHEE  REEBAXECAR - HCAR  HIRBREEEMABERMEY » FTREH
EXENMREH R  HEHEEEARTEANSUESERAL » I rTEEREETEFRE - &
EiE . WX RIS RMECEEEERSEERA » UHEERERE  (BEGHBRER °

CHANG Chang-yen, born in Jingmei, Taipei in 1941, is a veteran film scholar and critic. Inspired by
Kuorsawa Akira’s Red Beard in his youth, he decided to devote himself to cinema studies. After
graduating from the Department of Theater Arts at Chinese Culture University, he traveled to Japan
for further studies. From 1971 to 1974, he pursued his master’s degree at the Graduate School of
Letters, Arts and Sciences at Waseda University, where he established a solid knowledge foundation in
both cinema and literature studies.

After returning to Taiwan in 1979, he started teaching at his alma mater, Chinese Culture University,
and began to actively engage in film criticism and education. During the rise of Taiwan New Cinema in
the 1980s, he published incisive short film critiques along with figures such as Peggy Chiao and
Edmond Wong in the “Film Plaza” column of the United Daily News in 1981. Later, he also wrote
articles to voice support for the “Apple-Peeling Incident” in 1983, and was one of the signatories of the
1987 “Taiwan Cinema Manifesto.” Throughout the 1980s and 1990s, as the government gradually lifted
the ban on Japanese films in Taiwan, he continuously wrote articles for magazines such as World
Cinema and Film Appreciation to introduce the works of prominent Japanese auteurs including
Mizoguchi Kenji, Ozu Yasujird, and Oshima Nagisa.

In 1989, he helped advocate for the preservation of Taiwanese-language films. Later, in 1998, he
assisted in the preparation of the inaugural Taipei Film Festival and played a key role in the initiation of
the Taiwan International Documentary Biennale. In 1999, he joined a delegation to the Yamagata
International Documentary Film Festival in Japan to observe and learn, laying the foundation for the
long-standing tradition of documentary exchange between Taiwan and Japan. He also co-edited The
Documentary Film Catalog Database in Taiwan with scholar Li Dao-Ming and participated in the Oral
History Project of Taiwanese Filmmakers, making outstanding contributions to film preservation and
film history studies in Taiwan.

As an educator, Chang has taught at Chinese Cultural University, Fu Jen Catholic University, Shih Hsin
University, and National Taiwan University of Arts, focusing on the research and education of
screenwriting and film history. Many of the students he mentored are now well-established filmmakers,
including renowned director Tsai Ming-liang. He has also been frequently invited to serve as a jury
member for the Golden Horse Awards, Golden Bell Awards, and the Yamagata International
Documentary Fllm Festival, and acted as the Taiwan film curator for the Fukuoka International Film
Festival. Through his expertise and passion, Chang has played a vital role in fostering Taiwan-Japan
film exchange.
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HERBIEHRE  KREREHLE
PREERAEY TSOLFSRT) EREMaR(EE -

Born in Jingmei, Taipei City. His
father, Chang Chuan-sheng, was a
well-known physician who ran the
Wenshan Clinic on Jingmei Street.

REEZXRELE (BOIYHE
f£: CC BY-NC 3.0 TW + /
ZIREN HEARZEIRES
@ BERXLELIEE)

PR AER

k/REE (BEHRT) EHER -
(Courtesy of 5REE)

REBHEFHBASTIE

(REREBR A
%m;h-ﬁﬂgﬁ#_:ﬂiﬂ)HH (X

PREHAEXEMEMBGEEL (&2
MRELER > MEAFZRFA
HERIERTRRRSIE > LEHE
ENLUE—BS - BAFERE « KT
FERVBEXBELA - FTGmRR ©

Pursued a master’s degree (Art Studies,
specializing in film) at the Graduate
School of Letters, Arts and Sciences,
Waseda University, under the tutelage
of renowned Japanese poet and film
theorist lijima Tadashi. During this
time, Chang also befriended many
Japanese filmmakers and critics,
including Murayama Kyoichiro, Yomota
Inuhiko, and Makino Mamoru.

8 B 5T o B

o o

¢

EAE—EXLABEBIRHNE - 1967 FES5 A 24 HEBIRBENE > &
HFmER—ERRN (BERE) > REEITR > BORFTHEAXEE -

Entered the inaugural class of the Department of Theater Arts at Chinese
Culture College (now Chinese Culture University). On May 24th, 1967, he
performed the leading role in the department’s graduation production, The
Jade Grinding Guanyin (Nian Yu Guanyin), a play by Yao Yi-wei, with stage

design by Nie Guang-yan.

REERE  EAXILK
SEBIRIEEFREHE o

Returned to Taiwan and
began teaching as a part-
time lecturer at the
Department of Theater
Arts, Chinese Culture
University.

ZERSHIREE 0 RiE
RE-KRBERESE -

Advised by Professor
lijima, Chang went to
France to study French at
the Université Sorbonne
Nouvelle - Paris 3.

HERR J2X  BREE &
BERAR IBRES) TR
BRERAET > HHEEREEH
BXETEBEHMET > altb512k
Rk > FEEREREFE
REFTBRATELE -

Together with Peggy Chiao,
Edmond Wong, and Chen Kuo-
fu, he launched the “Film Plaza”
column in the United Daily
News, publishing concise film
critiques. Known for their sharp
criticism of poorly-made films,
their reviews drew backlash
from film distributors. As a
result of industry pressure, the
column was discontinued after
six months.

8H26H » (RFHALE) HEBICHEM
(ERNEGF > AEAEREBAERR
B MERE - (BER) B (hEER)
BFERRIBBELSE > REZHME (hEE

BALESHNETHE  SHNESRMETORME  ERRKER
XEEORAM NELBAHARE > LEFSNEFHRBEEHREE B
EREAABRFRREBROER > REZHR S AFBHEMEMBERIBRM
Hz5t » BESNEFHAIFILENE - BV EM&RA - AENEA « T8~
RS~ AMEBZSRERGRAIFI - W EEEHE  EREFKRER
EENREBEZERE

Renowned Japanese director Imamura Shohei visited Taiwan, where Chang's
acquaintance, Chen Chun-chen at Taiwan Television Enterprise (TTV), helped
launch the “Women’s Screenwriting Workshop” with support from General
Manager Shih Yung-kuei. Imamura led the workshop, joined by several
Japanese screenwriters. Chang served as Imamura’s assistant and interpreter.
The experience deeply shaped Chang’s future screenwriting teaching.

BRETEHRENE  LRFER - REXSFRHFTERBERRZT
A RRTEEEERE TRELCHS HEABRWRR - EMELTR5#
MeJsEACER 1 BISREL ©

Served on the jury of the Golden Horse Awards for the first time. Along with
emerging scholars and critics such as Li Dao-ming and Edmond Wong, he
successfully persuaded the jury to withhold the nominations for Best
Documentary Feature that year due to the absence of suitable candidates.
This unprecedented act triggered a heated debate on the very definition of
“documentary film” in Taiwan’s film community.

SHNETRE (LK) > mEtREEILEE -
BE R oBARRADSM  RESHEER
firERFIENEE - WERMENENRREER - EEEE
SEME AR B AERHRE -

] RERBEEIRERMEME  #E (8

EREMR RRERFE) —NBE -

On August 26, “The Taste of Apples,” a
segment of The Sandwich Man (1983), faced
political backlash for its satire of the
Kuomintang. Directed by Wan Jen and based

Imamura Shohei began filming Zegen, with production
locations spanning across Hokkaido, Hong Kong,
Macau, Taiwan, and Malaysia. Chang worked as an
interpreter for the art department and later served as
an interpreter for Imamura during the shoot in
Malacca, translating for the local Chinese community
and lead actor Ko Chun-hsiung.

on a story by Huang Chun-ming, the film was
heavily censored and nearly banned. In

response, Chang wrote a supportive article in

BERA (Bl BREBRNEZAE) (KRR

the China Times at the invitation of arts editor

Chen Yu-hang.

That same year, Chang translated Ran: Kurosawa
Akira’s Screenplay (published by the China Times
Publishing Company).
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FIRES - Served as a jury member for the FIPRESCI| Award at
Appointed Director of the Translated the screenplay for the Yamagata International Documentary Film Festival.

F?l.m. and Television Appointed board member An AL.J.tL-lmn Afi..‘ernoon by Ozu _ _
Division, Departmgnt of of the Chinese Taipei Film Y‘asupro (.put.)llshed by Yuan- AZEAGREELE TEEERE) » AANEBS
Theater Arts, Chinese Archive, serving four Liou Publishing Co., Ltd.). ER

Culture University. terms until around 2001.

Curated the “Taiwan Focus” program for the Fukuoka
International Film Festival, introducing Taiwanese-

EEEIORIIEEESE language cinema to Japanese audiences. REE (53) M AUMES BEALES  SETNUA— (1) LR
FEREEEBT (£3) KRBz (K£4) FA o (Courtersy of #H#x2)

LRABSHNTES o

BB A ARIAEREER 12826 AERE2A
Served as an executive 1508 TRR=EANELERER » BERESANRATES » DRILENS1 HLEEY  2AATEY
committee member for the FERARNE B EEZREE » BE 01 B6FAREY - PREBLIEEEST T2 REH  URES
30th and 31st Golden Horse —
Film Festival. SR~ TAXFALR °

Assisted Japanese film critic Sato Tadao in organizing the “Taiwan Film Festival at Theatre 300 in Tokyo,” held from
December 26th, 1997 to February 15th, 1998. Chang served as a member of the festival’s planning and executive
committee. The festival screened 51 Taiwanese films, marking the first large-scale Taiwan-Japan film cultural exchange
event held in Japan, and attracting over 16,000 attendees. Invitees included Taiwanese directors Lee Hsing, Wang Tung,
Chen Yu-hsun, as well as actors Chang Chen and Wang Yu-wen.

PR AER

TAAFYH REFTHBEBESHHNAxXS) HEE 1997 E2000 /) » MERSEEZTE BItHTRARRE—ELILELH » REEETNITE
FEEXEBREA > AHRE GFHBERRERE T BA—RiEE TaEtRicErRBE BEERES -
SHEENGER > SHoBMARNBEaRRERE FHE ~ i ESERICERABEREA
5 AMEeaSlASSAKI0BEELELES MhEPSE| HEHEEZA o The Taipei City Government launched the first edition of the
_ - - - Taipei Film Festival, where Chang served as an executive
EHREREREXENE REREXRARLS

D) ETHME R A EEEEEHNEERT TAEL/ From 1997 to 2000, Chang 'co—dlrected
the project “Documentary Film Catalog

8 EEHBARER > EREERERE Database, Documentary History, and EREEAZENFRERBET > RESHERR
Oral History of Veteran Documentary B~ BB RBE K EA - AEX  BFEESA

Together with film Cr.'ItIC Li Y.ou—hsm (now Alphonse Filmmakers in Taiwan,” together with = 4 TOBEREREEER » TEFAN TS
Perroquet/Parrot Caille/Quail Java Sparrow Youth- film scholar Li Dao-ming.

Leigh), Chang co-curated the Golden Horse Showcase. feERAERGE

In order to curate the “Taiwanese-language Cinema

Retrospective” program, they searched for surviving That same year, initiated by legislator and writer Wang Tuo,
prints of Taiwanese-language films. Upon learning that Chang worked alongside Hsiang Chia-hung, Edmond Wong,
the Tai Lien Film Company still held a collection of film Chang Chao-tang, Li Chi, Li Dao-ming, Shih Chin-wen, and
prints, Chang helped facilitate the donation of You Hui-chen to establish the Taiwan International
approximately 40 valuable Taiwanese-language film Documentary Biennale (now Taiwan International

committee member and film selection committee member.

BETIDFERZEMEREE (ED) HEREXERNERERE
prints to the Chinese Taipei Film Archive (now the Documentary Festival, TIDF). Together, they also founded TIDFER/IMERBEANEREE (52) (Courtersy of TIDF&

Taiwan Film and Audiovisual Institute). This effort the Taiwan Documentary Development Association. BERRCHRA TR
further led Director Jiing Yng-ruey of the Film Archive at

the time to found the Taiwanese-language Film Research

Unit, which conducted extensive fieldwork to reconstruct

the history of Taiwanese-language cinema.
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Chang also collaborated with scholar Lin
Shui-fu to curate a special feature titled
“Japanese Literature and Film” in Issue
No. 96 of Film Appreciation magazine. In
addition, he wrote the article “Between
300 Years and 50 Years: A Reflection on
Japanese Literature and Film” as part of
the special feature.

PR AER

REEZHEME2000FEE _EfcEH EF
BEIEE RNEFPHEIFERRE  &8x
FEEX-—REXEEARLELREAZER
o SR EBRR > FT T e AR E
PR AN EELH

Served as Vice Chairperson for the second
edition of the Taiwan International
Documentary Biennale in 2000. During the
planning stage, he, together with Chairperson
Chang Chao-tang and fellow Vice Chairperson
Edmond wong, led a delegation to the
Yamagata International Documentary Film
Festival (YIDFF) in Japan to gain experience.
The visit and exchange with the YIDFF team
laid the foundations for close documentary

collaborations between Taiwan and Japan.

)
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R o

REZE (F2) ARBHEFEFRER (AELEENGE) aiEXERREE

(
HEE (K1) REX# (B3) FA > BLEKEHRFEERTMNZ (K5
£ (B1) FAXM ° (Courtersy of HH##3D)

E3) ~ BIERE
) HREERE

BEQIEBELHARES > LEFHFARNEREERAHN  ZWREEH o

In the same year, he served as a consultant for the Taipei Film Festival,
where he also moderated forums with Japanese directors Kore-eda

Hirokazu and Miike Takashi.

EEELESILERLHNEERTET
TRER . BREZH) FFERR o FERKME
TEMARIEEX  ERRIBEXEFA
HE ERRARRBEFSESREBE
fi > BN R B B e AR T %528 F P hiE o

Served as a film selection consultant for
the themed city program, “Kyoto: Capital
of Cinema” at the 5th Taipei Film Festival.
He accompanied then-festival chief
programmer Edmond Wong and
programmer Wen Tien-hsiang on a trip to
Tokyo and Kyoto to visit both government
and private organizations, supporting the
team to overcome many challenges in
securing film selections.

HTERAARHR (T2 28
fCRAMREERXMESE) (ME
EABREZEHEHR) o

Co-published Documenting Taiwan: A
Selected Bibliography and Anthology
of Taiwanese Documentary Research
(published by the Chinese Taipei Film
Archive) with Li Dao-ming.

e

REERIEPFEHZR

| RitkR® (Courtesy of
TFAl IREXRREX
[(4:270))

 Biisizansze ] REE RS YRRES [SEF]
w SEEERRETARE (1] mEEMRTHS ST RRED [

2003 BL B EEE A ALES) 1% (BHE4) kE %E% “EEE1) MEsRE
EE (BHE2) s ERERBMXYE (BHE3) RIEABMESAR ° (Courtersy of
)

ERCEERHES

ZjEEE -

Elected board member
of the Taiwan Film and
Culture Association for
a second term.

(£ 35438 & 5 1L 5
B -

Served as Jury President
of the 43rd Golden
Horse Awards.

AXABTLRTHEECBRTSEEE  RESEMRE

UaBARED > BINHER

RAH °

Following the passing of Japanese film historian and critic
Sato Tadao, Chang was invited to represent Taiwan at the

memorial service in Japan.

REZ2REE THAGEBXAREFERTE »
BABMNER4AERRTENE MEALNLE) » KI5

by & B EX R

BYER °

On February 14, Katayama Kazuyuki, representative of
the Japan-Taiwan Exchange Association Taipei Office,
hosted an award ceremony to honor Chang’s contributions
to Taiwan-Japan film and cultural exchange.

ERE27 EaitBRM=MERME -

Awarded the 27th Taipei Film Festival Outstanding
Contribution Award.
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SRR MEREEENERRNBIERS
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HE 84 mNREEZEN  FERSEQILERD=S
BERMESE  BABRNSFHESESEMHEHE
EXANREE > MEVRE 'BAEIRHE
FEXREE > BER4IBELHHN TEFHNEAR
BERE) f UHEECHRATHREM=E
RTREMBE MEAERE) -

EMEMME 1979 FEAZREBER - IRAFRR
ABRHE THRESSERILIRNER > REMD
i AR —EREEVRNEENHE MR
E-ESERFBABNER  HEREAXABER
ARAR: TEERBEMTEEM ? BXARRE—E
ZMTERRGEREE ! |

—EFHIFECHEZIFNGER  EREMS L
ZVRERIENERIRE °

REREEXREBEBARGUETAESZR REX
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2> EFEUBEEARE  AMBERHLEREEXNRER
MERBHEELNERT » A LEPREXEE
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BEXARZEABXREBAREXEREFRHEIARER
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FTERELTRAR > REMEBEBENFEREEHAEES
FREAMEBAERESRFmI > EHRAEFE
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EF EERERABBEIIELIEYIE B KR
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1979 F A XX » EEQENTRERRREARMEE
REXLETRERAREEZE  MERAAEXE
firpYaRELD » HWERBRE > OESREERHZE
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(BEREERERHO) BRHIBKRIIFAA > FiE
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HYEE > IR EFEBRAEBRINS RS - ROKMBRA
FEESF-—ENSERERARRR - KERKE
MR - ‘REZEMABHERR - LHEXEXRS
HEERERNAERRE > SEK > ERIMNERZEMA
ZHE  FTREN - REAFEFER > EHMES -

MUEREMERBNEAREXZRA : ER> BAE
1972 F 5 AR » ERMAE2EALEEORE > BEE
NE > EERRRTEERDER - 1980 FHNE
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BiEE > BESFRAZ UNEABXRETLRTE
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Courtesy of 3REZE)
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Nurturing Cinema on This Land with Love:

Film Scholar and Critic Chang Chang-yen

On a sunny spring morning, we met Professor Chang Chang-
yen at the Taiwan Literature Base, situated in the preserved
Japanese-style dormitory cluster on Qidong Street. With his
signature smile, he warmly shared his childhood memories
of going to Taiwanese opera, glove puppetry performances,
and Taiwanese-language film screenings with his elders —
stories that brought a gentle breeze of nostalgia.

Now 84, Chang is not only the recipient of this year’s Taipei
Film Festival Outstanding Contribution Award but also highly
recognized by the Japanese government for his lifelong
contributions to Taiwan-Japan cinematic and cultural
exchange. Earlier this year, he was awarded the annual
Japan-Taiwan Exchange Association Award, and in April, it
was announced that he would receive the Order of the Rising
Sun, Gold and Silver Rays, in recognition of his exceptional
contributions to fostering Taiwan-Japan relations.

When asked about his dedication to film education and
criticism since returning from overseas studies in 1979, Chang
humbly said he had simply continued promoting the theater
arts and literature studies he loved from youth. As he said in
his acceptance speech for the Japan-Taiwan Exchange
Association Award on Valentine’s Day: “If | have made any
contribution at all, it is merely the accumulation of a life’s
work that | was simply meant to do.”

His lifelong commitment to doing what he loves to the best
of his ability is deeply rooted in his upbringing.

His father, Mr. Chang Chuan-sheng, graduated from the
Medical Faculty of Taihoku Imperial University (now the
College of Medicine, National Taiwan University) during the
Japanese colonial period. In 1943, he founded the Wenshan
Clinic in Jingmei (formerly known as Kéng-bé), which
operated until its closure in 1988. He devoted 55 years of his
life to a medical career that earned him great trust and
respect from the local community.

As the eldest son, Chang was deeply influenced by his
father’s expectations and dedication to work. During his
childhood, he once aspired to follow his father’s path as a
doctor; however, it was also under his father’s influence that
he became interested in traditional theater arts and cinema.
In high school, he became deeply passionate about literature
and the arts. Though always the obedient eldest son, he
went against family expectations and was admitted to the
newly-established Department of Theater Arts at Chinese
Culture College (now Chinese Culture University), Taiwan’s
only university-level program in theater arts at that time. He
graduated four years later as part of the first generation of
university students majoring in theater arts in postwar
Taiwan.

“l was never the kind of child who would directly confront
my father. Though in the end he reluctantly approved my

decision to study theater arts and | truly thrived there, |
always felt that deep down, he was somewhat disappointed
---” Chang reflected, his smile fading slightly.

That disappointment only seemed to ease years later, when
Chang was accepted into the Graduate School of Letters,
Arts and Sciences at Waseda University in Japan, where he
specialized in film studies at the Department of Theatre and
Film Studies under the tutelage of renowned poet and film
theorist lijima Tadashi. It was then that he finally sensed his
father’s recognition and acceptance of his chosen path in
the arts.

“My father had long admired Professor lijima’s talent and
reputation. | was among the last group of students he
mentored before his retirement from Waseda University. He
greatly influenced my research path in film studies. Under
his guidance, | completed my master’s thesis titled Family
Values in Japanese Cinema, analyzing how family values
are presented very differently in literature and cinema in
Taiwan and Japan, despite shared cultural roots. His
insights always helped me overcome research bottlenecks
with new findings,” Chang said, his face lighting up again as
he recalled his mentor.

After obtaining his master’s degree, Chang remained at
Waseda University as a research fellow for two more years.
Apart from his in-depth research into Japanese auteurs, he
developed a strong interest in the aesthetic contrasts
between Eastern and Western cinema. Following Professor
lijima’s advice, he went to France in the autumn of 1976,
studying French at Université Sorbonne Nouvelle - Paris 3
for two years. During this time, he frequently engaged in
independent study at the Cinémathéque Francaise,
immersing himself in French New Wave cinema.

In 1979, amidst Taiwan’s severed diplomatic relations with
the United States and a surging wave of cultural
introspection, Chang returned to Taiwan with his
comprehensive knowledge of the aesthetics of both Eastern
and Western cinema. He started teaching in the Film and
Television Division of the Department of Drama (now the
Department of Theater Arts) at his alma mater. “That was
right before the emergence of New Taiwanese Cinema. The
Film Library (now the Taiwan Film and Audiovisual Institute)
had just been founded. I've always felt very fortunate to
have returned to Taiwan at such a pivotal time, not only
delving into film education but also writing critiques
promoting arthouse cinema for the Golden Horse
International Film Showcase (hereafter referred to as the
‘Golden Horse Showcase’), organized by the Film Library.”

It was truly a time when Taiwan New Cinema was about to
bloom, and audiences were beginning to expand their
horizons and crave richer artistic experiences through the
annual Golden Horse Showcase. Chang stood at the

Written by Arthur CHU (Chairperson, Taiwan Film & Audiovisual Institute)

Translated by TUNG Chia-wei

forefront of this flourishing era, dedicating himself to film
selection and curation for the Showcase with his film
expertise. Throughout the years, he has contributed
tirelessly and significantly to cultivating film talents, film
criticism, screenwriting, and directing.

Take his specialty — Japanese cinema — for instance. Due to
the severing of diplomatic relations between Taiwan and
Japan in 1972, Japanese films were entirely banned from
theatrical release by the Taiwanese government for eight
years. From the inaugural Golden Horse Showcase in 1980,
Chang began actively promoting Japanese cinema. Though
only three or four Japanese films could be approved for
screening at the Showcase each year, Chang cherished this
rare screening opportunity to introduce his beloved films to
local audiences. He not only diligently wrote program notes
for the Showcase’s program catalogue, but also penned
feature articles in newspapers and magazines to offer insights
into the selected Japanese films from multiple angles.

Through Chang’s efforts, Taiwanese audiences were
introduced to established Japanese auteurs such as Yamada
Yoji, Kumai Kei, Imamura Shohei, and Furuhata Yasuo, as
well as emerging talents at that time like Morita Yoshimitsu
and Yanagimachi Mitsuo. Owing to the exceptional box
office and public reception of Japanese films, the
Government Information Office under the Executive Yuan —
then in charge of the film industry — evaluated the outcomes
and public feedback of the Showcase over three consecutive
years. In 1984, the government approved a special project
import scheme, which allowed Japanese films to be released
in commercial cinemas in Taiwan, ending the 12-year ban.

In 1989, Chang and film critic Alphonse Perroquet / Parrot
Caille / Quail Java Sparrow Youth-Leigh co-curated the 10th
edition of the Golden Horse Showcase, making a remarkable
curatorial breakthrough. In the opening essay of the program
catalogue, Chang proposed a new perspective: “A Local /
Alternative Film Culture / with Marginal Voices.” He
advocated for “a film festival that goes beyond showcasing
films of established international auteurs or dominant
cinematic empires.” This meant shifting the focus inward,
“starting with a retrospective of local cinema, then
expanding to films from neighboring Asian regions, and
eventually connecting with the broader Western cinematic
world.” Based on this vision, that year’s Showcase featured
unprecedented programs including Taiwanese-language
films, feminist and queer films, documentaries and
experimental films, and a focus on Asian cinema.

One particularly notable endeavor was the search for
screening prints for the Taiwanese-language Cinema
segment. Upon learning that there were still old prints stored
in the former warehouse of Tai Lien Film Company, once a
major production and distribution company of Taiwanese-
language films, Chang immediately notified Jiing Yng-ruey,

director of the newly-upgraded Chinese Taipei Film Archive
(previously the Film Library). This initiated a series of rescue,
restoration, and promotion projects for old Taiwanese-
language films. Thanks to their efforts, classic titles such as
Brother Liu and Brother Wang on the Roads in Taiwan
(1959), The Last Train from Kaohsiung (1963), and Early
Train from Taipei (1964) were brought to light once more.

In addition, as part of the Showcase’s focus on
documentaries and marginalized voices, Chang curated a
feature program on Japanese documentary filmmaker Hara
Kazuo, introducing Taiwanese audiences to the works of this
key figure in the contemporary Japanese documentary scene:
Goodbye CP (1972), Extreme Private Eros: Love Song 1974
(1974), and The Emperor's Naked Army Marches On (1987).

Later, Chang continued to consistently promote
documentaries in Taiwan, maintaining frequent exchanges
with the Yamagata International Documentary Film Festival,
where he also served as a jury member. In 1998, together
with Wang Tuo, Chang Chao-tang, Edmond Wong, and Li
Dao-ming, he co-founded the Taiwan International
Documentary Biennale (now the Taiwan International
Documentary Festival, held by the Taiwan Film and
Audiovisual Institute). Since then, it has become one of the
largest and most reputable documentary festivals in Asia.

Just like his father’s belief, “dedicate your life to work you
truly love,” Chang said, “I had been teaching for a long time,
mainly film screenwriting. | did not retire as a full-time
lecturer until | reached age 60. Many of my students,
including director Tsai Ming-liang, are still active in the film
industry.” In fact, Chang never stopped working. Watching
and writing about films has already become the most
important part of his life.

For this year’s Taipei Film Festival tribute, the festival team
unearthed an old memoir written in Chang’s elegant
handwriting, dating back 46 years to the time when he had
just returned to his alma mater to teach. Reading it alongside
his original intent to return home and nurture future talents,
Chang said:

“I am willing to share all | know, in the hope of inspiring
those who come after.”

Indeed, Professor Chang Chang-yen is someone who has
devoted his life to what he loves, and in doing so, continues
to love what he does — with that ever-warm, ever-radiant
smile.
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MBIJIIR2ZF

The End of Summer

B Japan | 1961 | DCP | Color | 108min
PRINT SOURCE Toho Co., Ltd.

RENR NI RERBEMHRAS  BHEREERELXFALE » BSI\Z5
ABEEEREHEANGER—XEY > BREARTREANERAMEA L
MER - EEHBEPNFESLRE - HENEE > 3 EXTRERE - BEE
DEBKH - BEELGEBA - BEBREADY R RIS DR AT
Y -

HEMRERARHBEFLRE  EREAURRABRI/NER R DELRAEME
REONFR - RERBAZRBPNEEBMENEREERNER » BRIR/NEE
REXERNREXELR > KM ARERHFTEERSERNNAYE/N - FZF
PREAECAPHBA—EER/ESE > LURBNEE  IBBIEE - HIRRERB
EHETHRLS  BAXREHZAHRNEME > ERENEEREPHREME
HERE o

The family of an older man who runs a small sake brewery become concerned with his
finances and his health after they discover him visiting an old mistress from his youth.

® 1962 1At B Berlinale

06.22 SUN 18:10 Hili¥E TZH %

‘P¥1 700 oyol L96+Q

NVERZEE (1903-1963) £ MEFE 7 B
BRI RER GRS R » Bika
EEmHBHERR > BERAREZAE
TEVEERR - LUEAR B RERAE LI BE - &
IEFEARPEE EAR - SEERERR  BORT
HBEEEBIEAAELOAER -

OZU Yasujiro (1903-1963) was widely
regarded as one of the world's greatest
and most influential filmmakers. He
began his career during the silent film
era, and his last films were made in color
in the early 1960s. His most beloved
films include Late Spring (1949), Tokyo
Story (1953) and An Autumn Afternoon
(1962).
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SEEE X FE JURY PRESIDENT

R 2B Mag HSU

BENRREEEE  FRSUMBEEE
PRMRBREANERSE o FHNEIS
2012 THREMNIIEE] » 20184F
BEHNENABRA (HAE M) &
FoltEXRRES - XTHEABR
R UREBENEZHHEREELR
REBE > A (RTEFEEM) &
(FHERNEM) FREAREREAR
CEREREEE -

Mag HSU is a renowned Taiwanese writer-
director known for her exploration of
delicate emotions and human nature in
urban life. She began her career in theater
and founded Dear Studio in 2012. Her
directorial debut, Dear Ex (2018), won
multiple honors, including Best Actor, Best
Actress, and Best Feature Film at the Taipei
Film Awards, as well as the New Director
Award at the Hong Kong Asian Film
Festival. She has received multiple Golden
Bell Award nominations for writing and
directing, with acclaimed TV dramas such
as In Time with You and Imperfect Us
among her notable works.

ERF - Bik4 Bianca BALBUENA

JERESE » HEEPICMEDIARARF]
MHERREER - BHEEREORERE—E
ABETH (BEE) > MMTRIREER
{A Lullaby to the Sorrowful Mystery)
HREEF CMVBEBRRR)  UREEH
TR 2K KR E (Engkwentro) >
MERARBECETRETHIERER
(BIR2B) BB LENEXLEES
B TEERERRF UROXERK
R FIAPF R HMBRRFERE -

Bianca BALBUENA is a producer and
current CFO-COO of EPICMEDIA, which
has produced the Cannes Film Festival Un
certain regard title Viet and Nam, Silver
Bear for Alfred Bauer Prize winner A
Lullaby To The Sorrowful Mystery, Berlinale
Best First Feature winner Cu Li Never Cries,
Venice Lion of the Future winner
Engkwentro, and the first Filipino film
selected to Sundance’s Midnight section, In
My Mother’s Skin. She is the recipient of
Asian Film Commissions Network’s
Producer of the Year, and the youngest
winner of the FIAPF Award for Outstanding
Achievement in Film at the Asia Pacific
Screen Awards.

BAE - BR Jessica KIANG

TN ERRERA > HEH2014F{E
A (RE) « (RER) « (IR
B (OER) FERTYEX > hEREE
2% - &% ~ IDFA B CPH:DOX &
EFR R RAVETE - W EEERNEEA
TRETESH - ME2022FEERE
EHRTRER AN LR2025FHEE
ERMERERES > FEEMNENER -

Jessica KIANG is a film critic, essayist and
festival programmer. She has written
regularly for Variety, Sight & Sound, The
New York Times, and Rolling Stone since
2014. She has served on numerous festival
juries, including the Toronto International
Film Festival, the BFI London Film Festival,
IDFA, and CPH:DOX, and has twice been a
mentor at the Melbourne Film Festival's
Critics' Campus. Since 2022 she has been
the International Programmer of the Belfast
Film Festival, and the 75th Berlin Film
Festival in 2025 was her first edition as a
member of the Berlinale Selection
Committee, with a particular focus on
cinema from across Asia.

Z=%¥ Mason LEE

EXEMOABEER > KAERPEHA
RFWD (HBRALXR2) NEHKE
BRRERZEBIENRE ; 2014 F52E
(APRE) BREANBEFX > IFE
ERRRZSTHNIFREAE ) TRFRE
1 (BREARA) £ (BEHF) > X
T ETE R BB MRUREGER R E T RZ
% EEEMEN (BBE) R (B&)
ABEERRESES -

Mason LEE is a Taiwanese-American actor
with a BFA in Drama from NYU. While in
college, he proactively auditioned and
landed a role in The Hangover Part Il,
marking his international debut. In 2014, he
quickly learned Mandarin for Where the
Wind Settles and has since embraced
diverse, unconventional roles in films like
Stand By Me and Suburban Birds. Known
for his emotional depth and artistic
ambition, he continues to impress
audiences. He was twice nominated for
Best Supporting Actor at the Golden Horse
Awards for his performances in Who Killed
Cock Robin and Limbo.

¥k A5E MATSUNAGA Daishi

BAMBEERFEER > R2011FEHE
EHRBENEMKR &K AR (Pyuupiru
2001-2008) AEEFALE » 2015F
BIRFHAHBRERETRBERRS (B
Fri8IEEsE) » AMERIMER - 2023 FEMH
AEEBEEE (ERBEA) REREESE
B WERSEMNER AR BERERE
BZEABSE

MATSUNAGA Daishi is a filmmaker. His
highly acclaimed documentary Pyuupiru
2001-2008 (2011), in which he followed his
friend and transgender artist Pyuupiru, has
been screened at International Film
Festival Rotterdam. His feature debut,
Pieta in the Toilet (2015), was selected for
the Jeonju Film Festival. In 2023, he
directed the LGBTQ+ romance drama
Egoist, which premiered at the Tokyo
International Film Festival. The film
received significant recognition at the 16th
Asian Film Awards, where Miyazawa Hio
won Best Supporting Actor. Egoist has been
distributed in the US and territories
throughout Asia, and is scheduled to be
released in France in 2025.
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R— 1994 FENHE » IRBEERMARLERE - FRSFEEENEZEZR
BREFRRE > REERE (AR) - (BEBF) - (EYMER) AHENERA > £
MEREHFREM o

JING Yi, born in 1994 and raised in Xinjiang, is a graduate of the Beijing Film Academy.
His debut feature, The Botanist, was selected to Asian Project Market 2023, winning the
New Horse Award. He has made several short films, often exploring the inner worlds of
minority groups in contemporary China.
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06.22 SUN 18:40 f§%& HYC 10 % | 06.23 MON 13:30 f§% HYC 10 % | 06.30 MON 21:40 5% HYC 11

HEHYBR
The Botanist

B China | 2025 | DCP | Color | 96min
PRINT SOURCE £H (L&) ®#ER/2AF Monologue Films

MEESRER  MERKBERBEREEARM SR MRFRE  EX
B EEYZR o AT = FaIRUNZRIAKHE > BIAEKFTK - RReE
RRERF > SHEANEE - EFEX > ERLEBAMAER » 5%
RURRER > GEF-HRRRBNFTEEY - MATEEOE LER
EXREMEER > IMERREREREE - BERBIREEZERARE

B8 o

PEMREER —IZEAMZIE - tEMELELRIVER » RAMER
EREEFIENREHMAE > BRESEIEEME  AHEMEYR
BYANAREY - BREALUSE > FE MEAXFRER  BEAR
HBIEARBANBERE > BOTREREKARR - BEEGERNE - T
RREIK > RERNZEIRE - BREEMERS S

Set in a remote village in Xinjiang, China, The Botanist follows a young Kazakh
boy named Arsin, who finds solace in the company of plants. He soon meets
Meiyu, a spirited Han girl whose unpredictable nature reminds him of a rare,
otherworldly plant. As their friendship blossoms, it deepens into a delicate,
dreamlike allegory that blurs the lines between reality and the enchanting world
of botany.

© 2025 St REXEE R RKETRZEEEES Best Actor, Forward Future, Beijing IFF
© 2025 EABEHASAR-NHFEXHE (FHR) =EDE  EFETAELAER

Best Director, FIPRESCI Prize, Firebird Awards -

Young Cinema Competition (Chinese Language), Hong Kong IFF
© 2025 et BRI EA Kplus ETERETEE AR

Grand Prix of the International Jury for the Best Film, Generation Kplus, Berlinale

DIRECTOR, SCREENPLAY &— JING Yi PRODUCER Ef£&E SHAN Zuolong, ZE3¢ QI Ai
CAST Yesl JAHSELEH, fF%58& REN Zihan
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98 7K 1\ UK
Drowning Dry

I7FA%E ~ HIRRHERS Lithuania, Latvia | 2024 | DCP | Color | 88min
PRINT SOURCE Alpha Violet

MEREE S BNLRNEZF > sIFHENELXERAR > BRAEERS
BEBETER > WERREMBEE - AT > MRETUFERERS
BEREKF—BESN > BtBWERE - $CIBRBER - EERH > BRKAE
SR > ARAGEE  BNAHSEASHARTEE > BRETRIEN
FIIRBI AT AE » EIEHRERHENR -

R % TEEEK ENRHEKERTREESZENESR » MEaRE
DEEKNRR - ERUERERRRAGROERE > SRFEEERE
2 FETENERTERDE > BEAIFREXE ik « BHEZHEBH
R MU EERAE > 2RGASHHNZER » URZEIBENKFER
B MEFAERFRUEMEEGD > MBI REE > BEITSHUERE
HEEERZE » FRIRR—ZIEEABBEEM > BRE5IARE -

To celebrate Lukas’ victory at the martial arts tournament and Tomas’ birthday
party, two sisters organize a weekend at the country house. With their kids, they
go swimming in a nearby lake, relax and discuss family finances. After the near

B4l - BEMRE > 1988 FHAENIIMSE » AEBTEEBRBBRELER » B tragic accident of one of the children, the relationship between them undergoes
N - ) - T ”/m: , a profound change.
REXCERELTSMW - 2021 FENABRA (EH) REBHMTRETESS
Eh 0 HE (BAVK) TEEEFHEREREREEE  OUFREHESE
RIEHE o
© 2024 EMERTCE KRN BEXHERETE
Best Director, Baltic Film Competition, Tallinn Black Nights FF

® 2024 £ Busan IFF
02024 EF#EFEEERERELE - REXRE

Laurynas BAREISA was born in Lithuania in 1988. He graduated in Applied Mathematics
and Cinematography, and earned an MA in Film Directing in 2016. He recently worked
as cinematographer on the feature films Summer Survivors and Slow by Marija

Kavtaradze. ) )
Best Director, Best Performance, Concorso Internazionale, Locarno FF
_ — DIRECTOR, SCREENPLAY % B4 - EEE Laurynas BAREISA PRODUCER Klementina
N T M I REMEIKAITE CAST Gelminé GLEMZAITE, Agné KAKTAITE, Paulius MARKEVICIUS,
; N e a [ | — Giedrius KIELA
// L1 L1 LJL]1Ld ] L~ L
N\ L

054 06.22 SUN 16:00 5% HYC 10 x | 06.24 TUE 10:00 {§%& HYC 11 %  06.30 MON 14:30 {§%& HYC 10 055




056

SREERE > 19824 adt - iR - REBMR - REESEAZBMAFRLESR >
ERMBEREMRBEREXER > BEERERABIME - 2006 F/RERER
F (EXAN) ABRRRRERERTE - (Fi8) SHNEMRABERA -

CHU Chun-teng’s graduation short film, The House of Sleeping Beauty, was recognized
at the 28th Clermont-Ferrand International Short Film Festival and other film festivals.

His works have spanned contemporary art and extended cinema in recent years. His
debut feature film, EEL, was selected for Berlinale and the Hong Kong International
Film Festival.

06.21 SAT 16:30 f§& HYC 10 %

5]
o] 62
EEL

B Taiwan | 2025 | DCP | Color | 102min
PRINT SOURCE EIKHEFEAT Static Film & Visual Art Production Co., Ltd.

AFROINETHHFE L FURBEBIENTETEESRS » K
RAEEKEERBER » £mER o —ERRTR A LRRHBWLF
WA S REBREEENERE > thfIERRERNEMNESR - BT
SAEUE TR RN ?

REHRBRGEH  FHRONGEHEE > WEEQBRNEETN KK
ARFELECHABFONATRN - AR BHEMRABRECREZRIFNE
MEABRA > AABREERKREFTRENERMANMBERFIDRERERE
B BERRHERMEKRNMENS » UXEVMHERRR @ LB
Wl ~ SEHEMHRE ~ A ANENR D  BHNESE « RAHENSE - B
FEBEONKS  EHEATFRAFENSREMK - UMM —IEiLE
BLONERBES -

An isolated island lies on the outskirts of Taipei, a place where time and memory
dissolve into the mist. A mysterious young woman appears. Beautiful and elusive,
she is a silent guardian of forgotten stories. A young man, who once dreamed of
escape, returns to his hometown, but is caught between a past and a future that
are both equally impossible to grasp. His path crosses with that of the woman in
this abandoned yet vital corner of the world. On the island, where the past
lingers in the shadows and the present vibrates with hidden forces, their lives
intertwine.

® 2025 FEHEEFH Hong Kong IFF
® 2025 tattBREA BT Perspectives, Berlinale

DIRECTOR B CHU Chun-teng EXECUTIVE PRODUCER & CHU Chun-teng, &
S5HE Susan HUANG, #5252 Rita CHUANG Chun-chun PRODUCER #:5Hf Susan HUANG
SCREENPLAY 289 YOU Shann-jiun, 4Bk CHU Chun-teng CAST i&#iA Devin PAN,
FRE Misi KE, B#1H PAN Chin-yu, BRZE Bella CHEN, R3£H WU Mei-hou
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BIET - BRER > 1978 AN TEHHRNE » ERATREZENEE « B
mEE , BREMEFFEEERESTEENHRERE » TV EERBTERE
€ 0 2011 FEMEEFRF (Broken Mussels) » (REDE) BHEZIHBRA ©

Seyfettin TOKMAK is a Turkish writer-director known for his sensitive and humanistic
storytelling. He gained recognition with his debut fiction feature, Broken Mussels (2011),
which premiered at the Sarajevo IFF, winning the Arte Award, and then played at Zurich
IFF and Istanbul IFF, among others.

06.21 SAT 11:10 {8& HYC 10 % @ 06.23 MON 16:10 {§%& HYC 10 % | 06.29 SUN 22:00 f§& HYC 10

RELT
Empire of the Rabbits

TEHH - 27 - m#E&RAE Turkey, Mexico, Croatia
2024 | DCP | Color | 95min
PRINT SOURCE REASONS8 Films

BRESEME  VFRAXRELEENREDFRES® - BFTRE
& RERS > KRAEANSBERBENERAEBMECE > EXHVE
EARKEEER > SEERMERERRE - USRNBATHE > ZM5EE
WENEE - #2RHP > VERBTRABFABNLE > MA—HEAZES
TERER BRI EE 0 —EffEBERINARNEF R - RWEE M PEREE
M B9EsE -

B2 HEREREMKRBNER  HEESEERBARVERRENT » &
RRNBBREHABMEDFEOR - BAREFR - ARV E > TAHE
RORERE - SRERWMMANRLZ Y B AR EHEE » UERRME
BHEBE QIR ELERFHES - EREEESRERHO—EMC -

In a remote Anatolian town, young Musa is forced to fake a disability to help his
father claim a pension. At a rehab center, he befriends Nergis, a girl hiding the
same secret. Together, they escape into a dream of a rabbit empire — fighting to
save the rabbits and themselves from the cruelty of the adult world.

© 2024 EMEBRXERERS - RIERIFE
Best Cinematography, Best Script, Tallinn Black Nights FF

DIRECTOR, SCREENPLAY ZE3E]T - #£57 &5 Seyfettin TOKMAK PRODUCER E3JET - 15
B2 Seyfettin TOKMAK, Biinyamin BAYANSAL, Carlos Hernandez VAZQUEZ, Gabriela
GAVICA, Sinisa JURICIC CAST Alpay KAYA, Perla PALAMUTCUOGULLARI, Kubilay
TUNCER, Sermet YESIL
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BEW > EE - RE - B8 58 - 2021 FETRERR (M) RetER
EEM > YABESERRERBER - 2022F%ER (BT 7 ! ) BAREMNER
B REFRFEIRER @ (HRNE) BEHETAIBRR -

PAN Ke-yin is a Taiwanese director, writer, and editor. His debut short, My Sister, was
nominated at the 58th Golden Horse Awards. His second short, Daddy-To-Be, received
a Housen Short Film Award Special Mention at the Osaka Asian FF in 2023.

1y Watters

06.21 SAT 19:30 HLE TZH %

FRBH
Family Matters

B Taiwan | 2025 | DCP | Color | 99min
PRINT SOURCE ARBAIRIDABERAT KOKO Entertainment Co., Ltd.

SHE R - REA TR 25 « BEAEFRARNEE « HE
WEAENES - —ETANSEMERE » HRTRNE - 28T —
EREMEBANIRESRE © EHEE_+HEFRREE - ERURANHEER
ANEFHNEARE - BARZBERIE - B NERRE - EMPIREMEE
BOH » ERRER—ELARAZENNTIR? FHEB—ERENT
ERBFE > ARARABRE > B 7 —ERENEREREBRZEREA
ERFEHBEBNAERAP » E—RARRENERIL » FEREFABPE - 8
FENZE > MAIHREREE - IBRMEONES - SN TFEMRAA
B> REAES—EARET > ZRNE > BESEAOEREENS -

Family Matters follows the lives of a seemingly ordinary family in rural Taiwan,
spanning 24 years and four distinct time periods: an elder sister searching for
her true origins, a mother struggling with artificial insemination, a younger
brother navigating the complexities of life, and a father desperately trying to
change his fate. Told through the perspectives of different family members, the
film explores the complexities of family bonds and the ways in which love and
resilience shape their lives. Family matters because, in the end, it's what truly
matters to us all.

® 2025 E#ARRZ R Udine Far East FF
® 2025 APRESNBHEZEAME LS Yakushi Pearl Award, Osaka Asian FF

DIRECTOR, SCREENPLAY BZED PAN Ke-yin EXECUTIVE PRODUCER M2 Jayde LIN
PRODUCER #8514 CHENG Yu-chieh, 25R& Henry TSAI, ##&% HSIEH Chun-yao CAST
BEEE L AN Wei-hua, &fRI2 Alexia KAO, B#EE TSENG Jing-hua, E¥E Queena HUANG,
HkE#E YAO Chun-yao, 28 CHU |-mi
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ERFEHIMEAL - BFRME > 1985 FERITBARMFER » REFEMA - RIFKE
MURETE > it B/VRBREERAEMAIEE - BRNHEBMERLEMR > F
mEERMEAERR « RERBRZBENE DK - §RA (Crush My Heart)
EZEEE  (ZE2HT) RHE-NRR -

Alexandra MAKAROVA was born 1985 in Kosice, Slovak Republic. After the fall of the
Iron Curtain, she moved to Vienna and studied scriptwriting and directing at the Vienna
Film College. Crush My Heart, a drama about Roma begging in Vienna, was her debut

©lngo Pertramer

film.
— -
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06.23 MON 15:20 {§%& HYC 11 % | 06.24 TUE 12:30 5% HYC 11 % | 06.27 FRI 21:40 {§& HYC 10

EEHTT s

Asian
Perla

Premiere

BEHbF] « #1815 Austria, Slovakia | 2025 | DCP | Color | 110min
PRINT SOURCE Cercamon

WMEEMR REH > CEAMAERRNEEE > MEFRIEDLR
BERRAFBNFEE 1981 FRBAFR > —EBRERIKNERE > &
WAIMSENESHRARRE  RNESRBEUEREENGR  tNERET
BEYREFER  EMBEFMAE LER—E - TANAE « BREXSE
BIRRMRTT LIS > AHtESRENER » BiSEEEHRES o

RERES RIS RIS - SRDFEMRA - B FAERESKREL
%o LFAEMRBUN=ARR  WEERTREKIERS - #HURENK
FREFI - FRUBENREES » 2RTWHHIE TS AZENERSAER -
1T il 5 ] SR A ) S 1l LA - S ZRBRE Y S B A i SR BY5RTNAR D o

In 1981 Vienna, Perla, an exiled artist and single mother, struggles to support her
daughter, Julia, a talented young pianist. When Julia’s father, Andrej, claims to
be seriously ill, Perla makes the dangerous journey back to communist
Czechoslovakia, only to discover that he wants to force his way back into their
lives. Pulled between past and present, Perla begins making reckless choices
that jeopardize her future with her daughter.

© 2025 BRI BRESRRET - RIERRRE
Best Set Design, Best Costume Design, Diagonale
©® 2025 IR |IFF Rotterdam

DIRECTOR, SCREENPLAY ZRfEM{EHL - B-£i&#E Alexandra MAKAROVA PRODUCER
Arash T. RIAHI, Sabine GRUBER CAST Rebeka POLAKOVA, Simon SCHWARZ, Noél
CZUCZOR, Carmen DIEGO
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PAE - W& > FBUFES 0 2001 EUTRFR (BAREXRER) HEHEA &
EFHERENRERNBEERAENRER - (UENERWE) SHEEER
BrEMERRA  EFHERERTRRESR -

Paz VEGA is a Spanish actress and filmmaker. Her performance in Sex and Lucia (2001)
earned her a Goya Award and Chopard Trophy at Cannes. In 2006, she broke into
Hollywood with Spanglish, winning Breakout of the Year - On Screen at the Phoenix Film
©BeaHohenleiter Critics Society Awards. Rita marks her directorial debut.

06.22 SUN 11:00 5% HYC 10 | 06.24 TUE 13:30 {§& HYC 10 | 06.28 SAT 11:10 {§& HYC 10

L BMER RS

PEUIEF Spain | 2024 | DCP | Color | 94min
PRINT SOURCE Filmax

1984 FRMBENRE > BIBE LM T HFE > B MmOPHFEHEA
HERB# IR o A CRAVMA O D IEAR/NRE « REES S - REVNKE -
BIEB=EMRER  BFGFAREENRE  HABESEVERTI
%R > ER2MELOIEITERE > REMBEREAN - EEEX > BRBXE
BHE SRR ARHE » REME T S REMEERA > AINAF BB B
B - ABHNEXREERESEER?

FIFZREME - HREMEE > RIS ONMREE
EREHBRGIN - EAERECHLZKNKXEKRR » HREREAL
EHAXRESHNER  FENTTEE  EREEKERINEZHER
SRASMFRENBERAL - FEMALIENRE - BEEFIML TR
AR KB R FEAE o

Seville, June 1984. Rita and Lolo are two siblings, aged seven and five, from a
simple working-class family. Summer vacation is beginning, and the whole
country is abuzz with the Euro Cup, where Spain has reached the quarterfinals.
The heat is intense, and Rita dreams of going to the beach, but life in the
neighborhood has other surprises in store for her...

® 2024 EMEIRZE Tallinn Black Nights FF
® 2024 ZfwZ R Toronto IFF
® 2024 EFFEFE Locarno FF

DIRECTOR, SCREENPLAY 18 - ##& Paz VEGA PRODUCER Marta VELASCO, Gonzalo
BENDALA CAST Sofia ALLEPUZ, Alejandro ESCAMILLA, 142 - #& Paz VEGA, Roberto
ALAMO
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NZHEBER

Sugar Island

ZBAENN ~ FEHEAF Dominican Republic, Spain | 2024 | DCP | Color | 91min
PRINT SOURCE Patra Spanou Film

%~ BRENRERE—EEET - RREL > AEEREZERNHE
B HLH—RRR > AN EHEARESLENIFE - twfIERER
BREARM I BT RERENRECHMEAD - EHNEZELZ
2O o bl —RIEERFEHRAT > HH - ERUNE R RREE
SIS EAENRHRNE - >

LERBSREERLE > UBREEXBERNVGESS > I HmM#LtsE
EREH > BN HEE - RERERS MEGEEENRR - K8
TAEBEENNERESEN  FEFNRREIRZENZUSIIRZME
Hep o EEEERT > KZRARFELEEISZES » BIREERFHAESR
RINEE » —RIRAINELLBIFEIRE K N ZIH RIS FEER -

An unwanted pregnancy triggers the journey into adulthood for Makenya, a
Dominican-Haitian teenager who lives in the Batey, a community surrounded by
sugarcane fields. A serpent appears in her path. It is the embodiment of The
Mysteries, entities that guide her towards recognizing her earthly power and her
awareness in the realm of the impossible.

BERA - RiBL - BEHR - 1985 FENZHAEMANE > AUMFMREREER
HEEHREBER (ESCAC) BRRITRLIER - FmZUINLLBIFERET EE
SERAEE  THEE2EEMZENZITEERES - BRRA (HOZHEES) B
RERHTRREHREEM

7 e 2 L
Johanné GOMEZ TERRERO is an Afro-diasporic artist who positions her work within a ® 2024 if;}%ﬂ[:}ﬁ-ﬁiﬁ Thesselenld 175
S Caribbean and decolonial framework. The documentary Caribbean Fantasy sparked ® 2024 {""%l’?‘;f 2 Lension #7 N
©Dilia Oviedo her career as a director; she is also a producer, consultant, and artistic director of the © 2024 MEHATERRMELTR Ca' Foscari HFFEER
Ca' Foscari Young Jury Award, Venice Days, Venice FF

project development lab MiradasAfro.

DIRECTOR, SCREENPLAY B& /A - X#8% - B Johanné GOMEZ TERRERO
PRODUCER Fernando SANTOS DIAZ CAST Yelida DIAZ, Juan Maria ALMONTE,
Ruth EMETERIO, Génesis PINEYRO, Diégenes MEDINA

066 06.21 SAT 13:50 {§%& HYC 10 % | 06.23 MON 10:40 {§%& HYC 11 % | 06.25 WED 21:20 L SHC 1 067




068

Bh - T80 - BEH > £N1904F > HEAET - #EHEEER > (FaZR
R REEZEHRR - (FIBIEBR—F) RS —RA > AFE20255F
HMERRAETT -

Paula Tomas MARQUES is a Portuguese filmmaker and teacher living between Porto and
Lisbon. She directed the films /n Case of Fire (2019), Blindman’s Bluff (2021), and
Dildotectonics (2023), exploring themes of gender, sexuality, and historiography. Her
works have been shown at numerous festivals, including IndieLisboa and San Sebastian
Film Festival, receiving several awards.

06.23 MON 13:10 {§%& HYC 11 %« | 06.25 WED 16:40 f§% HYC 11 % | 07.01 TUE 19:00 L SHC 2

HBRRZER—R =

Two Times Joao Liberada

Premiere

&5 Portugal | 2025 | Color, B&W | DCP | 70min
PRINT SOURCE Portugal Film - Portuguese Film Agency

RER > H\EICAET > MHEISHNTARNENSFER > AMEER
Rif o RIEN  BURERZRNT » FMEEERFAAERBEZ L EAMR
KENBEEBEN - XX > BER—RAWNEREE > WERLEBER
5 ABBREPIE  REFT —EHFHNE » —INERE > UFHRES

FERSERESE  ZMARER ? ZANAERANEERBERELET »
ERME2RPLETREEFRAN TEEF R > MAREEERPIFAE
RN ?BERR > KEAOUBRENEREN - TEH - FEHLFL
AIOTEN B & BEBRNEENE  AEERTFFERR > BBA
HEBER THR—F) > SAKER | REBTONEEESEZER >
BREMDNEREEAN  BA-RIETHEANRITERE -

Jodo stars in a biopic about Liberada, a gender-nonconforming figure persecuted
by the Inquisition. After the director is mysteriously paralyzed, Jodo faces
haunting dreams and struggles to honor Liberada’s story.

® 2025 BEFTEE FHEZZE New Directors / New Films
©® 2025 MEERAETT Perspectives, Berlinale

DIRECTOR EHI - £5&H7 - HZH1 Paula Tomas MARQUES PRODUCER i - 5T - BEH

Paula Tomas MARQUES, Cristiana CRUZ FORTE SCREENPLAY June JOAO, EHI - }EEHf -

EZH Paula Tomas MARQUES CAST June JOAQ, André TECEDEIRO, Jenny LARRUE,
Caio AMADO, Eloisa d'ASCENSAO, Tiago AIRES LEDO, Alice AZEVEDO

NOILILIdINOD LNITVL MIN TVNOILVNYILNI # S 5 H FE @
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SR - SEGHS > 1987 FERERMD - HE AT BIBIEEEE RE -
B\ > MEEE (The Last Image of Father) (2017) & (A Handful of
Stones) (2019) ARINEFEEIFTEREM - AFARRFEE > ARER
TRERE -

Stefan DJORDJEVIC was born in 1987 in Bor, Serbia. His graduation film, A Handful of
Stones (2017), had its international premiere at ACID Cannes. His short film The Last
Image of Father (2019) won the Young Jury Award at Locarno and Best Short Film at the
Sarajevo Film Festival.

Winel, Tallk te Me

06.22 SUN 13:10 fS% HYC 10 x | 06.25 WED 13:50 {§& HYC 11 % = 06.28 SAT 11:20 {S& HYC 11

N 2R =\ 20 38 o

Asian

Wind, Talk to Me premiere

EWR - BHURHMEB I « SREIRFL Serbia, Slovenia, Croatia
2025 | DCP | Color | 100min
PRINT SOURCE Heretic

MR AEER > REEEZHNE - | KGR  SEOIMRREZN
BB RABRREBELE > THFATH—MBEXL - FHh > SEABEE
C HENEFERRFEBUS—E - BRERBCT  £EKRAEE > BEZRE
EFRILEHNEAELE - XEE > BYEE > #iEEK - (ERERGES -

EMEHEFEAAEHNRZNFRERE  BRAEZEREEEE > AEA
BREAEERLE  HEORENEM > RMEBEEESER  -EHETH
B BERERN > KEHEMRRBABHN > URALZBARERS - AR
RBEMRE > EBUEMER  MABRAEE20KFER -

REBEEAHBEN FEHB BOMNCERREREBEREE - NEHES
FEHE) BRHFE > AREEN—UMIEEN - 1 — N - EWHEES

Stefan reunites with his family to celebrate his grandmother’s birthday for the first
time after his mother’s recent passing. This homecoming, driven by his urge to
complete a film about his mother and an attempt to make amends by rescuing a stray
dog, will ignite an introspective journey for Stefan.

Inspired by the director’s real-life experiences and starring his actual family members
in a mission to complete a lake house and a film, Wind, Talk to Me is an intimate
cinematic exploration of the timeless mother-son relationship.

® 2025 BEHABIIZE IndieLisboa IFF
® 2025 BEALEERERERH Best Film, Bolzano FF Bozen
® 2025 EHFHFIE IFF Rotterdam

DIRECTOR, SCREENPLAY Hi4&R, - Stz Stefan DJORDIEVIC PRODUCER Dragana
JOVOVIC, Stefan IVANCIC, Ognjen GLAVONIC, H4$ R, - BE#E#2 Stefan DJORDJIEVIC,
Vanja JAMBROVIC, Jozko RUTAR, Miha CERNEC CAST Negrica DJORDJEVIC, #4% A, - Bl
5425 Stefan DJORDJIEVIC, Bosko DJORDJIEVIC, Djordje DAVIDOVIC, Budimir JOVANOVIC,
Ljiliana JOVANOVIC, Marina DAVIDOVIC, Ana PETROVIC, Vidak DAVIDOVIC, Lija

NOILILIdINOD LNITVL MIN TVNOILVNYILNI # S 5 H FE @
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shog Butyosen B

albERs
TAIPEI FILM AWARDS

BILERERN 1988 F1 THERBRRERRE » AN 1994 FEXK LA B
BERXR HASEERHETS  SEUBERRSRE THRER) ARG
WAL EFHERAFE - EBFRAEMRRRLR - SERRRSETELE -

The Taipei Film Awards is the only film competition exclusively aimed at Taiwanese
filmmakers. Every year, the NT$1 million Grand Prize for domestic films attracts
Taiwan’s most outstanding filmmakers and encourages different themes and stylistic
expressions, opening up all kinds of possibilities for Taiwanese cinema.



IESNFREIEBR orricin awaros

® R{EB/ERF Best Feature

© R{Ef2EkE Best Documentary

© R{EEH Best Short Film

© R{£EEF Best Animation

© R {FEE Best Director

© R{EHRBEI Best Screenplay

© REBEA Best Actor

© ZELEA Best Actress

© R{EEEeA Best Supporting Actor

© Z{ELftf Best Supporting Actress

© R{EFHES Best New Talent

© R{F#EF Best Cinematography

© R{E5I#§ Best Editing

© R{EFEE Best Music

O R{EXETMTERET Best Art Design

O R{EEREET Best Makeup & Costume Design
O REE T3R5 Best Sound Design

O REREWR Best Visual Effects

O HE Award for Outstanding Artistic Contribution

JE IE Ee .ﬁﬁ E IE E NONOFFICIAL AWARDS

O BT =E#E Audience Choice Award
O FEEHEELE Press Award

¥
E3
HRBXR
The Chronicles of Libidoists

&% Taiwan | 2024 | DCP | Color | 106min
PRINT SOURCE SEEERMBEMAF 16cc Company Limited

REET) RENMNZBREFAQR: MARKAES ILFHIFRMERELD
Bl MEZABEERRHRERERENAL | MIEEEEMESAEFE > 1
BARREXRERHA ERFRRI &7 c MERMENMEEHAIUZRR
> BESEENEREACE o il IS ABRNBQHE—HE &
NE > HRE—EAHEEUTRE - 25BX - EREBNHNES Uberdick- °
Xiban o BREFRNEEMN TERK FREMTHNRANESN > BHHTER

MEMTEREETHA > MEHIUBABRNB R - FARRERENTEER
18 > BEEERHECHELD?

In a daring reimagining of “The Little Mermaid,” Yang introduces us to a world where
the mermaid is not a woman but a young boy, setting the stage for a journey that defies
expectations and stereotypes. This is a tale of four souls, each lost in their quest for
sexual fulfillment, yet bound by a common yearning for something purer, something that
might resemble love.

This film is a bold statement on the complexities of intimacy, identity, and the desperate
search for connection in a disconnected world. The characters' paths converge in a
climax that promises to leave audiences breathless, as the underbelly of Taipei's sex
scene becomes the backdrop for a revelation of their intertwined destinies.

® 2024 £E% R Taipei Golden Horse FF
® 2024 3R EFH London East Asia FF
©® 2024 B4LERE Taipei FF

AEEIE dlﬂ
SRR Q
RBIEEERET

BB ElT

BHE TR -RE - BRRA (BB %)
MABESERREARR REAEEFHE
He (k- BAKR) ~ (MEEZ) SR%E
ERRESERREANES  REBEEREHR
RIERIER © 2021 F LU (K5 L 19 1l 67
ESBRBAHEEESE -

YANG Ya-che is a Taiwanese director and
screenwriter working in diverse narratives
across documentary, series, and literary
adaptation. His The Bold, The Corrupt,
and The Beautiful won several awards,
including Best Feature Film at the 2017
Golden Horse Awards.

DIRECTOR #B#t YANG Ya-che EXECUTIVE PRODUCER [kl Jeffrey CHEN, 2IEFA LIU Wei-jan PRODUCER #ft# LIN Shih-ken, TE%&
Akiela S.Y. WANG SCREENPLAY %3ttt YANG Ya-che, #&T CHIANG Yu-chu CINEMATOGRAPHER F2#) CHEN Ko-chin EDITOR FRIZ7%
CHEN Chun-hung, #85kE LAl Yung-hsuan MUSIC k2% Hans CHANG, 5RIZ8: Fabian CHANG SOUND ##:z TU Duu-chih, ;STEE CHIANG
Yi-chen, &7 HUANG Yuan-tse CAST R{&{= WU Kang-ren, ZIE LIU Chu-ping, 2% Alisia LIANG, &+ Will OR

06.24 TUE 21:00 #L SHC 1

SIUNLYIL - SQYVMY WIH 13dIVL @
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LRNY5H

Daughter’s Daughter

&i# Taiwan | 2024 | DCP | Color | 126min
PRINT SOURCE R #4EBR/ATF Andrews Film

TNE > BIEZENEBRAKE  RA—SENEBMOETREER » KB
EFERRRRMAO— RN > ARCAENRZEZNBARE > EXEREE
W ELARECEERY (4R At BB -AET  EEIERK-

Jin is in her 60s. Her concern is for daughter Zuer who’s in New York trying out IVF.
When Jin receives the tragic news that Zuer and her partner have died in an accident,
she also finds out that she now needs to decide the fate of Zuer’s embryo. Meanwhile,
Jin’s trip to New York forces her to face Emma, the daughter she gave up for adoption
when she was 17. Past regrets and future responsibilities collide.

® 2024 & EEREFREHIALE Best Original Screenplay, Golden Horse Awards
® 2024 EREE Tokyo IFF
0 2024 ZMEERIEBETSAIRRE SR

Special Award & Honorable Mention, Platform Award, Toronto IFF

AEEEIE

RIEHRE
REZEH
RIEREH

WER > MRS Tisch BREE > HERGHE
F(EEBR  BE) HRABHE - (WEH
FRIR) BHE o A FmIBR I B TR
R~ MBRMBAY - ERE (RESN)
BARZILZE - "R FILMeX ~ FHEM
BRH - SRR SILERE -

HUANG Xi has worked closely with Hou
Hsiao-hsien since Goodbye South,
Goodbye (1996). His own work focuses on
contemporary urban relations, loneliness
and chance. His debut, Missing Johnny
(2017), was selected for Busan, Tokyo
FILMeX, HK Asian FF and won awards at
the Taipei Film Awards and the Taipei
Golden Horse Awards.

RAZE

Dead Talents Society

&% Taiwan | 2024 | DCP | Color | 110min
PRINT SOURCE ZEWRFRHERAT Activator Co., Ltd.

AT » HABFREHE | HARXS 'FR) > BERECHR 28 XM EFHRMSR
B > BRI A Makototh it » BEBREBRXEHEMEF EHIT SRR
ERVERER - RREBBAOEF > REFEEWANT ERBEABELE - AT
BOEREARA-—TEHT » RFEREEHTESW ! 1 RTHARKBRNER
EEHSHMESRENETHRF  BAREEEERETHELEERELRE
o THEMBEAEWHANTE  —EERER ! 1

Being human is challenging, and being a ghost is no cakewalk! Rookie ghost “Classmate”
has only 28 days left before fading away. Ghost agent Makoto invites her to team up
with washed-up champion Catherine to revive the legend of ghost hunting at The Grand
Fortune Hotel. In the afterlife, only the frightening survive. “I don’t want to be forgotten
by this world!” becomes their final conviction. As they teeter on the brink of oblivion,
they strive to become the scariest legends — believing, “As long as you have the talent
to scare, you will be seen!”

® 2025 EHFFIEE IFF Rotterdam

0 2024 ERREEMRGT - RESERH  REREUR - RESERH  RERZEZIH
Best Art Direction, Best Makeup & Costume Design, Best Visual Effects,
Best Action Choreography, Best Original Film Song, Golden Horse Awards

02024 ZHEERTRETERERDTE
First Runner-up, Midnight Madness People’s Choice Award, Toronto IFF

AEEIE dlﬂ
BEMEES Q
RIEEHE

={ERE

=EEFA

RIELZER

RIELEEA

E={EBI%E

Ex{EfDg

RIEEMRET
RIESRIRGT
RIEBERE
=ERERR

BT

1

"M BRERA A UURE RS E M
B GRIR) > EES6EEFRERF12IER
% AREABRERSHERS ; LKE K
EER) B TRESIREIA MIBEAKE -

John HSU’s debut feature film, Detention,
adapted from the eponymous video game,
received 12 nominations at the 56th
Golden Horse Awards, making it the most
nominated film of the event. It won two
major awards, for Best New Director and
Best Adapted Screenplay.

DIRECTOR /%3 John HSU EXECUTIVE PRODUCER Z=81 LEE Lieh, Z=f2% Aileen LI, BR!&# lvy CHEN PRODUCER Pff&a## vy CHEN

DIRECTOR, SCREENPLAY #E& HUANG Xi EXECUTIVE PRODUCER &% & HOU Hsiao-hsien, 38X & Sylvia CHANG PRODUCER &F&fE SHAO
Dongxu, 2IEF LIU Hsin-li CINEMATOGRAPHER %725 YAO Hung-i EDITOR BB LIAO Ching-sung MUSIC ##8% Kay HUANG SOUND Z2I/\&
Agnes LIU CAST 3R3 % Sylvia CHANG, #ERR Karena LAM, #XEE Winston CHAO, #/)\i# Alannah ONG, #ZE5 Eugenie LIU, FIX5F Tracy CHOU

06.24 TUE 18:20 L SHC1

SCREENPLAY fR#58 John HSU, #3837 TSAI Kun-lin CINEMATOGRAPHER BAE& CHOU Yi-hsien EDITOR &% SHIEH Meng-ju, ;Ti}2E CHIANG
Yi-ning MUSIC E£8 LU Lu-ming,, #Z#8 LIN Hsiao-chin, #@B%F LIN Szu-yu SOUND %2 Book CHIEN, i&i#ifT TANG Hsiang-chu, BRZR{ CHEN
Jia-li CAST a7 CHEN Bo-lin, 3R#87& Sandrine PINNA, E:% Gingle WANG, kU2 YAO Yi-ti, B8 Bai Bai, & Soso TSENG, #Zi## RD HUANG

06.27 FRI 20:10 F¥E L SHC 1 %

SIUNLYIL - SQYVMY WIH 13dIVL @
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EER#Z
Doubles Match

&i# Taiwan | 2024 | DCP | Color | 108min
PRINT SOURCE Z=iZEZ AT RISE PICTURES CO., LTD.

BRNEEPBFUSHAREETF > BEXNTRE > FRER > HABEH -
tMIFREF—EEF - AT > BERHEBEERIHFOER > MANKER
BRER - MEFEEHTERRF  BERBELERHFRABE -

BERR > MSKSHF > FRMOEES > EEFEFRTK  EWME 11RO
FooRERE - RIF 6 28 HHSERHEZR > RRETERERES
B BERENER?

Hu Guan-yu dreams of making the table tennis national team. After enduring
frustrations, setbacks and contradictions, he and Huang Xuan find their groove on the
match table...

® 2024 #EE SCHLINGEL 4% R SCHLINGEL IFF
©® 2024 BALERE Taipei FF

AEEEIE

=EBEH
RIEREYR

HAER > BIaEBMASRERICHRMER
BE . ZBHEEF (KANO) ~(EZE) ~ (1
BE) ~ (—BEa1t) « (BfEx - BR) F-
EERSE—H - 2018 FHUETABRA
(BRAAN)  REGIHLERREREABRAS
MAIEAHE

HUNG Po-hao’s debut feature, Dad’s Suit,
received four major awards at the 2019
Taipei Film Awards. In recent years, he has
directed multiple TV series, such as Trinity
of Shadows.

DIRECTOR #{A% HUNG Po-hao PRODUCER FE7#5 David TANG, 2% Eric LIANG SCREENPLAY X% YU Wen-hsing
CINEMATOGRAPHER BI{X CHOU l-wen EDITOR E8F#& CIOU Zih-chiao MUSIC Z=#75 Rockid LEE SOUND #E~ TU Duu-chih, 2Z% WU
Shu-yao, 8E=p% CHO Zong-cheng CAST 83 AF8 Rexen CHENG, #R&EE Vivian HSU, E#18 Benjamin PENG, Z24#& Lucas LEE, fE%&kh SHIH

Ming-shuai, #3823 LIN Wan-rou, ;L= CHIANG Hung-chieh

06.25 WED 15:40 L SHC 2 %

=1
o] i

EEL

&% Taiwan | 2025 | DCP | Color | 102min
PRINT SOURCE EMEZKER/AT Static Film & Visual Art Production Co., Ltd.

MR EEItHHR—EHARETHINE » RAKRZBRE > tEHDEERE
BRREXRBOBMEL  MEBT TR BERTEXHETHERELSS - &
X BERFFEAPHHEULA » LFEAMNERE > AT EERHEHERE
HHMNBRHRE > B ESHRERERENKE o

On the outskirts of Taipei lies an isolated island, a place where time and memory
dissolve into mist. Here, a mysterious young woman appears — beautiful and elusive,
embodying something ancient and otherworldly. Her presence is as fluid and transient
as the waters that merge into rivers, a silent guardian of their forgotten stories.

A young man returns to his hometown, once dreaming of escape, now caught between a
past he cannot touch and an intangible future. The paths of these two figures cross in
this abandoned yet vital corner of the world. On the island, where the past lingers in the
shadows and the present pulses with hidden forces, their lives intertwine, unravelling
mysteries of longing, belonging and transformation.

® 2025 FHEEE Hong Kong IFF
® 2025 MM BIRAETT Perspectives, Berlinale

REEEMTERET
RIS
RIEBFTHET

SRELHE - 2006 FBFEME T (BEEAN) » ERFR
RRELEFERCREETE  BFEmEE
EREM > EEEBTETEY > X MEAL
EHEEREETERRE

2025 FERXHERAIBRA CU8) - AER
MERBRAETREBEBRELHNSKE

CHU Chun-teng’s graduation short film,
The House of Sleeping Beauty, was
recognized at the 28th Clermont-Ferrand
International Short Film Festival and other
film festivals.

His works have spanned contemporary art
and extended cinema in recent years. His
debut feature film, EEL, was selected for
Berlinale and the Hong Kong International
Film Festival.

DIRECTOR #%kB&H#E CHU Chun-teng EXECUTIVE PRODUCER RE&HE CHU Chun-teng, =55 Susan HUANG, HE/ZZ Rita CHUANG Chun-chun
PRODUCER 555} Susan HUANG SCREENPLAY #&# YOU Shann-jiun, 48# CHU Chun-teng CINEMATOGRAPHER Ft&#& NGUYEN Vinh
Phic EDITOR &k Alulu KUO, %kEk¥ CHU Chun-teng, BtJk## TERNG Jaw-chyang MUSIC =% TON That An SOUND EERX YAN Sheng-
weng, kBl CHU Chun-teng CAST &KX Devin PAN, ;R Misi KE, &1 PAN Chin-yu, =8 Bella CHEN, R%# WU Mei-hou

06.21 SAT 16:30 1% HYC 10 %

SIYNLVIL - SQYVMY WTIH 13dIVL @
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EHRMNE
Family Matters

£ Taiwan | 2025 | DCP | Color | 99min
PRINT SOURCE ARAIAIR4GERAT KOKO Entertainment Co., Ltd.

SHEM Y - FERABRNES AEEBALENEE - RBAIRZHIE
8- —EFANSERMERE - WERFENEY > BT —EREMHANRE
WE - TRE_THENEEE > OF T IMBRER > —— RAMANAE
e, AAEBEEDE > WENEBRERE - EFYRBMEERNOH - BESTRERR
—ELB/RAZERITIR ?

FREB—ERENORSEE > RFERANRAE » B 7 RENHEMKERBAZ
EREAN - EREENAERAR > E—RABREMIRIL > FREEFABHH
o S TFEMEANE » RRAS—EARET - 8EF ALK > IR
—HIZRMEONEASR - HRHNF > BESEAALCEREENSE -

Family Matters follows the lives of a seemingly ordinary family in rural Taiwan, spanning
24 years and four distinct time periods.

Each family member faces a life-altering challenge: an elder sister searching for her true
origins, a mother struggling with the process of artificial insemination, a younger brother
who always cries in secret at midnight, and a father desperately trying to change his fate.

Told from different family members’ perspectives, the film explores how love and resilience
shape complex family bonds. Family matters because, in the end, it’s what truly matters to
us all.

® 2025 BEMERZRE Udine Far East FF
® 2025 APREEMNE R EIBEETE BKEE Yakushi Pearl Award, Osaka Asian FF

AEEEIE

RIEHRE

=EBEH
REZEH
=EBEH
REFER

BEN > 0BREE - E - BWER (I
W) AEHES8EEFE - KIREENER
B~ WESEFMKEZELBRRS © fF
mBERRE - B RENEHNE > the
BRI A B 0 SRR R REE M 2R E R
BUMRUIBRE -

PAN Ke-yin, a Taiwanese director,
screenwriter and editor, debuted with
the short film, Sister, nominated for the
58th Golden Horse Awards and featured
at the 2022 OAFF and SCFF. His work
explores family, identity, and love with
subtle humor and tender cruelty.

DIRECTOR, SCREENPLAY EZEE] PAN Ke-yin EXECUTIVE PRODUCER # 2% Jayde LIN PRODUCER %5 CHENG Yu-chieh, 2258 Henry
TSAI, ##&%E HSIEH Chun-yao CINEMATOGRAPHER #E% Eric CHAO EDITOR ZE LEE Hue, EEED PAN Ke-yin MUSIC Z=&% LI Ying-hung
SOUND &% m CHUNG Hui-cheng, #Fi& HSU Lan-ting, RE# WU Jian-wei CAST BEZEZE LAN Wei-hua, %#E TSENG Jing-hua, &R Alexia

KAO, &¥t Queena HUANG, #kiZ#2 YAO Chun-yao, %328 CHU I-min

06.21 SAT 19:30 AILE TZH %

Ao - Xig8m
GATAO: Like Father Like Son

&% Taiwan | 2024 | DCP | Color | 131min
PRINT SOURCE £ EBIREIFERHBERAT
MONEY ENTERTAINMENT INVESTMENT CO., LTD.

—HAREMENERRK > BEABE_RAEREMMIRER > AEABERA
BKoRMAWME: - MEKBASHELOEEEN  EE=ZEEERENLTH
BEQNF ZBTEBFEEN > MEEMERMEEELER > HBERNE
FHCH LM - AEFHKIEOE > KEPLHR Y > FEBDILER
—2 > #R-RTHRENRARR - MRABDERH > BRERRER
BRFRH; -

Drug Prince Michael and Scorpion are seizing the old fellows' turfs. The gang
families tornado spins three nobodies who are trying to survive. You'll never know
who's gonna get bit by reality through the alternation of generations.

® 2024 £ EERESHEA Best Supporting Actor, Golden Horse Awards

RERR
RIEERKET
REREYR

AEEIE dﬂ
g8

HES > TE - #B% o U (F)TF) BE2RRR
EfcERh » (MIRRRIRER « (RITEMROENS
F) MEETSRRERERR

EiRE - RE - BIEHE - BBMRA (AERR
) BEERRESTA BEARSA -

YAO Hung-i is a director and cinematographer.
His Hometown Boy won Best Documentary at
the 2011 Golden Horse Awards.

Ray JIANG is a writer and director. In 2018, he
won the Golden Bell Award for Best Directing in
a Television Series for Age of Rebellion. His
feature film debut, GATAO - The Last Stray,
went on to gross NTD 200 million at the box
office.

DIRECTOR (%5 YAO Hung-i, Z% Ray JIANG EXECUTIVE PRODUCER 3B Red CHANG, 5E3ZE Simon CHANG, 5R%5 Michael CHANG
SCREENPLAY REfE Red CHANG, 2IE5E Joyce LIU Lei-shuan, %X CHIANG Hsi-wen, fE&fG SHIH Cheng-yu CINEMATOGRAPHER &5
YAO Hung-i EDITOR fAZ2 Stone HO MUSIC &2k Armo HUANG SOUND #Ez TU Duu-chih, #BIBI TU Tse-kang CAST EF3HH Sunny
WANG, 88X LUNG Tien-hsiang, E3#Z WANG Shih-hsien, E# KING Jieh-wen, %&b SHIH Ming-shuai, BBARE Rexen CHENG, 3RIZFk Harry

CHANG, 5&E# CHANG Zhang-xing

06.26 THU 15:30 L SHC 2
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Intimate Encounter

& Taiwan | 2024 | DCP | B&W | 128min
PRINT SOURCE SRIEEEFZLILIEEHIR/AF Chang Tso Chi Film Studio

AEHREREELENE T - RILEX TN ERORMANER > —@
EHTAZRAETHRELS » BERERBIFHNR - - WEBMEMNMT
—ROMEBE > FEFORCR > FEFENHAEESHNGE > KTRRPE
BAN  FERFARREERS - QFMARNBFE > EaNEZBLNE
HEEEME  ERANBRER - BIEMHHENEE - BHBENER « Bk
BHRER  IFTAERNERME - RA > RERAAFEZER

Two years after a heart transplant, Ah Xun is reborn but faces a tragic fate. First, there
is a house fire, then an epidemic breaks out. Retreating to his grandfather’s home, Ah
Xun is persistently haunted by unfortunate events. He is faced with an ex-lover’s return,
an encounter with mixed-race sibling neighbors, the harrowing news of his mother’s
cancer, his sister’s nervous breakdown, a friend’s drug issues, and news of his
grandfather testing positive for the new disease.

® 2025 FhnwEEEEFE Singapore Chinese FF
® 2024 £E®E Taipei Golden Horse FF
® 2024 BETMERE Asian Film Festival Rome

AERIE

=EBIERA
RIEEHE
REFER
REERR
RIEACSE
RIEFMERET

RMEB > REISOFAENES » BXNXEX
BRARTAE  BEEBRHT  Fr &
ZE BREFNLER - FmUaBE LN
EBIRARIEER - AKRFmE (REEZ
) ~ (REEE) « (BB RBVEHR) - (B -
8% Fo

CHANG Tso-chi usually uses subjects and
writes stories that are based on caring for
the people and land of Taiwan. He is
known for films such as Darkness and
Light, The Best of Times, When Love
Comes and Thanatos, Drunk.

DIRECTOR, SCREENPLAY, EDITOR, SOUND 3&{E5 CHANG Tso-chi PRODUCER &X% KAO Wen-horng CINEMATOGRAPHER 5528 Jerry
HSU MUSIC #i&%E LIN Shang-te, B&¥ CHEN Pin-chen CAST #E®) LIN Cheng-hsun, BBk Chabely LEIVA, ZLB#& YOU Sheng-feng, EZt

WANG Xiao-yuan, #$E LIN Ju, BfEEE CHEN Gong- wei, #B3& HSIEH Ming-chun

06.27 FRI 14:10 L SHC 1

A AR

£7% Taiwan | 2025 | DCP | Color | 111min
PRINT SOURCE #I#IR&ER 42 EPR/AT Sequoia Entertainment Co., Ltd.

—RRERANBEIERFN > IREERREESD  E—REHEBETHRE
WA > RERAERFTHMAER IERF - FARHIERRSTH > REBT
—EERSREEMRE  LRENREREERD  MRREETEEARER
ERBFREMR HATR ! 0 RERBEESR -

B FREFARLNBFMRENZR > HHETAREE  BEHRAEFNRNE
BEROFR - tRRIREEEHARKIBIREY) « EREFNELEMIRRE
W EENAXERAAEIMESENER | ERLETEFA—BE > EtEM
ERBEMAE - RRFREFANEBARGENR > MARERH RN EE) TR
TN > WRREET A —KHBIR -

A troublemaking teen, Ye Zijie / Jay, faces expulsion but finds an unexpected advantage
— pretending to be sick. Seizing the opportunity, he becomes a fake patient, using wild
tricks: chugging Yakult to vomit, applying panda-eye makeup, and raising his hand to
escape to the nurse’s office.

However, his straight-laced class president, Ye Zijie / Jade, seems to have a built-in lie
detector. She relentlessly busts his schemes — confiscating junk food, blocking vending
machine purchases, and even smacking him so hard that he gets a nosebleed. As their
battle of wits grows, so does an unlikely bond.

HEA 0ENREE R (1I6EAEX) &
BE0EAEERSBERBAMEERE 8
AEBZER - otERH - EREFFREHN
mIBMHE > AREEE (16EAEX) - (f
HEY ~ (EEBRBEE) ~ CREMEARE) -

HSU Fu-hsiang, a renowned Taiwanese
director, won Best Director at the 50th
Golden Bell Awards for The Way We Were
and has been nominated for the Golden
Horse and Taipei Film Awards. His works
include The Way We Were, Treat or Trick,
Small & Mighty, and Love Yourself.

DIRECTOR 3¥&Z#] HSU Fu-hsiang EXECUTIVE PRODUCER #85M Lincoln LAIl, BRER Benson CHEN PRODUCER #=/\%5 Elsa HUANG
SCREENPLAY #E# HSU Fu-hsiang, 5% Anne WANG CINEMATOGRAPHER %X Garvin CHAN EDITOR Z=4% Wenders LI
MUSIC fZEE Chris HOU, &8 eMMa KAO SOUND 2I/h\E Agnes LIU CAST Z12E ZHAN Huai-yun, ;IZF CHIANG Chi, &E% Akira HUANG,

21{&8/ LIU Hsiu-fu, MEBF Cosmos LIN

06.23 MON 21:00 {55 HYC 10 %

SIUNLYIL - SQYVMY WIH 13dIVL @
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Marching Boys e

Premiere

&i# Taiwan | 2025 | DCP | Color | 117min
PRINT SOURCE FRIGEITHIRADBERAT Marching Next Media

TER—ERNMEESEUNG « RETRSNIE > ZEEMKRNERT » thFK
AFRBRRNNER - thZEE[MAIHTRIBE-—HNSPIER > LLUEAELE
#ER BERBRFLME L ABER > RARKHNER - BIEE 1992 F4t
TRRHABNER  UELATHNERERLY > IERTFENTFZ  LHBREE
% ' BRZSERAXRBERFR > BRALFAEEFBERE - TANBRHOER

LEMBRPIZHEERP T AR > HAEESER > NEEZITEESR
Féﬁ » W EHEEEE > LESHIEBRHEKRE -

Chiang loves the trumpet and dreams of joining the marching band. However, his
father only expects Jiang to be admitted to medical school and bring honor to the
family. His only choice is to lie to his dad. Following the senior band members, Chiang
and his teammates gradually learn to understand each another through many conflicts.
They unite, reform the marching band, and encourage each other as they strive to win
the competition.

.--i -~

- : .
o b
‘- . ‘

ERE AEBMARESREX  ERY
E o fRB B8 RERS EREBTYS
BB o

Ray JIANG graduated from the Department
of Television & Film at National Taiwan
University of Arts. He specializes in
directing, screenwriting, editing, and acting
coaching, with a talent for subverting
accessible and relatable themes.

DIRECTOR E% Ray JIANG EXECUTIVE PRODUCER BRZ40 Kelly CHEN, BRIEsT Wolf CHEN PRODUCER #%&f& Denise LIN
SCREENPLAY BRZ140 Kelly CHEN, &EE1 HUANG Chih-kai CINEMATOGRAPHER F¥# Jimmy YU EDITOR #432% lan LIN
MUSIC f=7EER Chris HOU SOUND &{&2 R.T KAO, it Hanson TSAI, BRi# CHEN Yung CAST ##&% (BXR%) Rosen, ZIF{= LIU Yu-ren,

KAE YU Jie-en, =

06.29 SUN 19:00 HILiE TZH %

Z={~ LEE Lee-zen, BE# Umin Boya, =il RD HUANG, MEHE (KA) LIN Wei-ni

BH&RE%

Mongrel

A8 ~ FINE - EE Taiwan, Singapore, France | 2024 | DCP | Color | 130min
PRINT SOURCE /NAREBMEHFRAT Le Petit Jardin

BREREFNRETETR  —BREXMB I > 58 > ATESMRSFIRES

ETMF - HARERBERIINM > TFRESH > HRBENREEMTE > A

MK S 2B EREREATE ; RFEBZNFREDT > REBAFARER —E

BT ERS  EHFEEBUAE  BRARMT > MK TEFH BER/IF
BEEEHETHNEERM -

A TR RPEBRXIFABESETENE - ARBNEEMAREH —
EHRANBTNEE » BHELHRR > LEEZEHREREMNER - BREHH
BREEBLHER > MERBBRFH > FERMWRALELHK HIERERR
LHEAURERERTFR  REBRYVANTHEANAE » MEBXENMK
\|Ec?

Oom has no papers or formal training but is good at caring for the elderly and disabled.
When his situation as a caregiver in the mountains becomes too much for him, he has to
choose between survival and dignity.

® 2024 £ERREHEE Best New Director, Golden Horse Awards
® 2024 R FILMeX ZRHRERFIIRK Special Mention, Tokyo FILMeX
© 2024 PHFE R SBEAIIFAIRR Golden Camera - Special Mention, Cannes

AEEIE ulﬂ
BEMEES Q
BIEEHE

BEEEH

RIEREA

BEE > BAENFE > (FRR RN
TR o

ARG NREREEIMA - REHESEH
HERA (BREW) AERRBTRERYE
B WEBRSRWARIRTRRR

CHIANG Wei Liang is a Singaporean
filmmaker based in Taiwan. His works
focus on the Southeast Asian diaspora in
modern Asia.

YIN You-giao is a Taiwanese filmmaker. As
a producer, her works have been presented
and awarded at various international film
festivals.

DIRECTOR &2 CHIANG Wei Liang, X5 YIN You-giao EXECUTIVE PRODUCER &% & HOU Hsiao-hsien, BEE#A LIAO Ching-sung,
852548 Jennifer JAO PRODUCER #&f&7 LAl Weijie, BREE¥ Lynn CHEN, (k=% CHU Yun-ting SCREENPLAY Z& £ CHIANG Wei Liang
CINEMATOGRAPHER X-E1&% - &K Michaél CAPRON EDITOR #t4gs - FAEX Dounia SICHOV SOUND &fE2 R.T KAO, #&HI LIM Tingli,
B CHEN Yung CAST &% - BEHSI Wanlop RUNGKUMJAD, BEZEE% LU Yi-ching, i##i%8 HONG Yu-hong, $8&# KUO Shu-wei, FI&H - &E

Atchara SUWAN

06.24 TUE 20:50 f§%& HYC 11 %

SIYNLVIL - SQYVMY WTIH 13dIVL @
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FONE ~ B « M Singapore, Taiwan, Poland | 2024 | DCP | Color | 106min
PRINT SOURCE miSIREHBR/AT Flash Forward Entertainment

BFRESTEIRBENINE - tNFFFRHEE-EERNZEEE - AIECERN—
BHBEBRRENRATMAR - B FREIBEMASNT TS RELRE - mAEam
SREOBHRBRTRRZF  EHEEBIFHEEHT » FRABETFFEBEZNRG >
TEZHBREEFFRE > BEMMERERLEE - A7 ERFEELNZS  FFRSE
HETRER > RBZEBREILERERE -

BHRRELTERR  BRNBBEFREFRITNERE » FRABRASREMIL
BRERESFEE  HIFIFBREA-BRYEN » FARRNERES CHIFNER
HHEE - BANERZEBNK R > FRAEHFIREAENRENFFEREAKANE
ZEEBILE > REMHEEEE -

Zijie is a young fencer longing to reconnect with his older brother, Zihan, who mysteriously
returns after seven years in juvenile prison for killing an opponent during a fencing match. Zijie
believes Zihan’s insistence that he is innocent and secretly decides to help him, defying their
mother’s efforts to erase Zihan from their lives. In return, Zihan starts to train Zijie in fencing and
Zijie improves immensely.

As the brothers grow closer, their mother finds out that they have re-united and is furious at Zijie,
yet Zijie stubbornly sticks by his brother. But Zihan’s hostile past is triggered after an argument,
leaving Zijie to finally question whether his beloved brother might be a violent sociopath after all.

® 2024 £E& R Taipei Golden Horse FF
® 2024 €L Busan IFF
© 2024 B REFIZEREER Best Director, Karlovy Vary IFF

BBe > RENFMULEKRE B
EHFMKBEREHNEHRERSE
BRRRESRHSEMSELRIE
AR (R) BAERRRELR
BRERZE  REEXE (RO
P18) RE8EFREMRFEER
AR MM REE R o

Nelicia LOW represented
Singapore as a national fencer
for five years before retiring to
chase her childhood dream of
being a filmmaker. She graduated
from Columbia University. Her
debut feature, Pierce, premiered
at the 58th Karlovy Vary IFF in
2024, where it won Best Director.

DIRECTOR, SCREENPLAY BIZf4 Nelicia LOW EXECUTIVE PRODUCER Z£# John M. LO, #3IE Daniel YOUNG, #4548 Jennifer JAO,

##x& LIN Tien-kuei PRODUCER £¥3:% Sam CHUA Wei Shi, 85 Jeremy CHUA, &% & Patrick Mao HUANG, 55 B#i - A% Izabela IGEL,
&% John M. LO CINEMATOGRAPHER KFATE - 58485 Michat DYMEK EDITOR 2244 Nelicia LOW, X#5% - PI/E## Eric MENDELSOHN
MUSIC 1§15 - EEE 5 Piotr KUREK SOUND #& TU Duu-chih, 2&#% WU Shu-yao, #19% TU Chun-tang, Z{£#% LEE Cha-cha

CAST Z1&®& LIU Hsiu-fu, {528 TSAO Yu-ning, T2 DING Ning, %% Rosen, #F& LIN Tsu-heng

06.25 WED 21:00 LI SHC 2 %

EES
Silent Sparks

&% Taiwan | 2024 | DCP | Color | 79min
PRINT SOURCE HAEEALHEBRXILEEEEE Public Television Service Foundation

B HERBERMF - REVEFTE » ARAEBERERIILE > FRATER > BATH
BREHAPEROA @ R - FEHFREIGEGEE - ERMBMARREE B
REMFMERERK o SFRRE > MAEBBT IAREPIFL -

Fresh out of prison, Pua is inevitably drawn back into the underworld, compelled not
just by financial needs, but also by the desire to reconnect with the one he longs for, his
cellmate Mi-ji. Pua navigates the margins of society and the world of gangsters, till his
long-awaited reunion with Mi-ji, only to find it falling short of his expectations. Amidst
the complexities of the underworld, both Pua and Mi-ji find themselves grappling with
difficult choices.

® 2025 HMFE R Berlinale
® 2024 BLEZE Taipei FF

ABEEIE u|ﬂ

BEELA Q

RF > HEMR1992F > HFABEERER
HEE - REFILT=ERE > ENBHHEM
PR BRFIEESL - HEER > BF
BESUERAYARE - BARERTIR
BREREBRABDEEN > ERIRE - EER
BI%E o

CHU Ping, born in 1992, graduated as a
film major from Shih Hsin University. He
focuses on the development of Taiwan’s
local culture and the underprivileged. His
works are primarily inspired by characters
from the grassroots. He specializes in
screenwriting, directing, and editing.

DIRECTOR, SCREENPLAY %% CHU Ping EXECUTIVE PRODUCER FR%&% YU Pei-hua PRODUCER £t WANG Tzu-yuan
CINEMATOGRAPHER #3E%& HUANG Yu-yu EDITOR %% CHU Ping, R&F WU Chi-chien MUSIC 2R3 95, Brla%E CHEN Yi-jia
SOUND £## TSAl Han-sheng CAST &EEE Akira HUANG, fE% 80 SHIH Ming-shuai, SE#&#& FAN Jui-chun, #&{# CHENG Chih-wei,

AR HU Wei-jei

06.24 TUE 18:30 f§& HYC 11 %
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Stranger Eyes

A~ g ~ EE ~ £ Taiwan, Singapore, France, USA
2024 | DCP | Color | 126min
PRINT SOURCE REZHFHBRAT Volos Films Ltd.

FRERLRHWRHER  —HEEXRBKI T -EHENRE > BEHIEA
—HEAAGANEEEE-EERERENRY - EAEMARAERE TS
# LYEREE > EEERHBEANER  SEARERIKE SR RENWEZR
HF K@ o

After the mysterious disappearance of their baby daughter, a young couple receives
strange videos and realizes someone has been filming their daily life — even in their
most intimate moments. The police set up surveillance around their home to catch the
voyeur but the family starts to crumble as secrets unravel under the scrutiny of eyes
watching them from all sides.

© 2024 £ ERREFRAIER S L Best Original Film Score, Golden Horse Awards
® 2024 ###IZE New York FF
® 2024 FHRHIRE Venice FF

AERIE

=EBIBERA
RIEEHE
RIEHRE
=EBEH
RIEACSE

BRIEE > B (D1) BE7T1EEFHER
MR TARFIMKAZTERERK
FoRATEZHREBRKE  LEFES6HE
CERERERZHAE - EEER
MARCHRANERERE > 2T2EFHE
B~ iREl o

YEO Siew Hua’s A Land Imagined (2018)
won Locarno’s Golden Leopard and was
Singapore’s Oscar entry. It also won Best
Original Screenplay at the Golden Horse
Awards. He writes for films, TV, and
documentaries, including The Obs: A
Singapore Story (2014).

DIRECTOR, SCREENPLAY #3{£% YEO Siew Hua PRODUCER %5/ - #8/0 Fran BORGIA, BREESZ Stefano CENTINI, & - /&Bf - F el Jean-
Laurent CSINIDIS, X157 Hi - C - # Alex C. LO CINEMATOGRAPHER JAHZ# URATA Hideho EDITOR & - 5 E2Hi#EtX - %%k Jean-Christophe
BOUZY MUSIC 8% Thomas FOGUENNE SOUND #t#3z TU Duu-chih, #BIR| TU Tse-kang CAST &} WU Chien-ho,

Z=R4E LEE Kang-sheng, #4428 Anicca Panna, FREE Vera CHEN, 3k F X Pete TEO, s Xenia TAN

06.27 FRI 17:00 L SHC 1

IMNEHSZERE

Yen and Ai-Lee

A% Taiwan | 2024 | DCP | B&W | 107min
PRINT SOURCE &#B<ERAMAR Bering Pictures (Taiwan)

NEER Allie » ML RE—EOLA - NES T REFRMBRAKL > WEANE
2% ER/MEEEREKA®D o  AliclIRERTEHBERAREREHES -
EMANHREREREFRE > N\ESDEMEE MRS I TN MNE?

Contemporary Taiwan countryside. Yen returns to her Hakkanese village after serving
eight years in prison for the death of her father. Amidst her attempt to reconcile with her
past and her mother, Ai-Lee, a mysterious acting student who bears an uncanny
resemblance to Yen, wanders around Kaohsiung city. As fate intertwines their paths, a
shared secret comes to light, posing the question: What will happen when their worlds
inevitably collide?

® 2025 BEESEHEFE Santa Barbara IFF
® 2024 £ERRELHEA Best Supporting Actress, Golden Horse Awards
® 2024 LI ELET«EE Kim Jiseok Award, Busan IFF

AEEIE ulﬂ
BERIBEA Q
RIEEE

=IERE

RELZER

=IEBRA

RIELEA

REFES

=IEBR

RIEEMRET
RIESRRGT
RIEEERT

HEF > REl - 8% - BRRRA (LER) B
E:RRRERZAL  (BEEH) BEE
BRRELTA - (YETEE) \BSHEKE
BIBRA - BRERE - (NERREE) B
HEHER > E2LWXRESERE

Tom LIN Shu-yu debuted with Winds of
September in 2008. His works, including
Zinnia Flower and The Garden of Evening
Mists, have received international
recognition. His latest film, Yen and Ai-
Lee, earned eight Golden Horse
nominations and won the Kim Jiseok
Award at Busan IFF.

DIRECTOR, SCREENPLAY #Z= Tom LIN Shu-yu EXECUTIVE PRODUCER # )| Clifford MIU, 3&#&§ Linhan ZHANG
PRODUCER 3&#>2 CHANG Amo CINEMATOGRAPHER 3852 - #f5 Kartik VIJAY EDITOR #fRE Tom LIN Hsin-ming
MUSIC #IE# MASAKI Hayashi SOUND 2B#&42 KUO Li-chi CAST EF& HSIA Kimi, #&18 YANG Kuei Mei, #L4% HSIEH I-le,

ZBEE TSENG Sam, #2HE NG Ki Pin, 3k CHANG Chieh

06.26 THU 20:20 L SHC 2 %
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World
Premiere

A Drop in the Ocean

&i# Taiwan | 2025 | DCP | Color | 70min
PRINT SOURCE HAEEADRHERLEEESE Public Television Service Foundation

EHRMA MU EBRBKREEF  —UEITEDNRRNCE « —IBER
IeEE—NIE MARBKIREHRBERES EREEERER) &
5 o REEBHHUPIEERZER L > RELIKT > MARBRSENTERMSEK
TH BRI > XREFRBMUENESKIEZF -

Hua Yang and Afa are two competitive freediving athletes. One is focused on breaking
the deepest record in Asia, while the other aspires to claim the crown of Taiwan’s top
freediver. Both received invitations to compete in the prestigious Blue Hole Vertical Blue
Depth Competition. This documentary follows their journey from land to underwater,
capturing their contrasting styles and perspectives as they merge in the tranquil yet
mysterious blue depths.

AEEEIE

RIEACHE

D

A
¥

5
»

FAR —URBRAFEE  BERERES
R BREBELRBHEREELT RBET W
IR AEFERMIAE c SERREERC
#H5E%& ~ AEBoisbuchet 55T 2 BB it
HE - BRAEEAEMR EBAHE
# BREeIREAEREGHEE -

Holo WANG, a documentary director,
focuses on underwater cinematography,
maritime filming, and unconventional
intimate relationships.

He has filmed across Europe, worked with
Mirror Media and Taiwan Public Service,
and is currently based in Taipei.

DIRECTOR E’ /& Holo WANG EXECUTIVE PRODUCER 74 Grace TU PRODUCER & Ei#8 Tony SU, /A& Holo WANG
CINEMATOGRAPHER ZEJ& Holo WANG, &Z81# Cairns ZHAN, BRfYEE CHEN Tai-sheng EDITOR &Bi&B3 JHENG Chi-ming

MUSIC 38E ZHANG Kuan SOUND &4 Yannick DAUBY

06.25 WED 22:00 {§& HYC 10 %

HEMS
Another Home

&« &% - AE Taiwan, Hong Kong, France | 2024 | DCP | Color | 83min
PRINT SOURCE REZGKAMRAF Volos Films Ltd.

RMNBRNREENZE > RIRTBEEZTLHESR - B COVID-19 MiE
FALREARN TR > ERZAEENNEEEERE > KBEWHHPERE
BARBEEFL - SREAEMHENS —ERN/NZHE > ESEHTEE
ZPERARTEARER?

Cheung Chau’s Ri-Tai food stall reflects Hong Kong’s evolving diversity. Amid COVID-19
and owner A-Cheung’s declining health, this beloved shop faces closure, symbolizing
the broader struggle between tradition and modern challenges in the city. Can the
“Peaceful Day” family survive this clash?

® 2024 £EFE Taipei Golden Horse FF
® 2024 £ ILZE Busan IFF

KGR 189FERFTERN - EFRBE
MHEZERE > BRLBRRAN (BFNE)
ER20242 L BRREDIMICER - BAIE
KRBT DRRAN (BERERE) - U
RIERGHRBHEN (KRFEZBE) ©

Frankie SIN grew up in Hong Kong and
resides in Taiwan as a documentary
filmmaker. A graduate of National Taiwan
University of Arts, he transitioned from
painting to video art and documentary
filmmaking. His work explores themes of
homeland, gender, and belonging.

Another Home is his debut feature
documentary.

DIRECTOR #5## Frankie SIN EXECUTIVE PRODUCER &8 HUANG Hui-chen PRODUCER FREEXZ Stefano CENTINI, B8EH CHIU Ping-yu,
1EEREE Peter YAM Yin Cheung, Z## - &3] Xavier ROCHER CINEMATOGRAPHER %45 Frankie SIN, &i### Michael TANG EDITOR #1544
LIN I-chu MUSIC #El# SUN Guo-dung SOUND =%k Eddie HUANG, BRZEtS CHEN Yi-ling, EF%& WANG Tzu-jou

06.27 FRI 11:40 FE L SHC 1 %
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EAEBEEEA.mov

Colour Ideology Sampling.mov

&# -« B Hong Kong, Taiwan | 2024 | DCP | Color | 60min
PRINT SOURCE [R£Hi » E#2%E CHAN Cheuk-sze, Kathy WONG

BEEHAETHTHEZEEENRBEAE AMEEEHANRNRZESCH
BABCRIIS - TEBE) ARREIMNEH > B2ELUN a8k IREES
M\ - ELEBRAREEE LRRHHEN - AT a8k B I9EE)
BRI  BIEZFESBRNEE > REBERARTHR—ERAEME -

TRBRAEHBAEEERNAGR > ETEE 8857 & 98
BEIUNILE > Uk EHE) & T08E NARERS  IEBSERE
RS BTEARBERNEREMSIEN

Colors play a crucial symbolic role in political activities, as people use vivid attire to
express their distinct political stances. “Hong Kong yellow” symbolizes democracy and
freedom, akin to “Taiwan green,” which signifies progress and independence. These
colors share commonalities on certain levels. However, “Taiwan green” and “Taiwan
blue” stand in opposition; the former supports progressive policies and sovereignty,
while the latter is often associated with conservatism and support for unification.

This film captures creators’ discussions on the political symbolism of colors, including
debates on whether “Hong Kong yellow” can coexist with “Taiwan blue,” and specific
differences between “Hong Kong blue” and “Taiwan blue.” By analyzing individual color
samples, it reveals the complexities and diversities behind these political symbols.

© 2024 £ERRELCEHIES Best Documentary Short Film, Golden Horse Awards
02024 HARERAER « SELTARER
SOUTH Award, Taiwan Film Critics Society Award, South Taiwan FF

AERIE

REERCERA

Bl ENEBETAZATERR
BEERIIRE  AMBEEILEMARENM
ESIER SRR o

TR BEENEESTARFER > Bas
EAEBRBRAREURBIELTIEE -

CHAN Cheuk Sze is a master's student at
the Graduate Institute of Trans-disciplinary
Arts at TNUA and graduated from the
School of Creative Media, City University
of Hong Kong in 2019.

Kathy WONG is an independent filmmaker
and a master's student majoring in political
science at NTU and graduated from the
School of Communication of HKBU in
2019.

DIRECTOR, CINEMATOGRAPHER FREH7 CHAN Cheuk Sze, E#25E Kathy WONG PRODUCER E#£%E Kathy WONG

EDITOR BREH CHAN Cheuk Sze SOUND #B5# LIN Sih-wei, #8855 LAl Yong-yi

06.26 THU 18:20 L SHC 2 %

HEEEBE I 2% F

Dancing Home

£7% Taiwan | 2025 | DCP | Color | 90min
PRINT SOURCE #HEXRITHRHERLAE Hope Content Marketing Co., Ltd.

TERBLEENDIE > tAIXRBEE - FHIHHEZELIRBER > TE—HFE
NREREELF  BIRSEERMEE-

SEOFRIINEE > BHEAH > BEHUIRGHANZANANREETNEF -5
TEREA > MSEBEXEEMOR  —BHARKENEE  EENLH - 1R
ERIRER - BOERSERINRE - MEEE BIKEMMENEKTF ©

At the peak of his career as a choreographer, Bulareyaung felt lost. He returned to
Taitung to work with young indigenous performers. These mostly untrained dancers are
pursuing their dreams in their homeland, and their free-spirited personalities remind
him of his youth. Surrounded by dancers who feel like family, Bulareyaung gradually
realizes that reconnecting with his indigenous community through dance rekindles the
child within him.

® 2024 £E% R Taipei Golden Horse FF

ABEEIE ulﬂ

BEERH Q

EH— EXENOEEMADERERHAR
B> BUEIEER (BAEN+IT) ~ (RF
) ABSItBERHETERESEE - LF
SRECHMEERLITF  (RESRFNZ
F) BE—MILBRERR ©

WANG Cheng-yi graduated from National
Taiwan University of Arts. His two short
films were nominated at the Taipei Film
Awards and Golden Harvest Awards.
Dancing Home marks his first feature-
length documentary as a director and
premiered at the 2024 Golden Horse Film
Festival.

DIRECTOR EE— WANG Cheng-yi EXECUTIVE PRODUCER &&Z TSAO Sheng-yen, BRi&’R Angel Wen CHEN PRODUCER &&Z TSAO Sheng-
yen, #&#B%H HUANG Yu-fang CINEMATOGRAPHER E&%Z TSAO Sheng-yen, EB— WANG Cheng-yi EDITOR Z=xz:0» Amy LEE Chih-hsin

MUSIC #F#8 HUNG Tzu-lung SOUND #f&% LIN Chuan-chih, 2&f& WU Pei-lun

06.25 WED 18:30 L SHC 2 %
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Island of the Winds premisre

& - B& « A& Taiwan, Japan, France | 2025 | DCP | Color, B&W | 119min
PRINT SOURCE H#HRlEZXAIBRAE Argosy Films and Media Productions

FoESHEENEERERILK L  —BEERERORRTERI—HCH
fRBt 2z o MR EIEMICERA T & > EaNBREMAEIR - RRRBRER
Tt o

2005%F » —ZRAEERBARMSIEHABBFE > BRERMAEABRERIIE
A7 - mERIERE  MfIEMERE > BE - B TBHRERA/HA >
MREED TREHAL WY - AT > SSNFLBERPEER - FRH - 12
FR RERRNRAKER > AMEEIRALSHEE > EFILKBHRER > 05
ER—EEREENEFEBRAREE  KARENNE - BUAA DRI
i@ > FERFRILUZRSNEE - RENEE » ETEENERE > FERTF - B
B BHMBENEENER -

On the hillside of Losheng Sanatorium, a group of Hansen’s disease patients lived in
isolation for nearly a century, their lives deeply rooted in this land.

In 2005, an MRT depot project forced them into a political struggle. Forming a self-help
group, they fought not just as patients but as whole human beings. After 12 years,
reconstruction began, yet it eroded their home, leaving only a severed bridge to
nowhere. As political battles raged, the residents, frail but resolute, clung to their lives.
Their struggle stands as proof that they once fought to live.

AEEIE q’
B Q
={EBIER

et

i

EFAEIS - 1983 F AN AL ZMF BB/
BEXRGIERARAELIESE  REERE
B WRE - B - RAHEST - ERURES
B RANRARUBIEEAREREE -

HSU Yating, a Taiwanese director and
editor, began Islands of the Winds with her
short Life with Happiness, documenting
Losheng Sanatorium. A graduate of the
School of the Art Institute of Chicago, she
won the 2023 Docs-in-Progress Award at
Cannes Docs for the project.

DIRECTOR & #8 HSU Yating PRODUCER Z[él&t HUANG Yin-yu, 55 #& HSU Yating CINEMATOGRAPHER %48 HSU Yating, ##iE Jessica
LIN Wan-yu EDITOR Z&& HATA Takeshi MUSIC E#i#9 WANG Yujun SOUND #E&z TU Duu-chih, E&H# WANG Tzu-ya

06.23 MON 18:20 1% HYC 11 %

 fa

Soul of Soil

&% Taiwan | 2024 | DCP | Color | 142min
PRINT SOURCE #EXRLEARTIEZE Let It Be Visual Art Studio

EREEMA/NEEMERL | —IZ 41 R > MRETRNSKRARRERE
BEHE BRARRNRERKAM  HEZAMME ; REXEHERTTN
HBPHWERBIIR - - F—URSIRMNLZMNET > thBREENE > RNLLEERES ;
thiEFMEER > FRRMBE ; MERBETRLBRK > R UERRENESRF
FRRE o i BAZERE 0 RIERBERETN » BREMREE -

AN SREHE > AEBLEBR NVE) TER--BRABEFRIEL - A&
M > RETT » KEELBEE > BREFENAER > mERESENA BT
T RERHFE  ERBANBAEZ? (BL) £%F > TEERERINEA
WE > BRE-AEAN MBS BERE -BREHZ- -

In the countryside of southern Taiwan, two men from different walks of life come together
with a shared mission: to heal the land and bring life back to the soil. A-Ren once thrived
in the fast-paced world of Hsinchu Science Park. Now, he devotes himself to transforming
rotting vegetables into rich, organic compost.

An-ho lets the grass in his orchard grow wild, moves caterpillars by hand, and naps in a
hammock strung between trees, learning directly from nature. For him, farming is not just
a job — it's a way of life. Their dream is humble yet profound: to revive tired land and help
the soil breathe again. But nature is unpredictable, and the clash between ideals and
reality is constant.

® 2024 £E&E Taipei Golden Horse FF
® 2024 B4vEFH Taipei FF

REERCERA

AEEIE d’
g8

EAHE - REVRAKCEATIIEBES0E
HESR > ERBEBZGRLE TA1 B
B M TREIIEE AR WSS
WEm - HERANAOE - fl0 > RES
TEXHEREEN (BXL) - ABREE
BN (ERNTF) » SERBEHRBTZEN
LEE > BERAIET WARAFTAA
- HERE  BREMYE o

YEN Lan-chuan has been devoted to
documentary filmmaking for over 30
years. Renowned for her ability to
portray the human spirit through
authentic, observational imagery, her
works are marked by emotional depth,
patience, and a quiet power that comes
from capturing life as it unfolds.

DIRECTOR &Rt YEN Lan-chuan EXECUTIVE PRODUCER #{%%E HSIEH Chia-kuen PRODUCER E&@§# YEN Lan-chuan, B84 Jin LIAO
CINEMATOGRAPHER #E#1% Cres CHUANG, EBRE## YEN Lan-chuan EDITOR EB### YEN Lan-chuan, BEEE# LIAO Ching-sung, BRE&5k Shen
CHEN MUSIC BRBAZ CHEN Ming-chang, #3832 A-lik ilann, §+ M WENG LaFa, Z=E%& LI Yi-tsang SOUND #M3XIE LIN Syuan-jheng, EE#BfE LIAO

Bon-yu, BE&X Shen CHEN, A& CHOU Cheng

06.26 THU 12:00 L SHC 2 %
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Al : EH—X
Side A: A Summer Day

&7 Taiwan | 2024 | DCP | Color | 22min
PRINT SOURCE B WAN Kin Fai

ERMEERT > AREF—ERSER RN —X) BRER
BY ° & T R - WARGISHEE CEREARAN—X - ftt
BHEEME  FE2EXEENAC > BERFRENTE -
BREWEECR  FEERIVBBEMRIBENS —EHSE -

On the last day of summer, Fei and his mother cannot stop
arguing. Fei finds a cassette tape in his bag since he is asked to
record a summer day as schoolwork. Mother and son set off on a
bold adventure, reliving the last day of summer.

® 2025 &FEEREHIER « RIEES Best Narrative Short Film, Best
Performer, Golden Harvest Awards @ 2024 £ E#REHIBEREH Best Live
Action Short Film, Golden Horse Awards @ 2024 ##2&R2E Tallinn
Black Nights FF

BB 8BA ARNMEEFRE > #8% - T8 EREBEIRA
TE#E > 2013 FREREHEESBERLEF B2H (B - £8

Y (BBERSHREMNBLEAN) > R2024 FEFEEEBEHEH TRER
TREEREFAIBER -

WAN Kin Fai is a Taiwanese photographer and director of Indian
and Cantonese descent. He learned film production from director
Chang Tso-chi.

DIRECTOR ;B&#8 WAN Kin Fai PRODUCER 3% Vicky KUO, BB{S8
Hsinwei CHIU SCREENPLAY :&5#8 WAN Kin Fai, BRE# CHEN Yo-sheng
CINEMATOGRAPHER 528 HSU Chih-chun EDITOR ;B&#8 WAN Kin Fai
MUSIC $8%35 Thomas FOGUENNE SOUND #{REE5tE Sound for You,
BIEEE MAN Hui Yi CAST 3&%E CHANG Ning, 18 TSA|l Cheng-huang

ABE®RE qp

RIERR

&EH 5

World

(M)OTHER P

Hi# Taiwan | 2025 | DCP | Color | 28min
PRINT SOURCE %:=i1f TSAI Chi-min

SREMENRR—X > thRMEEBENE—X -

Today is A-Wei’s last day, but it’s her first day with Ching.

BT/ 1995 FHE  SEBEMAREERETBELREX -

EmBRELMRE - Bh{EmE (R « LK) - 2RIAE
BEERLUETR « QItEXHEREE TR S8R -

TSAI Chi-min was born in Taiwan in 1995 and graduated from the
Department of Motion Picture of NTUA. She focuses on women’s
issues in her films.

DIRECTOR £.Z1E TSAI Chi-min EXECUTIVE PRODUCER fal*f HO Ping
PRODUCER #5#% YANG Wei-fang SCREENPLAY £2Z1g TSAI Chi-min
CINEMATOGRAPHER Zg LEE Ling EDITOR #24F LIN Sih-yu MUSIC &
%% Miranda SU SOUND & Allen KANG CAST 5F4E CHIN Tzu-yen,
2 ZUO Ning, BRXEE CHEN Yu-hsuan

ABE®RE qg

RIERR

06.24 TUE 18:50 f§%& HYC 10 %
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Till Next Time

B Taiwan | 2024 | DCP | Color | 15min
PRINT SOURCE Si#mHiERAE Kaosiung Film Archive

BERSESPARKIRHEHEE » M EERRERSE
A > ARICEBE—8 -

As the boy group SPARK celebrates its 10th anniversary, superfan
Xi finally achieves her dream of joining their management team.

® 2025 £FEEEETEMEIFHEE Special Jury Prize, Golden Harvest Awards
® 2024 BH#ERE Kaohsiung FF

EEIR 1996 FENEF » EXNENEBMARELAERR - HiE
MERFE (RAKRB) R (86502 —) ABERBEREHBH - (2
BAZE) BEEGSBETERITHIE -

WANG Yan-ping graduated from the Department of Filmmaking at
Taipei National University of the Arts.

Her two previous works, Day By Day and Blossom, were both
nominated for the Golden Harvest Award for Best Live Action Short
Film, and Blossom won the Golden Harvest Jury Special Award.

DIRECTOR EZ%E WANG Yan-ping PRODUCER R{5%% WU Sin-ye
SCREENPLAY EZ# WANG Yan-ping CINEMATOGRAPHER 2R,
Amber HSIAO Yi-fan EDITOR $&#% CHIN I-chuan, BExR% LIAO Jia-can
MUSIC 2R3 95 SOUND #%ER# Lin Yan-rong, E#ftfE Wade ZHOU
CAST %2 TENG Yun-xi ~ %895 Jake HSU

AE®EE qg

RERR

= &9 E 28 Bk

Ready! Serve! Smash!

£ Taiwan | 2025 | DCP | Color | 25min
PRINT SOURCE HMEEZAAEERILEE£ESE

Public Television Service Foundation

BOSRBEHME LT BEFEMN > BEARKEEESOERLE
BENKE > BEMAMLNEEETHEE > SMEREEX
FHEERAR - MLERKERIENEES  BWEERIBEEE
g > BEEMRTEMBTHEBRERERE > FHEOE@HBH
ARG EIAES -

Shan, a high school table tennis player, asks Master Ma to curse
Ye, who is dating his crush, Hsin-rong. Using Shan’s ping pong
ball, Ma hypnotizes him to recall past events with Ye to curse.
However, the situation spirals out of control...

© 2025 £ERRE2ERHBR - RETREW - RERE Best Student Narrative
Short Film, Best Film Score, Best Performer, Golden Harvest Awards

EEE BCABREREBE REELARF ZERBER - 1R
EEZAERERRTY  FIRBSAIFRERTE - fFm (2R
Ea) ABRARRE - Bt ERERAEE -

WANG Hao-tai graduated from Fu Jen Catholic University’s Department
of Communication Arts and worked in advertising. Now pursuing a
master's at the Department of Motion Picture at NTUA, he is focused on
directing and personal creations.

DIRECTOR E2% WANG Hao-tai EXECUTIVE PRODUCER 1A%E%E YU Pei-
hua PRODUCER R Tsang Shen-chieh SCREENPLAY E&%& WANG
Hao-tai CINEMATOGRAPHER 5R&t SUNG Hsin EDITOR F&EJF CHEN
Ze-yu MUSIC 3E&F2 CHANG Shu-ning SOUND FE#fa Allen KANG, &
&8 HUANG Yi-mei, ZE% LEE Chia-jung, Z2HZ TASI Yi-rong, i858
SYU Yun-jie CAST F&Z&a Bruce CHEN, &58#8 RD HUANG, BB7RIE Eason
CHENG, Z=## Pace LEE

ABE®RIE qg

RIERR
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ERTI/E
The Fishbowl Girl

£ Taiwan | 2024 | DCP | Color | 23min
PRINT SOURCE i1 ~ BRZE WU Hung-yi, Bernd CHEN

ZRENMEEF R M EEAZRKT > ERBROBUEIE
BREHER OFEMT ZRBRASB—EXEREREG IR
BT ZENT R - B ERMALEE —RIEHE
B o-BREEZES S > REIANERIAMBKRIEST - £
EMAREERR  ERSE - DRRBRZNTHEZFR
hEBMESNMEFRRETES -

Wei, a young lesbian, goes to Thailand on a graduation trip. After
witnessing an intimate interaction between the girl she fancies and
a male friend, she goes to a Thai massage parlor, but the
experience isn’t as beautiful as she envisioned.

® 2025 £781% Golden Harvest Awards @ 2025 ZREEBLEH
Clermont ISFF @ 2024 £&# 8 Taipei Golden Horse FF

WITH > SBABEER SEBEMARERREE - BLUER (2%
KRK) ESERRARALRAEEHRERSIRER - ERIUEERE
MHBEREEE - ABTBZEFIRSTSEEXEMSTEE -

WU Hung-yi's short film, On the Waitlist, won Best Director at the Seoul
International Women’s Film Festival and the Special Mention of the
Ecumenical Jury Prize at the Oberhausen International Short Film Festival.

DIRECTOR Z4If% WU Hung-yi EXECUTIVE PRODUCER =E{8 HUANG
Hui-chen, 718 Bernd CHEN PRODUCER £t WANG Tzu-yuan
SCREENPLAY [&Z1 Bernd CHEN CINEMATOGRAPHER 32 Amber
HSIAQ Yi-fan EDITOR HE{## SHIH Po-han, Z2## Lina MUSIC BR3L

& Li-tang Lewis CHEN, 3R51& Mei Yi-ting CHANG SOUND ExF#5 OU
Chien-chi CAST & CHEN Ching, TAIASSE - B dsenuaina Bunduns
Prapamonton Eiamchan, EE# True WANG, ZHEE Linus ZENG

ABE®RE qp

RIERR

mR7]

NoNameBlade

&7 Taiwan | 2024 | DCP | Color | 16min
PRINT SOURCE #EsZE g Shinergy Puppet Show

EEERIEIRIBTIFIRTDE - MBAMEE > ATLUEBIRAR - 1 BRO
B B—8INE —EAK . —FIEE > ERMBECHNERR > 2t
EAREHIR - Z15 E > BROMIIKEAELR > ROERIBMT
Wk > R EEERVERERRRA - ARLUOE” BEESES
B A% REFERTAIFAA > SIFFHReEE8mMTRIARNK

"No others. No self. No name. No blade."

In the heart of White Shirt lies a sword technique, a stone
staircase, and an archway, symbolizing his unfulfilled desires.
During an examination, his master confiscates his sword, leaving
him frustrated. To clear his mind, White Shirt descends the
mountain, unaware that a true trial is about to unfold.

® 2025 FEAERE Singapore Seabreeze IFF @ 2024 S#ERE
Kaohsiung FF

REHE > DEIRFEAERMNBIE > MARABETE  AYEEEE > HAE
HEE - 2015F » KBRFERERN  RERRELZIE - FEEHE
FRRAREER  NEAREN » URBEREBRRANE (BRTD) -
ZHU Xiang-pu apprenticed in puppetry with his father’s troupe. After his
father’s passing from cancer in 2015, he returned from the animation

industry to manage and transform the troupe, integrating projection art
into live performances and creating the film NoNameBlade.

DIRECTOR #k#%# ZHU Xiang-pu PRODUCER #11Z Woosa HUNG
SCREENPLAY %### ZHU Xiang-pu CINEMATOGRAPHER F 5 Daniel.
L.WANG EDITOR %#¥# ZHU Xiang-pu MUSIC #85& Sherwin YANG
SOUND FRanst Stanley C

ABE®RE qg

REREMR « BRI

S/AE/VE © 06.24 TUE 18:50 {58 HYC 10 %

IEEES

Minus Plus Multiply

HE ~ B UK, Taiwan | 2024 | DCP | Color | 4min
PRINT SOURCE Z*2 LEE Chu-chieh

UABRBTENRZ2GHANER > #EEEZSTANBRIER
FRW iR > FRETEREEZER 2 EMBER - R FEE2DE
= ERHENESNER > EHBEEFTE BEBHRHNE
o WERERAEMM L > REERMY - MESSREACNE
KH DA

This story explores self-discovery and healing, using containers as
a metaphor for safe spaces. It constructs a poetic narrative

through 2D animation and stop motion, reflecting sensibility and
identity fragmentation with pottery and clay.

® 2025 &R (EFEH Best Animated Short Film, Golden Harvest Awards
® 2024 £EZE Taipei Golden Horse FF

FER EERANSEHETERIGEER  EXNRERBMBRE
£+ - EEEE LinkedIn ~ BBC ~ Google% °

LEE Chu-chieh is a Taiwanese animation director and illustrator
based in London, UK. She finished her master’s in Narrative
Animation at the Royal College of Art. After relocating to London
as an independent illustrator and animator in 2018, she has
worked for clients such as Google, LinkedIn, and BBC.

DIRECTOR Z=*32 |EE Chu-chieh PRODUCER Z=*532 LEE Chu-chieh
SCREENPLAY Z=%32 |EE Chu-chieh MUSIC 35 - SE/RHE - #{A7% Eleanor
FINESTON-ROBERTSON SOUND P#g48 - FEASHIS Arzu SAGLAM

AE®EE qg
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Moments Premiere

£ Taiwan | 2025 | DCP | Color | 15min
PRINT SOURCE #3145 CHENG Yi-ping

SRR AEENME > FHREXEER  HNETEEnER -
REEFARHE > URRIER#Ds - REAG&ILE - EIER
BHEHERE - R SHECHEEKRER  EAIZE/N
» BREEREARBREF  ROEREESY > @R HE-

A grandmother, who once dreamed of becoming a dancer, spent
her youth clipping tickets, bound by duty. Marriage promised
freedom, yet life wove tighter threads. Facing her own frailty, she
casts off the past, rowing toward the unknown — refusing to let her
daughter inherit her cage, vowing to dance forever.

REE > FEROABHREBBEBMMARAEE  UBHBEERE > AIF
BEMEZREBEAERKER LN (BAXE) BSESSEEFRE
EBERHE -

WU De-chuen is an NYU Visual Arts graduate and award-winning
animator. His works, inspired by personal experiences, include the

2021 Golden Horse Best Animated Short winner, The Magical
Tracing.

DIRECTOR &% WU De-chuen PRODUCER #R{45% CHENG Yi-ping
SCREENPLAY R1&Z WU De-chuen MUSIC Z=ii% LEE Pei-chin

ABE®RIE qg

|\2T]INiFEFE, R%IKSE © 06.23 MON 21:30 8% HYC 11 %
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Essence

£i# Taiwan | 2024 | DCP | Color | 6min
PRINT SOURCE ’#3E4%F HUNG Wan-yu

EETHER—EHRANEAREEZZAMM—& -

BB By BREBHNER  RROAEEWE > Z8EA
HEREE  BREMENRE > HRBERT > RKEKEE > B
E—YIRA—5EE > MENERKAEEM--

From emptiness, a breeze stirs life — grass and leaves become a
creature. Feathers form, a body emerges. As it sees itself, the
world awakens. In sensing others, it is responded, blurring all
boundaries in a shared rhythm — a seamless dance of harmony.

® 2025 £iBIEFEEFFRILE Special Jury Prize, Golden Harvest Awards
® 2024 £EF 2 Taipei Golden Horse FF @ 2024 S @iEZBHEHAIEE
R{EEMEE Outstanding Work, Best Artistic Award, Taichung IAF

HIELF > 2001 FHAE > HESLEMASZHER - EEFRENERM
BE > AETEEINERMFEHE -

HUNG Wan-yu, born in 2001, is currently studying Animation at
Taipei University of the Arts. Due to her love of the texture and
warmth of handcrafted work, she primarily focuses on stop-
motion animation and hand-drawn techniques.

DIRECTOR 3#%54F HUNG Wan-yu PRODUCER 3&#ffZ3 Naya CHANG
MUSIC FE{8% YEH Yi-ting SOUND ZEf@#E YEH Yi-ting

REBER

ABE®RE dﬂ
38

e

HX

Vor

£ Taiwan | 2024 | DCP | Color | 18min
PRINT SOURCE #%x% HUANG Ping-an

REAMALSEHMRIBEIEE > XATFTEFEX -

Daikon and Bean meet at the edge of the world, turning hot
summer into spring.

® 2025 £784% Golden Harvest Awards @ 2024 SifERE Kaohsiung FF

WRE > 1999FE5FA » EREFHERSREE -

HUANG Ping-an, born in 1999 in Taichung, loves writing and udon
noodles.

DIRECTOR #% % HUANG Ping-an PRODUCER RZEIE Sheep WU
SCREENPLAY #%&%& HUANG Ping-an SOUND & CHANG Han-chung

RESER

AB®EIE dﬂ
38

06.23 MON 21:30 1% HYC 11 %

;B ETE

Rocked by the Wind

£ Taiwan | 2025 | DCP | Color, B&W | 14min
PRINT SOURCE &HHEA#H EB Information Bureau of Taichung

City Government

FEMBTHHEEAZESMNSE > ASZANSRER >
ER—FREATENVEATHR WHREEESRZHM
FoRETRENTIE > BIHENRSRRELE - F& > BAZ
e EARRER o IR AEERE - EHNRKEA R o

Seeking his bandmates and escaping chores, high school senior
Shuan heads to the city, only to be caught in a typhoon later that
day. Navigating the fierce storm becomes an unexpected test in
the pursuit of his dream.

® 2025 &S TEAME - IR %% Grand Prize, Audience Choice Award,
Golden Harvest Awards

B RE - BOR - BEM c EMNBEER (KERER) BF
BItERE « ERENSESHERNEREE LT RRE -

HUANG Hsiao-shan, a screenwriter, director, and animator, won
Best Animation for her short film Grand Adventure Railroad at the
2020 Taipei Film Awards and the 2021 Golden Harvest Awards.

DIRECTOR #/)\j#f HUANG Hsiao-shan PRODUCER &/\iff HUANG Hsiao-
shan SCREENPLAY &=/\#f HUANG Hsiao-shan EDITOR &/\#f HUANG
Hsiao-shan MUSIC #B3Z Mitch LIN SOUND E#f& KAO Chin-lun

REBER

AE®EE dﬂ
38
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Mt BXE K1 (The Nordics) 2# & HHE~ 5
B~ R KERERESHEE - BERESERETE M
MHEEFS - 1 EMIE ~ 55F ~ BUA ~ XEMEL M
IREERERE > RUERRESFRERDE LBER
A9 o hE > MEREZSUMREENERZBAME
%o W (\R=+—8H > RERHE) LAE &
B (RIREAC) =EHEH - E8F - () U
B -#REAN BERIZHAZEAPHER - A
m > BFHEERTEELE  ERREUBLAEN
fthefg > S AN IRAM T EBRIGHFS -

ERNB—EREFN

BEBHRNE—SEL > T1907FHMERE > BR
WEITHELXML BFENRI1907FEE19195F
B ERMETI7TEHRA > BEURZEMERED ;
MiEEBRFARNET > HFEERKEERR &
TABMBARERE » EERATNEEAZMRABY
RIE> MEKEXRE K > ERPAEXE_OFHAH

EE1932F > @HAKRNKRER - HREBEX REN
EEMIL > WERIPEBIERENS b EZFRIBRER -
2 NEBUIGE  APRERE=OFNIRE—E
BEFA M MPEEXLAE WEABEELEL
RIEA - U RFARNBERIERQT -

Rtk - FHIS ERFAPILELFLE

“RABIRE  MAEXRBROAETE 0 BRER
WAOENARERESR > kR HIFPEE L
MEE—Fakh - FWI

RLEEREES S RRBREZEENM > 15KMTE
BIRERREL  BATERRRBATIERER - 5 b
£ BILRAREREE - tARR S MEZEETM
BB ARER] » BXWIRINARFENIE > 5 MEBRS
T BR A LR AR EET o

BEMNBFHREERLERLTF  BROBMELXER
- FEBRANRFEAT > E1949FUEMER

X @ B8R (RILERERERAN)
= @ fxn

{Death Is a Caress) =#H > 2% thiE +FEHEH
ET7THEER > FRENREROEXLINEA—FEERZ
WA FHHEER —MEm (KEHEMRD) » It
MERNBT HRAATEEEEENEX - B8 -

HOFAM  REm SR ERE

MSEEMMHRERENS — T8 > sSEMERN
OFARENOEANBHEY > E-E=ZOFRANE
SRR - BIGIRE S —IKFTRE o LLEEM /s
FHRIFBEXN=ZOFR - AOFRNBAREREE -
NOER » ZMRABM L EIEIRRS

ERBEREZH > BEELRRECB—BHEER -
AOFRBRAESNOERNE > MABXZLIFERRE
SEXHEEM LHEERTBENREERXR
5> WAEREEEXARAFLIFER » EXIIF
ERRZEMEEBCFNRIEIFGRMG > ERAE
TAMERIER—FIZMN > TRERAERTIHR -

1964 5 > BRENR B AR EFERIE - FHEIBR
BETEREFE - AR HREHFTIRIREIE - B2
ENitH - mEZE - HER - TERERAMER -
ERMEEFEGE - E- ZRFA > FETHS De
44, (The 44) MEREm - tIFIRKERERER
o MEBNTRRE  UERBRELERMNER
BArEEETREERATHE  ERETEFER
TENNA4ANEESER (REEBBA) -

IEESH AERMRAEBR QB ALK - aTheE T
BERMHEXER - ZRZEENRERZ QB NENM
ME— > TEViRR - EREEEE - AmA
MEERFERFENRR > BERBAEZE Ot
OFEANT KEEEFH o

AROFEN  EHEHTHHER

IR EETREER Club 7R 1963 F A » FHFMBM
RFEMESR  REAXCRZRFSUELRR
TREEER AR WRERSBFER A —
ERASNER - BREETAE > HHERERER

T4

BR1960FRE > EREARE > M9 T EXLRER
Mo BHEOAERANEERAEENH—RIES
WEEXRARKMERAS -

F—FH EREBRNSHERZRPRLEEE » LHE
HEXMRAXERE > EEARBMFEERRNE
B - 5 R - RIEE > BRRERZALEZ
AR RANENEREE  ZRERERERSBER
HAKNEERBESN ©

Hep» Ulnse - BEE1959FRENRA (FEIE
) o WRB U —F R o BIRMHMERE > &
BT AREBE  REODAMREEBERRER > b
EEERNHBKRE > AREIEABHALED
FAGRAEFERNRAEIER  SWBE—LH=AMH
REFELEMUE - sl E ROFRBEBRESD
WEEMITESR > TMEBEARER > S MEIER
BRPHREZEXNARAY - RS - BERFA
BIIZABC Films > BI{EZMER > ATLOFRM
REXERNEEST -

tOFENR :
Tt - HRBELIERBTRIEE &

EACOFEN  MEBEBXBERELMBESE > BE_
REMETREHBIE > BERBBRAHATREEIR > K
RHEBXRENENHRLET B > REFHAFEE
HTEENERMEARSE -

TEMLEHR » P2 A EFRNLECE » FIAMFINE
REREA BREEHRHENAMEENNEER
Begk WAAFRMNEZRHE - HKE > SHE
RNZESFERLEMR (RALa Fémis) BEE
% Bl EME—IAE -

FEREAMR B EEN > EEBXEMWEATH
1966 F BF (Hl ) BETETHEZTE - 1969
F > mESIREHEERARFEEER &
VER  ERRNXEER - THHBRAEHRRER
HERBEEBERESR (Days from a Thousand
Years) » HEBEIRRE T EHEKRES o KBS
BIBIBGAMG » E—EEIETEHEMEFE > MF—RH
EEERABRRZ TN  BHCEEIFEETRER
BIRK o

MRIURER - RFEETEMRE) REREHAMN
RENAIEEH - PR ENAGEARBUA ML
Ak MEESEARFE > S BEXMILT
Bi15EEE 0 ERTRRNBERMMEFEE -

mRBMNEMRRA (Rape) (1971) BBREEH
REIRTEZA - ERFARGE - HRERERNT
B EMARMFTBANEE - ERMBAFEREBR
(BFF) R KEHNE - FEEF1970FH
(RXX) RHEBR  UEEERE > REXAFETS
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ELMAFERRREAC ) FOABEERIRER
EHRMEMER  #ER - BRAEBERE-HF -
ABEFHRIEEN  FROFABEERTEL
KXW BreAEg 2EB M (Liv) (1967)
(Exit) (1970) FEX > 1972 FRAFHEFT PRI
g%k (Abortion) > BREE—ESRKERHRZ DL
BRAEHBHBAERNES -

WMAEIVTTEHEENBABRA(EEHENE
F) o U—RBERAENPERLHE > USRS
ERAT] > RERATNEREENEEELR > @R
ERELHERE RENEHNRERRIRLERE - B
AXMABHNAERE > TERZENIEEE > 1
A BB EREEIFEH -

BRAL - RKHEHM : RELEPRES M

F—FHHE > BB2EEAREEZALMRKA - K
HoOUEEREENRMEAIFE - 1968 F > HEH

BERXNRETALER  UERERESFNEES
FAZ— - LEBAMRE  KRZNAFEAXSR
> WBREEEREE - HfFmERXBNRE > B
FELRRZBEEHLRAIE - 1981 FHIRKIE ()
FRE) YA S RIBENREENESE - BRI
BxR > REHBECHDHRE o

ERH  MAEHEERREEHE LREES
B X - RIBEsFRFENEL FBEMAHE
RENTE  EETHE (RVFHRHME) BWIE -
MR ERRE THRERNTE - BIEFEREE

¥202 s21n3old 8A3 9A3Q puewIY -v i Yt &

EESHFNEERS > FRENE  BERENREZE
REEMEHNERRE - MARAEFNBIEER
®T - XWRER > hBEREERH - HRENEIEE
B MABRBEESET +ZMER -

BN  REIIX—F

EMEEXNNE— R EERES HNHERRIEER
MR R 1997 £ 2006 F MY T —KRE1 (Norwave)
e85 o th—EMERRRNKE > EAHET
#HERRRAERY BAELEFEARENEX B
EVHRHBER - B8  BE TEPEE (WXRE
E7?) BREESRHNKER  K—E2ENENS
> BMEHMNREZE—BHBNEBRRGHE - 2R
RIERAENRR > BEHENTREISHRE
EIE o SEFEIFERMBRBAEEN2ENIHRR - K
B BEH TREEF=3t NRKE (Gt
HREEFRBY » ERREEERGER AN R RES
6> MEH RN TETHN > BIREERSES
BRANRERF -  HEUBEENHIEBEXREINMEKS
MR EEENBEEE - E2 @R NBERAH
> EERENEEMGER -  RRMEWAE (B8R
WA PUBRTTNERER » ME RN E BTk
FENRMN > BENER - TR RMBEAEEN—F
BREHE  TERE TIRRETENERETE o

AREREE TR HBIMABERZ PO (NFI) RPEL
EREEENAABPHNENZE > AEBEHEH
AEBUBEENBERT  AXRHERBEES AL
ARBSRER > ARUENRE2RNEIR > 77H
HHREESRSCHEXERSERL KRR -

From Rebellion to Self-Reflection:

A Brief 120-Year History of Norwegian Cinema

The Nordics comprise the five states of Norway, Sweden,
Finland, Denmark, and Iceland. Situated on the
Scandinavian Peninsula, these countries are connected in
terms of geological position, language, politics, culture,
and history, which is why their film and television
production and resource distribution are also closely
intertwined. In recent years, as several Norwegian
directors have risen to international fame — including
Joachim Trier (Oslo, August 31st), Kristoffer Borgli (Sick
of Myself), and Eskil Vogt (Blind) — people are gradually
learning more about contemporary Norwegian cinema.
However, a closer look at Norwegian film history reveals
that, despite appearing to be a cinematic powerhouse,
Norway’s film industry began much later than its
counterparts in Sweden and Denmark.

The Belated First Golden Era

Although the first Norwegian film was made as early as
1907 and the public had developed a habit of going to the
movies, only 17 features were produced in Norway
between 1907 and 1919, and they were not popular with
the local audience. As the government policy on movie
theaters was implemented, theaters were run by the state
while films were produced by private companies. But
since not all the box-office revenue could be reinvested in
film production, and with the added strain of the
economic downturn, it became extremely difficult to make
films in Norway during the 1920s.

It was not until 1932 that the tide finally turned with the
establishment of Norsk Film. Having worked closely with
Tancred Ibsen, the grandson of the prominent Norwegian
playwright Henrik Ibsen, Norsk Film not only created the
first golden era of Norwegian cinema in the 1930s, but
also became the longest-running and most crucial film
production company in Norway.

Edith Carlmar: The Vanguard of
Female Filmmakers in the Postwar Period

When the Second World War erupted, the development
of Norwegian cinema ground to a halt. It was not until the
postwar period that the film industry was rebuilt, and the
first Norwegian female director Edith Carlmar emerged.

Carlmar began her career as an actor and dancer. At the
age of 15, she debuted in a play. By chance, she met
Tancred Ibsen in the theater and ventured into film. At
first, she worked as a script consultant for Ibsen and was
later promoted to production secretary. Consequently,
Ibsen became Carlmar’s most formative influence and
mentor in filmmaking.

Although Carlmar stopped working in film during the war,
she founded a production company with her husband,
Otto Carlmar, after the war ended. She completed her
directorial debut, Death Is a Caress, in 1949. In the
following decade, she made 10 films, ranging from film
noir to comedy. In 1959, her last film, The Wayward Girl,
introduced Liv Ullmann to the audience; she would later
become a Norwegian national treasure.

The 1950s: The Pain Before the Transformation and
the Arrival of the New Wave

This year’s City in Focus presents a retrospective that
focuses on the Norwegian films made between the 1960s
and 1980s, a period that marked the country's most
significant new wave since the 1930s. Compared with the
films of the 1930s that copied Hollywood classics, or the
popular comedies of the 1950s, the 1960s proved to be a
turning point in Norwegian arts and culture.

Before the arrival of the New Wave, the Norwegian film
industry suffered a series of setbacks when it underwent
transformation. From the late 1950s to the early 1960s,
Norwegian filmmakers had been fighting against the
government’s film policy. In particular, when the state
stopped subsidizing domestic film production and refused
to believe that good films could be made, the filmmakers
could only fight for better working conditions through the
union (Norsk Filmforbund). Furthermore, they believed
that film should be treated as an art form, not just
something that served the commercial market.

In 1964, Otto Carlmar, the then-chairman of Norsk Film,
was accused of interfering in script development by one
of its directors, Kare Bergstrgm. Later, a group including
photographer Tore Breda Thoresen, director and
journalist Arne Skouen, and director Carsten E. Munch
started a film movement known as “De 44.” As
representatives of the film industry, they protested against
the rigid marketing thinking and the reluctance of
Norwegian film authorities and management to talk with
professional filmmakers. They collected 44 signatures
from highly influential figures in the industry, a number
that later rose to 88.

The movement not only successfully forced Norsk Film to
be re-structured, but also changed the cultural policies of
the central and local governments. Carsten E. Munch
took over as artistic director and Erik Borge became the
manager of Norsk Film. Their involvement in the company
and support for young filmmakers allowed Norwegian
cinema to flourish in the 1960s and 1970s.
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Written by Pony MA (Programmer, Taipei Film Festival)
Translated by Isabella HO

The 1960s:
New Cinema Born Out of Liberal Thinking

Founded in 1963, Club 7 in Oslo was a place where new
thinking, rebellious arts and music, counterculture, and
different opinions interacted with each other. At Oslo
Filmklubb, cineastes gathered and discussed films of
various genres. Earlier, when the Norwegian Broadcasting
Corporation (NRK) launched its television service in 1960,
television became available at home, which consequently
reduced cinema admissions. Furthermore, the
broadcaster hired so many young people interested in
working in the media that it caused a drain of technical
talent from the film industry to television.

Meanwhile, new cinema movements swept across Europe,
amongst which the French New Wave was the most
influential. As personal expression and auteur theory
came to the forefront, young, rebellious, and anti-
authoritarian Norwegian filmmakers gradually broke away
from traditional American-style drama, using visual
experimentation to offer different ways of viewing and
interpreting drama.

Among them, The Hunt directed by Erik Lgchen in 1959 is
regarded as the beginning of the new wave. Told in
reverse chronology, The Hunt employs a fragmented
structure that utilizes numerous jump cuts and flashbacks.
Instead of dramatic tension, more emphasis is placed on
the characters’ inner worlds, using Brechtian modernist
techniques to complicate and entangle the triangular
relationship between two men and a woman. Tore Breda
Thoresen, the photographer who spearheaded the film
movement in the 1960s mentioned previously, not only
shot the film but played a crucial role in rebuilding
Norway’s postwar film industry. Together with Erik
Lachen and Erik Borge, Thoresen founded ABC Films and
made so many films that they became a pillar of
Norwegian film production in the 1950s.

The 1970s:
Anja Breien and Other Feminist Filmmakers

In the 1970s, key changes again took place in the
Norwegian film industry. When second-wave feminism
began, liberal thinking swept across Norway. The
government’s attitude towards film production changed as
it started supporting filmmakers in making films about
personal stories.

During this period, many talented women wrote scripts or
documented the situations they faced with their cameras.
The first to make a name for herself was Anja Breien. She
studied film at the Institut des hautes études

cinématographiques (IDHEC, now known as La Fémis) in
France and was the only female student in the class.

After returning to Norway, Breien began working in the
Norwegian film industry. She served as an assistant
director on Hunger (1966), which employed many
Norwegian talents. In 1969, Erik Borge, the then-new
artistic director of Norsk Film, invited Breien to work with
emerging directors Egil Kolstg and Espen Thorstenson on
the portmanteau film Days from a Thousand Years, which
introduced this group of young filmmakers to the
audience. From the conventional popular drama to
political protest, the older generation had stopped
working and the new generation had demonstrated such
great diversity that they proved themselves ready to take
over the future of Norwegian cinema.

“Strongly anti-authority, anti-imperialist, and anti-
American” was the theme that ran through the works of
this group of female scriptwriters and directors. Their
stories and characters were highly political and critical,
often causing controversies in society. However, through
film, they managed to stand with socially marginalized
groups and tackle the problems of injustice and gender.

Breien’s first feature-length film, Rape (1971), examined a
rape case to draw attention to the perpetrator, while also
probing the justice system and exposing its inadequacies,
openly criticizing government policy in the process. Breien
is undoubtedly best known for her “Wives” trilogy, of
which the first film, Wives, was a bold response to John
Cassavetes’ Husbands (1970) and also carved out its own
path. Breien subsequently made two sequels, each
released a decade after its predecessor, following the
same women from their 30s to 50s while dissecting the
shifts and turning points in their lives at different stages.

Vibeke Lokkeberg: Women’s Bodies Used to
Criticize Society Like Sharp Blades

When the women in the film industry expressed
themselves further, many chose to move from being seen
on the screen to working behind the camera — and Vibeke
Lokkeberg was one of them. Lgkkeberg began her career
as a model and actor, and in the 1960s, worked with her
then-husband Pal Lgkkeberg, appearing in films such as
Liv (1967) and Exit (1970). In 1972, Lokkeberg directed her
first medium-length documentary, Abortion, which
followed the long and arduous journey of a teenage girl
seeking an abortion.

In 1977, Lekkeberg made her debut narrative feature, The
Revelation. Starting with a middle-aged woman going
through a marital breakdown, the film uses the female

body as a blade — employing extensive montage
sequences and experimental interplay between sound and
images that blur the lines between the real and unreal —
to sharply question the patriarchal system that seeks to
control women’s choices, desires, and freedom. Concern
for women’s everyday experiences and an emphasis on
women’s bodily autonomy would go on to become
recurring themes in Lokkeberg’s later works.

Laila Mikkelsen and Others: To Reflect Upon
Self-ldentity Through History

Laila Mikkelsen, who was active at Oslo Filmklubb, was
another very important female filmmaker at the time. In
1968, she worked as a script consultant at Norsk Film and
was one of the young filmmakers Erik Borge often
collaborated with. Instead of women’s stories,
Mikkelsen’s works were closer to literature and often
investigated history. All her films were literary
adaptations, and she worked with the original authors on
the scripts. In her best-known film, Little Ida (1981), she
looked back at the history of the German occupation of
Norway through a little girl’s eyes to reflect upon self-
identity.

During the same period, how to reflect social issues
through film was also an important concern. Director
Svend Wam witnessed two drunken teenage boys causing
trouble on a bus to Oslo, inspiring him to make Them and
Us. The film explored how youth resist and reflect the
society they live in. Despite contradictions, chaos, and
reckless clashes with authority, love, warmth, and hatred
were all part of the emotional landscape they faced in that
era. The film’s assistant director, Petter Vennergd, had
also previously worked as an assistant director for Anja
Breien, and the two would go on to collaborate on more
than 10 films together.

Contemporary Norway: Norwave

As the development of Norwegian cinema continued
through to a new generation of filmmakers, a new wave
known as “Norwave” unfolded from 1997 to 2006. During
this period, the films not only reflected contemporary
society but were more critical of it. Halfdan Ullmann
Tegndel, grandson of the renowned Swedish director
Ingmar Bergman and Liv Ullmann, drew on his own
teaching experience in his directorial debut, Armand,
using a student’s accidental injury as a lens through which
to observe the series of conversations and negotiations
between the teachers and the parents. The film was shot
almost entirely indoors, and the narrative relied solely on
the conversations between the characters. In recent years,

the celebrated director Erik Poppe has been re-examining
Norwegian politics and history. Quisling: The Final Days,
the concluding part of his “A Fragile Democracy” trilogy,
depicts the final days of former Norwegian leader Vidkun
Quisling as he is held in prison awaiting execution for
collaborating with the Nazis during the German
occupation of Norway. Through the power of cinema,
Poppe once again takes us back to scrutinize the history
of the German occupation of Norway. As multiculturalism
and immigration become part of everyday life,
Norwegian-Kurdish director Brwa Vahabpour employs
lighthearted comedy in My Uncle Jens, where an uncle
from the protagonist’s homeland comes to visit him in
Oslo, setting off a series of absurd, trivial incidents with
his roommate, friends, and neighbors — all while
capturing the rhythms of everyday life in contemporary
Oslo.

The Taipei Film Festival would like to thank the Norwegian
Film Institute and the National Library of Norway for their
full support and assistance in curating City in Focus this
year. Since most of the films do not have digital copies,
the final selection was only made possible because of our
close collaboration. We hope that Taiwanese audiences
will have the opportunity to see more Norwegian classics
in the future.
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OSLO: CONTEMPORARY
PANORAMA

NERRBCHRIMEESSE > I 2 ERITEN T #RE > RETHE
IEMEMROIBAFE > RIEBECRNERRAE HRBERE=]
B BRE  ZBRHFESTRENES  RARNLECIEERHE
BORE R EL e o

This program explores Norway's history and Oslo's urban landscape
from a contemporary perspective. It features notable recent works,
including the debut feature of Bergman’s grandson and the final chapter
of the “A Fragile Democracy” trilogy, addressing pressing societal
questions through Oslo's diverse ethnic communities.

7202 sa4n30ld 8A3 8A30

RREET ?
Armand

EL ~ T2 ~ K782 Norway, The Netherlands, Germany, Sweden
2024 | DCP | Color | 116min
PRINT SOURCE B EFRAT Hooray Films, Ltd.

EBREE > BENEBRKFIEZZHNHE » B —HEAKBAR > M4 Eit
BEEERANREFHEAEE - RAZEFAE/) > HENEERRES > BERM
AMBE > BLUREEBSHENGR > EREHEAERAHRNEHRBT - REA
HENEEERE > RIRERESHENEREE > MERENWVERSRE > #XEE
E5MmE -

BRHBEAMOBSREGTLEEX - REXFHR > BERE - BRENASNIAE/N
SRR > KLNREZREIAFE  MELEREITHEARMF I
LA BBERZGEN  RBTELETOFERNERMER  (HF ERFHIA)
MR B - REMFCREERBINAEANER SR - BEREEERH A
BEDIR - — B OB RVBEERMILER o

Elisabeth is called to a parents' meeting at short notice. Her son is accused of
something, but what this "something" is seems unclear. Soon, the principal, the school
nurse, and another parent couple are also part of a meeting that the school is quickly
losing control of...

© 2024 BUMBERRREEEBRS - BLELFAEE European Discovery - Prix FIPRESCI, European Film Awards

® 2024 #£1LF¥ R Busan IFF
® 2024 N RS\ MLEE Golden Camera, Cannes

06.21 SAT 19:00 {5 HYC 11

©Erika Hebbert Eye Eye Pictures 2024

BXA - RE - BHE > 1990 F AN R
HikE > A 1EM (Bird Hearts) BAES
BEFEEE > (MREET ?) SEEHA
BRA » R2024 ERHEBR—ETHET
BR > B—RETEEIME -

Halfdan ULLMANN T@ONDEL, grandson
of Liv Ullmann and Ingmar Bergman,
was born in 1990 in Oslo. He studied
filmmaking at Westerdals Oslo School of
Arts, Communication and Technology.
His short Bird Hearts (2015) premiered
at Karlovy Vary and won a Golden Chair
at the 2016 Norwegian Short FF.
Armand is his debut feature.
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My Uncle Jens e

Premiere

e~ BEREE Norway, Romania | 2025 | DCP | Color | 98min
PRINT SOURCE Intramovies

ARBEME RN > BEERNRBE SRR FHREREHNE
FoBERRAGHENZ[BER > EFNEMM MEE EX - AM > FHEERD
ftb > BRTY RABHEETR > BERERTITEER > FHMUERAEER - ER
AREMRE-—REMBRERMBHOBER > EFFH T EMDFHEH > — K
BEEEARRERCE  BRIABERBIEZRZIK  EMERA °

EEGEHRFREETHEMABRA T UHAEFREENFEAHEZ R
B ERFRRBRITHEHRAENZE > TEBREGEXFRBAINNE - Hie
FRHAEEFEE - EESEEANMHMER > FEERERAG—RASHXLR
B > UK ARLERIRE MR R BIE LR

Akam, a young literature teacher, is living a peaceful life in Oslo until his estranged uncle
from the Iranian part of Kurdistan comes for a surprise visit. Despite limited space in his
shared flat with friends, Akam feels obligated to invite his uncle to stay for a few days.
However, his uncle quickly makes himself at home and shows no sign of leaving anytime
soon. Torn between his sense of familial duty and growing tension in the flat, Akam begins
to suspect there’s more to his uncle’s visit than just a casual trip.

® 2025 FErE{REERE SXSW

©Teori Gjendal

AR - RIGEH > EERPRELEY
2018 FUERTEERNIPHEL S -
MY BRESTES > b2 RHE 2021
EMEFE (Countryman) o (BETEM
M) BERECEHBABRA ©

Brwa VAHABPOUR is a Kurdish Norwegian
filmmaker. He won Nordic Talent’s Special
Mention in 2018 for his feature project
Silence. He has directed award-winning
short films and was also an episode
director on the TV drama Countrymen,
which premiered at Canneseries in 2021
and won two prizes.

06.20 FRI 18:50 {§% HYC 11 | 06.22 SUN 11:10 {8 HYC 11 | 06.30 MON 15:20 &l SHC 1
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Quisling: The Final Days s

Premiere

= Norway | 2024 | DCP | Color | 147min
PRINT SOURCE Norwegian Film Institute

19455 » BREE=ZWEIE K - By B B 15 B 90 B AR 32 35 T v e B8 2 3R
o REHR > WEMEAR T EtERES  SHEMBEER - SEEBHORE
> fREE T 4R BRI B B AR c VRS EMEEERER - BEEREFEH
HER > EEEENBFRTE—HERLCT  SHHHHFRBERINRTHRE

MREBEL IR - KA THRBFNVREE) =ZAHMKER » B2 AT B MR E
EFRRRANABRE  BERBRESHIMENNRRE HEEZEHEHAER
B> REEUBSREMHMARS « 2 RAXZROEMORE > URESHEEENS
Mk BAINAEEINEHEERES T - KEANAERESE  S25BUER -
BRECHKREE > BNHESEREBERZNIBENERRE -

Five years of occupation during WWII ends in Norway. Vidkun Quisling is in prison for
treason and is to be held accountable for his actions. Can a priest help him find peace of
mind? Can the traitor with big thoughts about himself repent?

® 2025 ERFIRE IFF Rotterdam
® 2025 1FER R Palm Springs IFF
® 2024 ZREER Toronto IFF

Y - WA ERNIRRETRE - 2005 %
N (MmERERR) MESILERE
2016 M (HEMHRE) BR RBENE
1 =Epeh > 2018 F &k (7B 22RE
) AEHEMEREIRE > K Fa (5
Hitk D IREERE) AZAREHAYIRE o

Erik POPPE is a Norwegian film director,
producer, and screenwriter whose
movies are often built around ensemble
casts, sharp writing, and impressive
camera work. He is best known for
directing critically acclaimed films
including Hawaii, Oslo (2004), A
Thousand Times Good Night (2013), The
King's Choice (2016), and Utaya: July 22
(2018).

06.20 FRI 21:00 {§% HYC 11 | 06.26 THU 15:10 {§% HYC 11 | 06.28 SAT 11:00 ¥l SHC 1
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COLLECTION

EEREE » EHAOENOER > RRMRELLNERRZ  KEX -
SENHEE - RREZEFRAZENKESEER  REUABAENLME
ZE - FRAMEHPHAES - 5| FENERBRUIERNERZ MAR

From a contemporary gaze, we unravel key moments in Norwegian cinema — from
the 1960s to 1980s — Liv Ullmann’s luminous debut, bold New Wave echoes, and
emerging female voices. Five seminal films chart the quiet force of a nation’s
cinematic soul.

@ Norwegian
*HSBIRE Special thanks to IFABEEKAE Film Institute
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The Hunt e

B Norway | 1959 | DCP | B&W | 94min
PRINT SOURCE The National Library of Norway

IFERMESBA - —BLZA » M—EREEN) —ERHERFB/EHRONESE
BMBRERENERE - —HRXZRAJEZNFRANVITE » FARE—RELR/D
AE > BRINITEEE > BH-HNZEEMRAMESAFENESR - ZA/FA
RBEZBEL -

NHERHABNEN > EATHHEENESE > THABEZEHT > ERREACY
55 e EREMF > ERTEHEBRER  EAZEAAGNIHEAORA - HAH
BEYBHNREENF > RSB = ARENE - AR REERITRBIKH=
ABRE  BARERREW% > FAREAAEE > RENIMRBOBRCEESR > &£
BIREREET > HHEEE BUER - BEE TASEFRHL & Tekatt F
FENRE -

Two men, attracted to the same woman, go on a trip with her in the mountains during bird
hunting season. A triangular love drama ending with tragedy. Or is it, really?

® 1960 i B Cannes

Uhe5 - &8 (1924-1983) » 1924 F 4
RBE BLEER - KE - TR-HK
MEBAR HBEARERFR » (FFEBER)
AEHEHMERE - FRSHRER - FBE
2 FafIRAMRRE o B Norsk Film
B HREFABHEMLEELKX
&-R’@e

Erik LOCHEN (1924-1983) is a Norwegian
jazz musician and experimental director,
writer, and editor who holds an
important place in Norwegian film
history. Born in 1924 and a war prisoner
during WWII, he is mostly known for
short films, and was from 1981 to his
death in 1983 artistic leader of Norsk
Film.
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The Wayward Girl

& Norway | 1959 | DCP | B&W | 95min
PRINT SOURCE Norwegian Film Institute

b L] |

B EXBNDERERE LBREB DL - RFARIGEXR » A > 5 AN EHAEETEE
REEEERRENM > RIERFRERET - DEFE—YVIHELEKLT » BEE
AMEA EFRRERIBIFERE > AMBFEHNE > AR EREER
REFUEIFENEET - —REBR > XA HRATAEFERIZK » FRAEE
ERENRR > FAEANEH > EAMAERR LS - BEFRIFILER > BA
NEBRIFREERBR -

WENREMRAEREFE - 198 - BENR > BPHEULEERFEH - 8
BHEHERA - MEHWILZ/F > AIRMREERICEEEX - REFRHIENR
FH5ERE - BFREZESRTAREZEBNRE » —BRRZENAHBINES -

Young Gerd, played by Liv Ullmann, falls for a boy. His family disapproves of her “loose”
reputation. They flee to a cabin, encountering a man who challenges their bond. A film
adopted from the novel by Nils Johan Rud.

Rk £HE (1911-2003) > MEE
ERZEEULER - 1940 F AR
& +EHAEHRER > SEREEE
EBER (Death Is a Caress) » fEm%
REEERS « B8 - BRRSHEEE -

Edith CARLMAR (1911-2003) was born
in Oslo, Norway. She was an actress and
director, known for A Young Woman
Missing (1953), The Wayward Girl
(1959), and Death Is a Caress (1949).
She was married to Otto Carlmar.

06.21 SAT 16:50 LI SHC 2 | 06.25 WED 14:20 {§# HYC 10 | 06.28 SAT 11:10 L SHC 2
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Them and Us remer

& Norway | 1976 | DCP | Color | 90min
PRINT SOURCE Norsk Filmdistribusjon AS

WEEBSFALZE  RAMRMBZEZFE > HEREEEHREERR > 5K
BRGARKE > BEINEAMBBRERE > BARABLEATE - EANGHHINE
EHEXE > BEIIRAHEMAELEL ; BANSEREKRBAN > £EFRTHE
BEERD - BEEE  BRAEXES - AiThR B AL DissEREE - VRt
HEMXERAEL > PEAREFZM?

UBENREAEARE MU EHRFEENER » AR ERREMUERAFE
ZEBFN=ZBRER ERAFESTRECOERNRBMH - BUSAROTED
F o AR B IR EIFRRE - HISREKREE « KAHHE MEES « BRIHIFR
ZZE o EVENEINABE  £EME—HE6H > BERBERBTNMMAMEK
> BREBEHAEETHFRFTL -

Teenagers Lasse and Geir are arrested after making trouble on a night bus into town. After
a night in the slammer they go home, to Geir's alcoholic mother and to Lasse's father, who
is terrorizing the entire family.

® 1976 EFFHEFE Locarno FF

HiX - B3B (1946-2017) £R/NEE
B FRERAMEHERBRER > &
WREE - NOFHHERETRBEEAR
BRZ— - EEREHHIRAFm > (B
DEHRE) RHHE_MERRA

Svend WAM (1946-2017) was born in
Son, Norway. He was a director and
writer, known for Lakki...The Boy Who
Could Fly (1992), Desperate
Acquaintances (1998), and Life and
Death (1980).

06.21 SAT 12:40 I SHC 2 | 06.27 FRI 16:20 ¥4 SHC 2 | 07.01 TUE 13:40 {5& HYC 11
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The Revelation

Premiere

& Norway | 1977 | DCP | Color | 81min
PRINT SOURCE Norsk Filmdistribusjon AS

S0t MER MEFLE > EHELRNEMBEREZ > MIRERHFZIE > 7
CHMERER > RAAEEBENER - A7TSHHO > tEERRE > RHRHER
AERCEEAENERPENRHEC - ENEHEHEARENNBEZH B
i RS EERIFREBEEHEHEBNFE?

MEEEERR  RERNEMABTRAE-—REA > FRWFEERL (BUR
%) HARHREEEE  BEUaEEPERKRNEERLHE - EIRERUERRM
ERNEETE - RRSRNOBNTHER  SRLTABRNMARNRTE
b FERG  BUBREXERBRSVEN  TEFERPRLE > FEHK
BIRZEETREXHNEERK

Ingrid, a 50-year-old housewife, is unsuccessful in her first job after the kids have grown
up. Her husband sends her to stay at a summer hotel, where she returns to spirit and goes
back home, only to find him in bed with a lover.

® 1980 ZMaF=E Chicago IFF
® 1977 EFEERE Locarno FF

AR - BRAR > 1945 FEREFR
RACERA M B EESCER © 1967 FLURE
H3E > 1970 FREMEIEF - 1977 FHR
BERA (ZEEENETF) - HRAFS
BB ERMRINAIR o BRI I A i A R
FEE 0 2015 FELSERER o

Vibeke LOKKEBERG was born in
January 22, 1945 in Norway. She is an
actress and director, known for Tears of
Gaza (2010), Betrayal (1981), and The
Revelation (1977). In 2015, she received
the Amanda Honorary Award for her
contributions to Norwegian cinema.

06.21 SAT 14:50 L SHC 2 | 06.24 TUE 14:50 ¥\l SHC2 | 06.30 MON 11:50 il SHC 2
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Little Ida Premere

L ~ 352 Norway, Sweden | 1981 | DCP | Color | 79min
PRINT SOURCE Norsk Filmdistribusjon AS

" BIEEGEMEEAR N ERFERRESRBAREE - AT > BRSMERF
S FREEZANTE  BEETHELERAEE - AENE > KRESSE
EF L - FHAFBHEHENM - ERAMEAFER > NERIN TR RERBRAR
FERIRMRITERIE - TERERE - RARM > MEHFIRGERS » KAFTLRE -

MEEERAL - RERB ML > AREFBEERR/NR > REHEREH EE
Bk (tyskertps) REFLMER - KA UKIZEH - FREFBEICEREK
B ZHRREMARLS  EREESERRE  mEHRFHNRE RANRELR
R THBREERER - AR RAREREERRF > AR EAEHERE
EHEAESHHESABRRELTAKRE -

Little Ida's mother is working for the Germans during World War I, and she is also having
a relationship with a German SS officer. Ida is experiencing the problems of having a
mother who is involved with the enemy, without being old enough to understand what is
actually going on.

© 1982 I & FRIRRIEL A Best Actress in a Leading Role, Guldbagge Awards

Rh«- RRHF (1940-2023) ERBE
EMEBE RRNEMEMNE > BEF
BRBHA 1976 FHEEHMARBRA
(Harvest) » (MvRE) HHEBE_EEMR
FERGHERRBEEE > TEHEREH
BIEE -

Laila MIKKELSEN (1940-2023) made her
feature debut with Harvest (1976). Her
second film, Little Ida (1981), firmly
established her as one of Norway’s most
significant female directors during the
late 1970s and early 1980s. She directed
several other shorts and feature films,
and was also an experienced
screenwriter and producer.

06.20 FRI 16:10 #F¥ i SHC 1 | 06.22 SUN 16:30 L4 SHC2 | 06.27 FRI 21:20 ¥l SHC 2
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EiIR -8 - FREBE 1964 FENRE > EEEEE  5E )RR BANERN—5 -
AIfFEEMGBIEERNER > 1998 FRENEZEIEH > 2012 FBERA (ERZAET) BETH
BEERERE THEER RERH REERFMNEAE - 2019F (BEAR) AER
BH#ZE > ERGLESERNERE - 2024 FHH EES =Ml > ERMBFERBLE
HFr&HE TERK =&k - UEARK - RERRZFRIEE—IE > BRERNR » XEEW
FE o Hehmaeh (RRME) 82 (FRE) 25R2024 FABEMEREXL KB B TERBE N
TRIGE (RS (KEF) ) AR202FAEMMZEIHRE  UNAEHESFSE
RAMEER

aNy¥3IBNVH NVHOC HVA :SNO04 NI ¥INVININTIH @

Dag Johan HAUGERUD (b. 1964, Norway) is a librarian, journalist, novelist, screenwriter, and director.
He has published four novels and has been directing short films since 1998. His debut feature, /
Belong (2012), won four Amanda Awards, including Best Film and Best Director. In 2019, Beware of
Children premiered at the Venice International Film Festival and earned nine Amanda Awards. In
2024, Haugerud introduced his “Sex, Love, Dreams” trilogy inspired by Krzysztof Kieslowski’s “Three
Colors” trilogy, examining a common theme through distinct styles and perspectives. The first two
films, Sex and Love, were selected for Berlinale Panorama and Venice Competition respectively. The

final installment, Dreams (Sex Love), competed at Berlinale 2025 and made history as the first
Norwegian film to win the Golden Bear. Haugerud’s work is noted for its nuanced exploration of
human relationships and its blend of literary depth with cinematic precision.

16 Living Clichés (Short)
2000 The 7 Deadly Sins (Segment) CD, CW

2002  Courts mais Gay: Tome 4 (Segment “Lust”) CD, CW

2005 The Professor and the Story of the Origami Girl (Mid-length) D, W

2006  Trouble (Short) D, W
2012 E&RxZHil Belong D, W
2014  {REEHREIFE I'm the One You Want (Mid-length) D

B4 2% Beware of Children

AHAVYOOWTIS St -+ % s

D, W

#{REMI The Light from the Chocolate Factory (Mid-length) D, W
FARME Sex
R ZE Love
BAMRE (1482%) Dreams (Sex, Love)

D, W
D, W

D, W

* & EDirector (D) ~ HEREEECo-director (CD) - #REIWriter (W) ~ HRE#REEICo-Writer (CW)

BEETA
ZE -8 - FSRBEE

FILMMAKER IN FOCUS: DAG JOHAN HAUGERUD



>uEne

GHOR R - B - B

MEAERNDRREBR

g - 48 - REEaE

TERARBEEREHST XX KR - #ATUKH
HEEXRBRIRE  ARUHEEREIRER
BE  BREHE o EF KRR - hRREEI1RZ N
BIABY$5E > WIRZETEREZHF © 4

—iEfE - WE - RBREEH (FRE)

E - N - RREE MREENNRR > WER
1964 F 128308 » T1999F HRE—EB/NRIE
fm o ESHHREER > BESSEXREE - REE
BNBXEEB1998FIEE > AMBEZMER >
2012 ERMERAFR (BRZA) —BETHRE
EERRERH RESTEFEEKRE ;2019F8
(Boz’R) RRZIBEARNNZERE  ESFHE
TRREILRER - EEY > BEREHTREE
HHEMRBRCHMERS T NERSER  GERE
TRE R HARNREB AR LEE
2020 F oL ERHBUE °

2024 % > ERBERK TN =TS > (BER
MY (AR E) B (FARE (KHRE) ) 2RlE
2024 EHNHAMERERL KBE T « 2024 FRHEHF
BEBRE > F=%d (BARE (HMEE) ) £2025
FHMMERETRERFSER - BREIAEBLA
22 ~ Guild Film Prize B1ii BBz B8 % = FE K 4E »
EHUERRETXERESEREE -

(BRzm) : ENEMAHBESREA

ERE - Y - SREBENEXFaRABETRMR/NR
RED > RERRXBEMIKELT > SEFRERK
U—1EEH > BAEARRRZINHEE > ERIHE
EEEKHEYNAE -

(BERxA) MZEERHFHEGER & BifE—1&
REEE=ARF  HP—REEEELT A EE
MR TR RELIBENEE > AFHZEBCAD
HIE - Z—REEEHEFE > BEREN/RE
MRS > B A—ERE  EERERNELX
NREMBREENEROEMFm > THITOEHE

XEXRFRKIKE » E—-FEMTHFECRERS
MEEX - BB ERIHE RS RIRKGH R
—EEHREHNTHE -

ERE - S - SREBRITRMENE—SRAHE > BEl
ZAE—OX—WERNRIERE TASMAREA
EERHRETEENTE > RS RES  RE
B2 HEEREHCHNEER  BEESHEBNRE
BEMH > REERENEHEEEZH  SHRR
BRIEATER -

ARBEBRLIFREREELEMAENICH » 8E
REHERBHEMELREERSE « ARKRERA
RORESRN » BEASMEEBEERBR > IR
B L RENE - ATEMRRKS - At EER IR
ERMfEECEOEEHEEN 1] -

(ENzik) : A2PHNOERRHE

(Bo &) tRRTHRUNESR  EXAEEIEN
BEIRRE » URB R TERE > ST REE
VERE - BEEZEHECE LRSE L - RE
REFEEN - BERRMEFEGH > KABEERE
HERRRZEFBAANNPME > BFFANRKEZ
BHED - FEXRENBERILET CRHEEZA
18 UREMUERES > UFEZXESMER - 405k
mEEMHFERRMERMAIBERERE °

LEEEERENRENEE > SREETEREENE -
—HBEHAFRDN BEEARBECSREERBEHOO
Bt - EEEEER HREEBANPARNER
2> BAEERDHARAEEN —BHH ? HHEA
MRERTRENEFHREBELR > —FEEXEH
E?HERBERRR  BERRAEBRENR LR
BRINER > SEAEHNE (ERBMAINE
) EATEE > MU T EIEAMAGEERTE -

HES=akehE (RARN) : HBERMRNESRMH

MES=0H ERBEREECBANFR > A
FERREBRBERTLEHEN EFHML=

X @ ZMUE (RFHA)
= @ Mk

Hy > BEMIEBAE > ANEAABRLBEMHE
B RHARIRREEE - BRBINEEFHRIBE
BIRRIME » ZBRBR > RZBEFRAERSE—EE -

(FRE) R=MHENREE > EXFASEMESF
EEWEENFAIERESR - —ATTSFRAE - i
FRENBENRE > BETHRARENBERMFIER
B> Z—ENRRARITFLNERF AKX
1 MSER—RMEMRE TR - SEERYth
FIRREEEEEMNEBAN—FRHLUES - IR
BIER > BUARBEBARBZEHKEZBHKRBRE
MNBBNIEE » BEREGEEMNHEHEOMRF -
A ENEEHEREWEELEE > 41512k TREX
RO BRI BIEE ©

ERE - Y - SRBEER > BEZSHNNRER
DR\ BHES M REEFE=MHRBK
O BREFER SR TE) M T2 ERARED
= M REFHFWRD - Bt (RS B=8
H—BEREASHNEBAERENRAR M B8
Z > CRKRTARERES TR TRMEH PR
HENES -

(FARE) : (F) REFOHIEE

(RRE) MOBERREFREAME - REW (B
firp9AME - B EENRETEPMER > MEERE
BRHATE > URBERIBENOE) —& B —
P 2 PR BB > iEREERIER - EHRIFIRRIEAE
BERZ SEUMHRRELE  HEBACHLEER
B—#A 8 BRARENHARZERE ) ERAA3
FESRAE—FEREEBTELSRBHIMETS - Bit
AR ASIERE > IEZMNMBARENEEL - it
fIxzEk ~ F5 > LR ERFEBEREBHRMNE
AHERH © BRE A CHEIIRRRMROVERR

ERXTREFEETFEOMEGR  XAEHRATLUR > FA—
HAfCEEEEEZARNME > EEERTE
EREFMNELEACRELRTRNRR - RKEE
B TREMR RETBNER  RTHERSELER
KRRNHEE EEBECHHNR > EEBERNKE

FiE WEHABRANRERRERAUREE 2
RIEMLEEREES -

(RARE) : HERXNBAERE

(FARE) Hli—RAEELBLEE LHHNEM - RR
REFBEXERERNMNNMERFRNRSE  EARE
HMNEE - (FARE) EERLBENRAHRSE
BEEMRMEAEACREN (ER) #HE 2
BRISEES - BEREMEBEER | —VIRRESH R
EFEY  EENMRASHNREHMERNEER
(HFZEETEMER)  BREBENAERZNEE -
FEAANERAEBFEREKNE - i LAIEHR
WIRE > BEX2EFREEESHEFHIA » IEREE
BE RERETHE

EARKRFERBRINERNIEMILZREEZNIN
FER -BEF > XBENREATLET S A
BRI EBTIANRETRYHEERIE#NE
o RMmEGEEHEEE BR—ERENER > 1
Wi TS —RBEREHNNEE -

EERXERREBFMKIE

ERE - Y SREENEREGERE—EEEN
SIEZD > BRBBREIARUE LT » EREXHL
EF[MLERYE > HUAN > EEHACH - FEE
REMRMAGEIHINEE « HE > EERZEEH
MRHIIRERR > BEEEEBELSGEARBRE > 18
BRAZREFEMGRNRZRERTREN > 2
SREBENNRREZHZESROMESR -
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Insights into Human Instincts:
Films by Dag Johan Haugerud, A Novelist

“Cruising of the older era, or more modern hookup dating
apps, can be seen as ‘something dark, something maybe
dangerous,’ [but | also see] something that is quite warm
and tender and intimate. And it's not just about sex, it's
also about conversation and being intimate with people
outside of a relationship.”

——Dag Johan Haugerud on Love

Dag Johan Haugerud is a Norwegian director and novelist
born on December 30, 1964. He published his first novel
in 1999 and has published four novels in total, winning
multiple literature awards. Haugerud began his filmmaking
career in 1998, starting with a number of short films. In
2012, his debut feature, / Belong, won four major prizes
at Norway’s Amanda Awards, including Best Director and
Best Norwegian Feature Film. He gained attention in
Norway and internationally for Beware of Children (2019),
which won Best Nordic Film and Best Acting at the
Goteborg Film Festival and won a record-breaking nine
Amanda Awards after its premiere at the Venice Film
Festival, including Best Norwegian Film, Best Director,
Best Original Screenplay, and Best Actor. The film also
screened at the Taipei Film Festival in 2020.

In 2024, Haugerud launched his trilogy project,
comprising Sex, which was selected for the Panorama
section of Berlinale 2024; Love, which was in the main
competition at the 2024 Venice Film Festival; and Dreams
(Sex Love), which won the Golden Bear, FIPRESCI Prize,
and Prize of the Guild of German Arthouse cinemas at
Berlinale 2025, marking the first time a Norwegian film
has won the Golden Bear.

| Belong:
A Swirl of Language Pressing for Nature of Things

Haugerud’s films bear obvious marks of his identity as a
novelist: his images and writing style are interwoven and
move in parallel. They often begin with a single incident,
then immediately unfold into long, profound conversations
that, through the push and pull of dialogue, gradually
force the underlying nature of things to emerge.

| Belong comprises three short stories about three women
who share an apartment in Oslo. One is a nurse who
becomes conscious of her inner resistance when she
reluctantly takes on the task of mentoring a new nursing
student. Another roommate is a translator who finds
herself in a dilemma when translating a German novel into
Norwegian: the book is the debut novel of a writer she
greatly admires, yet she feels deeply disappointed by its
literary quality; still, she expects herself to demonstrate
sufficient professionalism. The third roommate is forced

to discuss a substantial financial arrangement with her
chronically ill, retired mother.

From his feature debut, Haugerud has sought to create
one minimalist setting after another, with the protagonists
forced to enter inescapable prisons of language and
ideas. They think a lot, talk a lot, and try to clarify their
situations, but all these efforts end up scripting their own
traps, weaving ever more intricate webs of self-
questioning and self-answering that draw them in deeper
and deeper.

Yet Haugerud does not only focus on intimate, internal
unravelings. His story settings actually implicitly or
explicitly point out the most reasonable — or most
mainstream and visible — way to resolve a situation.
However, his protagonists cannot solve things that way.
Not only do they take the longest route, but the path they
choose ultimately fails to align with everything they claim
to be what they truly believe or desire.

Beware of Children:
A Spiritual Crisis amid the Storm

Beware of Children demonstrates a similar situation. The
film opens with the death of a boy, and suddenly, in this
seemingly peaceful suburban school in Oslo, tensions —
both overt and hidden — surge to the surface. The
principal is caught between teachers, parents, and the
school board, while also entangled in an undisclosed
dispute with the deceased boy’s parents. There is
mounting tension among the parents, the bullying truth
among seemingly naive students begins to emerge, and a
teacher who appears to be in the clear thanks to his
absence during the incident is actually steeped in guilt
and far more complicated emotions...

Rather than pursuing the truth behind this incident, what
intrigues Haugerud more is how a single event triggers a
realization of the spiritual crisis that each person was
already stuck in. Why does a consensus remain
unattainable in such a situation where the lines between
true and false, right and wrong, are actually relatively
clear? Why do people eventually fail to make the fog
dissipate by truly moving together in a common direction?
For Haugerud, it is the flickering shadows of certain
contours deep within our personalities that make
transparency and honesty (whether with others or
ourselves) impossible, thereby hindering genuinely
effective words and actions.

“Sex, Love, Dreams” Trilogy and Sex:
Variations on Intimacy

Haugerud’s most ambitious work, his “Sex, Love, Dreams”

Written by Huang Yi-xi (film critic)
Translated by Sylvie LIN

trilogy, was inspired by Polish director Krzysztof
Kieslowski’s “Three Colors” trilogy. Although the themes
differ, it similarly adopts a triptych-like structure —
resonating, varying, and shifting in approach to pose
fundamental, ultimate questions — exploring a single
theme from three distinct perspectives across three films.

Sex, the first chapter of the trilogy, opens with two men
talking about their respective incredible experiences. One
of them, being gazed at longingly by David Bowie in a
dream, finds his once-firm sense of gender identity
shaken. The other recounts being suddenly, half-jokingly
propositioned by a client at work, leading to his first
sexual encounter with another man. For both, these
experiences felt overwhelming and difficult to fully
process. Despite the pleasure felt, they do not think such
pleasure implies a change or revelation in their self-
identity or sexual orientation, let alone that this would
affect their relationships with their partners. However, in-
depth discussions with their partners about these
experiences lead to profound exchanges on both an
intellectual and emotional level.

According to Haugerud, even though the trilogy’s titles
may suggest three separate and independent works, he
sees “sex” as the thematic core that runs through all three
films. That is, “dreams” and “love” are ultimately driven
or shaped by “sex.” Therefore, Sex stands on its own as a
richly unfolding meditation on “sex” through the
protagonists’ encounters. It can also be seen as a
precursor to the perspectives that will unfold and develop
in the two films that follow.

Love: Cross-Section of A(n) (Un)Lonely Heart

Inspired by The Lonely City: Adventures in the Art of
Being Alone, authored by Olivia Laing, Love features a
middle-aged female urologist who speaks softly and
always calmly discusses follow-up treatments with her
prostate cancer patients. Similarly meticulous in her
private life, she has no interest in long-term, stable
relationships. Prompted by remarks from a gay colleague,
she begins to consider the possibility of sex without
emotional attachment. But people around her hold
completely different views on sex and love. They talk,
argue, and deliberately or unintentionally probe, test, and
try to understand and verify their own views on forming
emotional bonds.

The film involves several different sets of relationships —
or rather, layers of overlapping relationships within a
single group of characters. How one defines these
relationships determines how themes of love and intimacy
are articulated and interpreted. Haugerud’s unremitting
exploration of “intimate relationships” not only continues

to develop meaningful dialogues and flashes of
conceptual brilliance, but also reveals how, through such
methods of expression, profound human communication
can be imbued with a utopian sense of transparency and
boundlessness.

Dreams (Sex Love):
Observation Guide for Disastrous Longing

Dreams (Sex Love) tells the story of a young schoolgirl in
love with her teacher. Unlike most films, where the
relationship between a teacher and a student is treated as
an issue to be discussed, Dreams (Sex Love) chooses
instead to adopt the schoolgirl's perspective, precisely
and subtly portraying her experience of a secret crush
and first love through (attempted) honesty about her
emotions: how every little thing unsettles her, how the
very ambiguity of the relationship carries meaning for her
(or perhaps shouldn’t hold such defining meaning), and all
her feelings and reflections on love... People around her
continue to cast predictable glances and affix familiar
labels, but only the schoolgirl — the one truly living the
experience — can reveal “what happened.”

This does not mean the filmmaker is unaware that an
equally important narrative framework needs to be
established. In the story, the schoolgirl’s elders bring up
another discussion: rather than using competing
perspectives to argue its way to a more correct
conclusion, the film affirms the value of a different mode
of feeling through fully listening to and understanding a
given situation.

Discovering New Worlds
Through Verbal Confrontation

A Haugerud film is like a carefully constructed, multi-
framed stage. Protagonists are invited and compelled to
step onto it and initiate dialogues that stretch endlessly —
with others, but even more so with themselves. In these
confrontations, we witness transitions and reversals of
ideas, and even new or opposing viewpoints seemingly
born out of thin air. Through this magical and captivating
process, the boundless possibilities of how people relate
to each other — and to their own emotions — are gradually
revealed. This, perhaps, is the world that Haugerud’s
novelist-driven films seek to present.

aNy¥3IBNVH NVHOC HVA :SNO04 NI ¥INVININTIH @
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| Belong

& Norway | 2012 | DCP | Color | 117min
PRINT SOURCE Norwegian Film Institute

ERBARE/NER » —ERME MM EL GG - BEMKIEKTEEERE > BEREEMA » BREFEEM
IR RS AIMATLMANEOZE - AIRENM - TAEF LA HAZENENES > BILER
R BEEARKRER - MBRENGLRERAE » —R—FHEX > LT FEVME - SFHE
RRIFBMIITRICER S » BREETIMNERL?

BRBEBRANBR/NAROBNVERERERED > SIREEHENREETER > NEMBEARME
RAVTE > ERAMANSFHC - BENER MEES=MH NER  AFBEREENREHNE
> ERRAREBRE—MEL - RFROTRE > ERSEEREAEER > UHARZEBBRBZE
EEERIPRFIFHE -

What happens to us when people stop acting like they're supposed to? A nurse gets into a dispute at work because
she switches to speaking English when she gets nervous. A translator compromises her integrity when persuaded
to translate a book she doesn't believe in. An elderly woman and her daughter are humiliated when offered a
present of one million kroner from a relative. /| Belong is a warm and nuanced film about people who all mean well,
but end up hurting one another.

02013 MELESERRERLH - TE  BIA - XEH

Best Film, Best Director, Best Screenplay, Best Actress in a Leading Role, Amanda Awards
® 2013 ;BEFEZRE Vancouver IFF
® 2013 FHFEXE Goteborg FF

06.21 SAT 13:00 8% HYC 11 06.24 TUE 15:30 {§% HYC 11 06.29 SUN 18:10 L SHC 1 %
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Beware of Children

= ~ 8 Norway, Sweden | 2019 | DCP | Color | 157min
PRINT SOURCE Norwegian Film Institute

RSB L ZBEBENRESZ > EHFRXBRREFRIUBHLHNBEESAN > FEORERANSEARF
Do BT FERER > BRENRRENES > ARLERKE CNERGRERIRIMTE - BHEER
REVZEMELERXB—RA > BRALBECHRARE - E—5HEN  BERFHNESEEAD—
BF7T)  SRAHRRENE THNEEFE——IBE -

BREMRAZFER > SRBRTHEMEARE - FRBENIER - UBRIEDMWE > BT RETFERN
ERELRE > AMMEEREHEBGESHNER S EEXARITHENER - AR(LHEMHEREE B
TRE MR EREE S st gt mRER - RAZG  EREAEACROEH  BitMEERRER
RLRIE o

Beware of Children traces the dramatic aftermath of a tragic event in a middle-class suburb of Oslo. During
breaktime at school, 13-year-old Lykke, the daughter of a prominent Labour Party member, seriously injures her
classmate Jamie, the son of a high-profile right-wing politician. When Jamie later dies in hospital, contradicting
versions of what actually happened risks making a difficult situation worse. Liv, the school principal and the secret
lover of Jamie’s father, confronts a distressed community and her own conflicting emotions.

© 2020 FREFERERL - REILEXVETR Best Acting, Best Nordic Film, Géteborg FF
® 2019 £ILIZ R Busan IFF
® 2019 HRHBREHTHE Venice Days, Venice FF

06.21 SAT 15:40 {§® HYC 11 06.30 MON 19:40 ##L SHC 1% 07.01 TUE 15:50 {§& HYC 11
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I'm the One You Want Premiere

e Norway | 2014 | DCP | B&W, Color | 53min
PRINT SOURCE Norwegian Film Institute

SOmAELRHEMFEIEER > BATWAE—NEIE > B85
FEERMENSBSEERS| - LR BRNFHRBBESF
fR? RIFEBEENARBEXEANE? AFIXZFERARE? E
ERNBERBEESARELALS  BAKGINIER > Ei
EREFM - ARE  BEE—ALE > BEENE 5 1BREE
RWE > WEHERX - R - BEREENERERY -

What would you say about a female teacher falling in love with a

15-year-old? What would you think when you hear her confession?
How do you set borders for someone's love and feelings?

® 2015 FHRFEBFE Goteborg FF
© 2014 MEAFRBBEZLE Tromse IFF

SR IRERIEK

The Light from the Chocolate Factory

= Norway | 2020 | DCP | Color | 66min
PRINT SOURCE Norwegian Film Institute

BEKRKRAMGFE—EARAROERR FH > FLUEMNE
BABFELER > MNMHESRBMEAMRAR > BERNEZEX
MRREIPRIR R > 12 E B eh FE S ELFT 5 > ERRIE K 3T 0
RO BRIRME - MERIIX > SRERE %8 > FmEICERANY
FAELERRR - REBMARE > XHEXBEH - LU —SANER
NERE -

Ingrid and a few of her acquaintances are trying to write a song for
the wedding of their mutual friend. She is, however, more
concerned with the death of her mother, which she may have
accidentally caused.

® 2020 FHRFEFE Goteborg FF
© 2020 WEAFRBZZLE Tromse IFF

128 06.22 SUN 13:20 {§% HYC 11 06.26 THU 14:30 #F#EL SHC1 06.30 MON 18:20 L SHC 2 %
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= Norway | 2024 | DCP | Color, B&W | 118min
PRINT SOURCE &5ER %8R /AR Swallow Wings Films Co., Ltd.

MEFR MBEENTANZFASENTE - —ALBE > EANERMERR > BEtERFTERE
BEXMEES BNEFOEHE MMEBHEEK S - ABESHERREZETAE  BEEER
o BRFEERREA > —RAEMEINERRIAE BT FECETHEIRER » tEZXE
SIRNEUT - MBEE  KERERROWMLER > EREFFEEMANFIRAE -

SERERE THEES =5 B > JRERLEET  BREREMIMENSERRERS » REK
£ B8 MIESSREANEEES - MUEBRMERETAXREAREN RBLCREMTHAA
EAEITR > AR RESRBEARKRAR « AT ENRE » S=NeH T —E< ACKEENRE

Two men, both in heterosexual marriages, have an unexpected experience that challenges them to reconsider their
understanding of sexuality, gender, and identity. One has a sexual encounter with another man, without
considering it either as an expression of homosexuality or infidelity, and discusses it with his wife afterwards. The
other finds himself in nocturnal dreams where he is seen as a woman, stirring confusion and leading him to
question how much his personality is shaped by the gaze of others.

© 2024 MAESERRETE - BIX -~ TH EEH

Best Director, Best Screenplay, Best Actor in a Leading Role, Best Actor in a Supporting Role, Amanda Awards
® 2024 EERERE Sao Paulo IFF
© 2024 tIEMERELABRET K ERNERF I « CICAE BfifE R

Prize of the Ecumenical Jury, CICAE Art Cinema Award, Panorama, Berlinale

06.21 SAT 20:50 #F#LSHC1 06.28 SAT 16:00 L SHC 2
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Love

& Norway | 2024 | DCP | Color | 119min
PRINT SOURCE Bz 2HBR/AR Swallow Wings Films Co., Ltd.

BRBENLSEE  HRARHRABNERSSREY  BEEATR  MANEBERREMRAE -
EMABNBEEN > ANEBESEEOMEMER > UREHRERY  BRENABEE - L8
FREE > PHERAEREREREAEC c BEAR  BEMRSKREL-—ELENEA > BE
IR FIRE B M BB o

MEZE =50 8 EFEEZHERANERNRERE - AUREEATA > REAZEN
BIRAMR - BERFE T2 E—ERTE  EEMFRRERER  ARERNREHET O > WFEH=RH
TERRAANREE  UXBRAX - £ —F > MACKESRENHHIERREEZE - ASHRELE
£ BHTERRANEEANRESNER L > MERRFNRE -

Marianne, a pragmatic doctor, and Tor, a compassionate nurse, are both avoiding conventional relationships. One
evening, after a blind date, Marianne encounters Tor on the ferry. Tor, who often spends his nights there seeking
casual encounters with men, shares his experiences of spontaneous intimacy. Intrigued by his perspective,
Marianne begins to explore whether casual intimacy could also be an option for her.

® 2025 FRHEFERERD Best Acting, Goteborg FF
® 2024 E2{R#EFR S3o Paulo IFF
©® 2024 FEHRE Venice FF

06.22 SUN 19:10 L SHC1 06.28 SAT 18:30 L SHC 2 %

FARE (HHHE)
Dreams (Sex Love)

= Norway | 2024 | DCP | Color | 110min
PRINT SOURCE S %BR/A7 Swallow Wings Films Co., Ltd.

~

D EEVREARE > B2 LT ZEM > MEER RN BERNZORA > BRMERGEREH A
& EEAFRRMIUX FHE - BN ERELESH > DERFAANERNE  REIFRBUAET -
EXRKRREEEE  SECAROCHEAZER ? FEREBNREFELRAORRESR > BEX
FHIRE 0 XBRMFHME °

MtEEZEE=5l BRE > SIKNBEBEXERT » — AU LZRMMAEESD > BRMES - FRAMER
o SRRZEMBENENEE > B TFEMRNFZRE  SIARREMER , — AXBEEEREE
U=RLZENEALE - EREMNEE > UREXREFNE - ZSmESEBRERBRNE  TE/ S
BRESATENELR > KERAMMIETSE > BREBHBNERRERMR o

Johanne falls in love for the first time — with her teacher. To preserve her feelings, she documents her emotions
and experiences in writing. When her mother and grandmother read what she has written, they are initially
shocked by its intimate content but soon see that it has literary potential. As they debate whether to publish it,
Johanne navigates the gap between her romantic fantasy and reality, and all three women confront their differing
views on love, sexuality, and self-discovery.

® 2025 FEHAEFH Hong Kong IFF

® 2025 EHHTETR R Glasgow FF

© 2025 etk B R REE « BIIRR T ABLLFEE « Guild Film Prize Bfi7Sifehk a1
Golden Bear, FIPRESCI Prize, Guild Film Prize, Berlinale

06.23 MON 18:50 L SHC1 06.29 SUN 20:50 L SHC 2
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FILMMAKER IN FOCUS:

ANJA BREIEN

T - HRE > 1940 FHEREHE > SHHEREELMEXAIESLE - tERREAZBIEEEFE
EE o WR1964 FEIEEB RS FEXZMBM - FREM 1961 FHIBBHER T  HEBIENERE
1967 FMFEH (Growing Up) » 1969 FEM#CERFER (17th of May - A Film About Rituals) 7E{EEH
MEREAEEERE 19715 > HKBEREBEIERL (Rape) » EAREFIREEEHEEHE -

HRENFREBEERBHRICERS > ATERME - BAEE > LELEMEAEFHNLEACEET o R
T 1969 FRUMCEIE R/ S > MRBERIFBRIBIERZE » R EOFRRERS S IFRBICER - tliciRA
TIREER > BIRTE1975 &R (EFM) NAGFEERZGIN  RMEEREERMRARE - AR ERE
REE > HE—FHEEFHIRLEBRABEMA - HREXDHERKR10 - 20F% > BT MEE AR I
BiES - AttRNKRIFERB ORI - BREHEREIREN (HAERE) (1979) £ (mBE) (1981)
F o 72000 FE 2010 FRBVAI(FBRHR - RHE - HRELUBIBER TR BE - 2005 F » HEBEERER
NREHRE THEEE AthRERE

Anja BREIEN, born in Oslo in 1940, is a pioneering feminist figure in contemporary Norwegian cinema. After studying
French at the University of Oslo, she pursued filmmaking in France and graduated from the prestigious IDHEC (now
La Fémis) in 1964. She began working in film in 1961, and made her directorial debut with the short Growing Up
(1967). Her documentary 17th of May - A Film About Rituals (1968) won an award at the International Short Film
Festival Oberhausen. In 1971, her first feature, Rape, was selected for the Directors’ Fortnight at Cannes.

Her work spans both fiction and documentary, often addressing social and political themes, with a particular focus on
women's roles and rights in Norwegian society. Alongside her narrative films, she also collaborated with television
networks in the 1970s to create documentaries. Her experience in non-fiction filmmaking strongly contributed to the
style and structure of Wives (1975), a landmark film that became a defining work in her career and solidified her place
as a pioneer of feminist cinema in the Nordic region. The film was widely acclaimed and later followed by two highly
praised sequels, released 10 and 20 years later. Her other major works include Next of Kin (1979) and The Witch Hunt
(1981), which were selected for the main competitions at the Cannes and Venice Film Festivals, respectively. In the
2000s and 2010s, she focused primarily on short fiction and documentaries. In 2005, she received the Amanda
Honorary Award, the highest distinction presented by the Norwegian International Film Festival.

Growing Up (Short)

17th of May - A Film About Rituals (Doc short)
Faces (Doc short)

Days from a Thousand Years (Short)

Rape

Walls round the Prison (Doc short)
Homeless (Doc short)

Brothers and Sisters, Hello (Doc short)

Z 7 Wives

Old (Doc short)

ZRIFERBE Games of Love and Loneliness
#EERE Next of Kin

H % The Witch Hunt

Paper Bird

EZF( 2 : +4% Wives, 10 Years After

Mountain (Doc short)

8
pi
&
=
-
|=
=
o
(@)
A
>
n
I
<

Twice Upon a Time

Second Sight

Z 71 3 Wives llI

Solvorn (Short)

To See a Boat in Sail (Short)

Untitled (Short)

Etching (Doc short)

Yezidi (Doc mid-length)

From the History of Chewing Gum (Doc short)

X EEDirector (D) « £#[FE&Co-Director (CD) ~ #REIWriter (W) « £FE#&EEICo-Writer (CW)
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ZH - ZRENBERRE

EICERER EREEF > Rt - HRBR—EHRAD
RAMNEE - WAL ERAEE > DLURIBTENEG
E RKEFENRA  BELEEMEHEREFH
EERE - SF oL EX OB RSB+ F RS H
fEm > AMEABHH—BARLZEBEENZGME > t
RETEREZB2FAHERMNAE -

T - HREHEANR » REABREER » HY
BREBRMESTHIELARFUHECENESEHE - 1R
BRIBEOEARS > MBLLSERRNVIERES -
ALMESRREMEHECHE » SHRMYHIRER
HINBIAIHE

FHAMAIE (EFF) Nk

|m

ZH - HRENAEEREIFRME - 5450 W0
EX - IF79% AENHHRRFL - % - BRiSH
B A TR EREA R - BtERRERAFAL
B tE A E B E AR D © 1970 F A » MEER
RIMEBCARE > tH 1975 FE R (FFF) UHR
M EH BRI EZRE - A RIEN - FiEd
FEENEBER (K3LX) (Husbands > 1970) &
EENSMRA  BE=UPERRIMERSZEER
BIHERRTE | 8 REREEEER > #HmiE - 39
EHEREEMT > BR1970FERBELE L EFEER
NEEFE -

(EFF) ORFHRFHE > ZUETATRDEEL
5> ZBREAHEHREEH > EEHCERAKREEN
BR o ZH - BRBAUERBBIERATH > MU
RANEHNZED/ZD > UEABTEREIILE - EF
mREAE AHTRESANER » EBAIFARE
IEEE AR - RFAARKT - ZRELE - i
MR LRABRT A - 5 - RWRISHEH - LiEH
IR 1995 FiRHH NEFISEE . F# (Cowie >
2006) - #R (EFM) KRBAHBTTEFISHAE
REBBEH > BEFRCEENRRREHE A E®
MERTE ARt R L IERRERMNER -

REMRRLZEERENZFER

E(EFM) NEnEHEEzE > T - AR
WREHATEMNEM - 1977 1 (BERENEED
BRBEMBEREFRER - BEFEEMN/NER (The
Serious Game) » i@+ A Hick > AriEtiRigED
HENEBUE - FEREBUHAOIIL > MEH -
ARBEFGPUREIEABNEEZES > TEF
MELERRE o

FRRE L (BERRENES) BFESR - i
URHISENRERSERA/EAONERINEEFE -
EEBEMR > £BERTNAMICKRILEBIHLEER
SHPERESR o FI% - MERRBERQEHTHANS
5 BTEREEHEAZEORE - LA EEMR
RETESERSESE > RRERH - HREMK
BER—RBERR BHENEARES > IHERHHAX
FEREMZ M NAEFERERE—BEARBMI®
B o IR IR A RS [MEARERER SRt E
RImBRRIER o

BEERENREHET

BEERR (EFF) NERURE (BERENER)
MEERY > (EERERE) (BRXESR (Arven) »
BEn GEEl) AERBEAMENREeHy - 2 -
MR EGRENE—EPERRRE > FHetfEE
EDEMRENENMF - BERREMERNZ TRE
BB > WARE EH AR

TRAZNE—SERMEFLCHNEESEK SR &
e BEEI - LPINMERBESHLBABL
BRIINEROLIF - B - HREBFERERERSD
HEBRNZ OIS » BUXHERH B FERRN

» BRIERZEENER > S (BAERE) B8
BT —MRERER > AAH—EHRETERETE
BONETF - SRR - HREAKRABGBMEN
fEme— > BEERRIEREE > EEERFRERE -
HRENSENE MEREAREERUNRE > 15
THEMAERBRENEEER - UERERERR

X @ £z (AETETGRBTREM)
#Z @ fIxm

BTYHEESHRERI N > RARKAZRENN
Rz — °

BHE: BEEMEERERNER

IERES G E BB Rt ¥ - 1981 1Y (RIE) iR
HOESHNELRE R+t 154
BmTE - 2 (RRRENES) HHHEBERR -
SHFRFERRNKBEIRNESEX - T -/
REUBEER  RABAESERIHEE > B
REESBELMENERER » TELEZHERHLEY
RBLENHHERRS -

FhHE TEH ) BEREMIE > BEBHREAZE
HRER > BERRZINSBROVEBR » &M/
BWERENALRET - 2t - HRBAKRERBE
FLRWERBRN > MEUBERFINBEEFE 28
FrsE MEZ) BRISHZMEEIEEHER - ttthE
B EESE S RIRERAE - BEHERHIELL
REEL > MEUFAAFRARE LR - lbHIEBtRA
EABRMENFR  CEEMERNEHNERLTNE
EHUAL ©

BIF: MEZTENEGER

19854 » & - HRAMEH (EFF2 +FR) >
#» (EFM) nEEMEE - RARE > ZIXAB
TARE > NERBEEHEML > BRALEEENEH
HERIEANES - \NOEATHNBRALERIZE
FREREOEN » LEZFHEARS > BISEE > B
ERENZT  EEHEERBREFNERNE
EREEARARER - 2t - MEREERANA
HERARAREE  ZREHAGREEERM
BARBEHLELR AR > MEKABREERN
RIESR > BEARRETEREAHAEEM -

1996 F » LMt - MREBBHL (EFM3) » LOF
FBO IR Rl L 35 SR 5E M8 = Bl th B9 SR AR B ED 18 TN 2 R i
RAMEARNERE - ZUTAKKBEFBA+  EYH
FLREKX - BARY - EXER - FEREFHE

AEEBRBE[IEEBRAME - HRILKREE
fBTAeMEMN—(ERENRE - RMEMSRHA M5
By RBEE - ERW THE > 2T AR
TR 0 WE SRR EE PR B R AR o

T - R BB BRI ZFHEN - A1 IRR R
AR MEEEERENERBER - KEAFHEMEL
B> CEACRBEREHENSE - thERUSEHE
EHNRIBERESNRE  REBHENTRRSERE
BUREER - TEF=#0ph) IREMHEX L LRES
N MERRESE TMEREACHNERNE > b
R EREZHEMRL T IEXNRL -

KR REEE R

ZH - HREBNEZERWER - FRENEFR
P o FBMBVIRE - EEWEHRRGL « BUEFIERE
R THNESABREERENMEL > MEakD
MENERE - FOTRRSH > HNERRALENE
BRYBHIRE > FREMNEBEE CHNGE T4
HEERRRNEEX - REFREEARFAEE - BE
ARENRRAREERNDA - BB - 2B5HE
8- VREMEE T GRENERI THET
B 27T —HOSHRBEEEN - MSERMAE
o B AREAMREEESHRLER > hR—5H
FBEEANESHERERNESR
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They Walk Out Quietly:

Anja Breien's Rebellious Filmlosophy

In the spectrum of the history of Scandinavian cinema,
Anja Breien is a quiet and yet deep voice. Her films are
not loud, but they question women’s position in the social
system at a slow, steady pace and from a realistic, poetic
angle. This year, the Taipei Film Festival presents a
retrospective of Anja Breien’s classics made in the past
few decades. These films not only chart a visual map of
women’s empowerment but bear witness to how film
aesthetics can serve as a tool for social critique.

After graduating in French from university, Breien went to
France to study film. Her visual style combines criticism
of the system and a realistic, poetic approach. She is
never after sensational dramatic tension; instead, gazing
calmly through the camera, she searches for possible
resistance and intriguing cracks between women'’s lived
experiences and the social system.

Early criticism and the feminist statement in Wives

Anja Breien’s career slightly overlaps with the careers of
several Scandinavian feminist directors, including Mai
Zetterling from Sweden, Pirjo Honkasalo from Finland,
and Astrid Henning-Jensen from Denmark. Nevertheless,
Breien began her criticism of the core issues in the
Scandinavian welfare states earlier. In the mid-1970s,
Norwegian cinema became more political. Breien’s 1975
film, Wives, attracted a lot of attention due to its sharp
criticism of society. In response to the male gaze in the
American comedy Husbands (1970), directed by John
Cassavetes, Wives depicts three middle-class women who
go on an excursion after a class reunion; as they walk
around in Oslo, they talk about sex, self-identity, and
family responsibilities, revealing the contradictory values
Norwegian women faced in society in the 1970s.

The narrative pace of Wives is slow, and the three lead
actors participate in improvisation; through natural
conversations, the plot proceeds in a realistic style that
resembles documentary. Breien discards the dramatic
conflicts traditionally used as the center of the story;
instead, she puts perception and conversations at the
core, allowing the characters to become even more three-
dimensional. Breien’s works are hailed as “feminist films,”
and this method extends to her later works. Film critic
Peter Cowie once described Breien as a stylistic
forerunner of Dogme 95, the movement initiated by Lars
von Trier and Thomas Vinterberg in 1995. Although Wives
is hailed as a film that foretold the realistic style of Dogme
95, the difference is that Breien never declared a stylistic
revolution; instead, she internalized form as a means of
representing women’s experiences and perceptions.

The emergence of inner loneliness and
female subjectivity

After the highly acclaimed Wives, Breien immediately took
up the challenge of a completely different subject. Made
in 1977, Games of Love and Loneliness is a screen
adaptation of the novel The Serious Game by Swedish
writer Hjalmar Séderberg. A portrait of love affairs in the
late-19th century Scandinavian society, the original novel
focuses on the male protagonist’s internal conflicts, but in
Breien’s film, the heroine’s self-awareness is enhanced,
allowing her to convey her feelings in depth.

In terms of style, Games of Love and Loneliness is more
restrained than her previous film. Using a restrained and
subtle visual language, Breien shows how the characters
suppress their emotions and desires. With exquisite and
detailed composition, Breien vividly re-enacts the social
conventions and class structure of late-19th century
Scandinavian society. Family background, wealth, and
reputation eventually distort pure love, revealing how a
traditional society hinders individuals from pursuing
personal happiness. This film earned widespread
recognition for its artistic achievement, signifying that
Breien was beginning to experiment with a more concise
and poetic visual language. Moreover, through classical
literature, she continued to explore how women view love
and marriage — a universal and timeless question. This
film is regarded as Breien’s signature work, in which she
transformed personal moral dilemmas into a social
metaphor.

A dark satire of a capitalist family

Compared to the light-heartedness and humor in Wives
and the subtlety and sorrow in Games of Love and
Loneliness, Next of Kin (aka Arven, the original Norwegian
title, meaning “inheritance”) is a dark satire of modern
society. Aiming the camera at a middle-class family,
Breien portrays the power struggle resulting from their
inheritance distribution, unveiling the violence hidden
beneath class and gender and mocking how humanity gets
corrupted by material wealth.

Next of Kin opens with a long meeting in which the
inheritance distribution takes place; the camera pans
calmly at a restrained pace as the tangible conflicts
between the characters are captured with detached calm
through medium and long shots. Breien regards law and
family as core sites for replicating institutional structures.
Beneath the seemingly civilized and restrained veneer of
the middle class lies greed and hypocrisy, elevating Next
of Kin beyond a conventional family drama and turning it
into a mirror that reflects social morality and systemic

Written by Pecha LO (Consultant of Taiwan Women's Film Association)

Translated by Isabella HO

violence. Next of Kin is one of Breien’s most political films
and the first to earn her international acclaim, even
drawing praise from Ingmar Bergman. Through the rift
within this family, Breien discloses the deepest value
conflicts in Norwegian society and endows family drama
with the function of social allegory and criticism, making
it one of her most powerful works.

The Witch Hunt:
Historical allegory and contemporary metaphor

Continuing her criticism of systemic oppression, Breien
turned to historical allegory by depicting a witch hunt
carried out in 17th century Norway in her 1981 film, The
Witch Hunt. Unlike the classical realism of Games of Love
and Loneliness, The Witch Hunt is marked by clear
symbolism and allegory. With a minimalist set, cold gray
tone, and highly ritualized composition, Breien re-enacts
the cruel ritual historically used to oppress women — and
uses it to imply how dissident women continue to be
marginalized and punished in contemporary society.

The “trial” in The Witch Hunt is carried out at a slow and
cold pace as if time were suspended in repetition and
standstill. It gives the audience a sense of nightmarish
oppression, triggering their moral anxiety and
introspection. Breien never uses sensational music or
exaggerated violence; instead, taking an extremely
restrained, realistic approach, she reveals that beneath
the guise of a witch hunt, it is women’s self-awareness
that is ultimately being destroyed. Moreover, through
exquisite body language and mise-en-scéne, Breien
reminds the audience that history is never gone but being
repeated in different forms. As to the style, The Witch
Hunt is undoubtedly Breien’s most experimental work,
earning her an important place in the history of European
art cinema.

Sequels:
Overlapped life experiences that span two decades

In 1985, Breien made Wives: Ten Years After, the first
sequel to Wives. As time goes by, the three heroines have
reached midlife and had different experiences.
Nevertheless, they keep searching for freedom and self-
identity. Norwegian society in the mid-1980s was different
from what it was in the 1970s. More women participated
in the labor market and divorce was a common
phenomenon while values were becoming more diverse.
Such social backgrounds provide the sequel with an
important texture that makes the story more realistic in
the setting. Breien continued to shoot in an
improvisational and observational style, and since the
three actors were so familiar with the characters, they

naturally conveyed their life experiences accumulated
over the years. The crazy adventure these women embark
on after they are reunited preserves the humorous quality
of Wives in this first sequel.

In 1995, Breien made another sequel, Wives [ll. The look
and feel of 1990s Norway brought a sense of freshness
and a temporal contrast in this final installment of the
trilogy. Now in their 50s, the three heroines have
experienced their children growing up, deaths of loved
ones, highs and lows in their careers, and declining health
— all of which make the gap between their dreams and
reality even wider. Breien never tries to offer her
characters or life a clear answer; instead, she emphasizes
the value of “questioning” itself. This time, the
protagonists’ “outing” carries a sense of weariness and
emotional depth, along with the quiet reflection and
mutual understanding found in their late-night
conversations.

Breien’s perception of time is continuous. However,
growth is not linear but composed of layers of self-
inspection. Time is not only a narrative tool but a field, in
which a character builds their self-awareness. In these
films, the plot development does not rely on dramatic
tension. Rather, Breien lets the precipitation of time
become the viewing experience. The “Wives” trilogy
stands as the most unique collective chronicle of women
in the history of Norwegian cinema; it not only evolves
with the protagonists’ ages but reflects the gradual shifts
in the feminist movement within Norwegian society.

A quiet but profound auteur theory

Anja Breien’s films are filled with a minimalist,
unassuming, and quiet defiance. Through her lens, history
is retold and the judicial system reinterpreted; women’s
voices are no longer a marginalized footnote but the core
of the narrative. Many critics believe that her films
combine the sincerity of realism with the depth of
literature, striking a balance between entertainment and
intellectualism. Her works have inspired many women —
including Liv Ullmann — to venture into filmmaking.
Compared to other female directors of her generation
more familiar to Taiwanese audiences, such as Sally
Potter, Margarethe von Trotta, or Chantal Akerman,
Breien’s films feel less poetic and emotional, but calmer
and shaped by structural thoughtfulness. Revisiting her
work today offers a profound gaze into the visual language
of women — and a call for a new cinematic lexicon and a
reimagined vision of society, past and present.

N313¥8 VLNV :SNO04 NI ¥INVININTIH @




EERO

o3t - R

138

21

Wives

L Norway | 1975 | DCP | Color | 84min
PRINT SOURCE Norsk Filmdistribusjon AS

ZEZABREFRE  BEISFARRERE AARE BATI  EREFZEE - #RU5—
MABNEFHERRXAF > EREZEAMF > BERGGEOLE | LI BECBIEZH > ER/
RLGHRESBHE  BBIEA - HURBA > HASHERK BERS > ARXLESE > BUWEREE BF
BMERRIEE - HRRGKE - HIEECHEENKF -

MEZOELH - HRENBHRLIEZF > TEHNY - FEMT (KXX) WOE > ExEEmEEHE
RORTER > ERZUEERLER A > MY TBALZAFEMBEA—FKHE OREREE > &
EREANZREAREY  FEEHAENREZENEEMM - DUCH A NHERA - IRKFKBIE E*
o OHRZAZTHEEES > BERR - BHEE -

At a class party 15 years after elementary school, three women, once best friends, want to continue the party.
They end up on a three-day spree before returning home to their husbands and children. What would happen if
girls started acting like men? What if they left the chores to their husbands? What if it became common for girls to
go out and pick up men and throw impromptu parties? Even pregnant girls. What if it became fashionable for girls
to see men as dolls and objects of pleasure, as consumer goods judged by gender and appearance?

® 1976 2= E Chicago IFF
® 1976 Zf&% & Toronto IFF
© 1975 EFHEEEREBNEB IR Prize of the Ecumenical Jury - Special Mention, Locarno FF
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Wives, 10 Years After

& Norway | 1985 | DCP | Color | 88min
PRINT SOURCE Norsk Filmdistribusjon AS

+EBE  BEBSMENTEHER R FENER—NRERERIL - HEXEBE > FUH
Wi SERRARERBNALES  EAEARRERER  SARKNENE  BEAME
AR o REBARETRRE » ALEE > BESERD - TREHNS > —SAHREERS
KB o WPIRBEHEA > EHESK > RLEE  BALBUHKE - BERESAHRE > DELA
P+ > BEEERBAT

BE+F  RUMARBEER—E  HUMERIBLERFIEF 2 - RESHELSRENE
£ UEAN s ¥REXPYBRENBES L EHUHETLIMENBEELEE -  BEREERNTRER LK
FHE > MRTRHNERELEETPEREER > HEETHXR 72 MAHENLERZ -

Ten years have passed since the three wives met at a class party in 1975. Now we meet our three heroines again —
just before the class is set to gather again the day before Christmas Eve. Everyone is to tell what they have done in
the past years, what has happened to them, their careers and children; which men they would really like to have a
relationship with and who they are with now. The new sense of togetherness that arises again between the three
wives makes them let Christmas be Christmas and throw themselves into a new spree.

® 1986 Zf@Z &R Toronto IFF
© 1986 MEESFERERF « RIELWHEE Best Film, Best Actress in a Leading Role, Amanda Awards
® 1985 ZMEFE Chicago IFF

06.25 WED 11:30 L SHC2 A 06.29 SUN 17:00 L SHC2 A
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ZFM3

Wives llI

L Norway | 1996 | DCP | Color | 74min
PRINT SOURCE Norsk Filmdistribusjon AS

AR+ BEEE ERSEHEEN205%R  XE—SEBLEE BERMACER—E - W58A
BilE > MEZFREE , BAKRE ) FRIRFBE  EARRELRE  REHVESE - MENBEZBE
REZ > BENBEFAEERE  BEREESATER - EREENKRBHME - = ARmmigls - k8
DIEE - ERTHBEEABERNTRE > MEHLESTEAI

27 RAFE=8 > BFRMEAIBEING > FERAYURAE > ESERER > DEREERE -
BERFEEEERD > BOREEHAE  EERBBFTIEHEEXZPHAKREA - TERKER » #
BEMEREMHNER - FTEREREARLURE  EHYREEREHERT > AEAFEERKZ
B BN AEEBRK

It's the day before May 17th, and it's Kaja's birthday. Mie and Heidrun won't let their friend's 50th birthday pass
in black and white — it's time for a new party! A party for the times, for brittle bones and crazy men, and a party
for the three ladies who meet again. After all, it's been 10 years since the last time! In this film, Mie, Heidrun, and
Kaja have a date with time. They lift the days out of the appointment book and turn a day into 10 years, full of
drama, laughter and love for each other. With a host of wrinkled days waiting on the horizon, they dress in non-
committal colors and paint the sky and each other in red, yellow, and orange.

06.27 FRI 14:30 #E L SHC2 06.29 SUN 19:00 L SHC 2

= B 5 & pY 03 15k
Games of Love and Loneliness

hret ~ $E; Sweden, Norway | 1977 | DCP | Color | 99min
PRINT SOURCE Norsk Filmdistribusjon AS

THAEER > IREAHEES L > BEARZAZRRY > G EABANBEEY - FENBHLEER
EBLF > MARRBARE - B8 FRFHEF > ERBEERRITHETF OOM » ANFRERIEWERE o
RBMEZNE S 2 TS > MBETSEN > A SERNAME B —H > SREEESERE L
BRIBE > REFENEE > EEEK > ERERZANS X BREABAEZFHRE -

HiRInE/ N (The Serious Game) » AR BLKERXIFR » BRANREE HACE R ATEMAR MR
+5 - BLEANEMEF > UREREES PRBILFREHKE - EAZBEERSH > ®8HNEE
OB TREENEESZH RENFBRMAEBSRRE @ BEERRRIHRBBER > EATHHRSE -

Arvid, a young journalist, falls in love with Lydia but won’t commit himself to marrying her. Lydia marries an older
and richer man and he’s pushed into marrying the girl he’s been sleeping with. He meets Lydia again, and she
leaves her husband to have an affair with him, but he still cannot bring himself to leave his wife.

© 1978 S FRIBRIELEMA Best Actress in a Leading Role, Guldbagge Awards
® 1977 ZZMBFEE Chicago IFF

06.22 SUN 20:40 L SHC2 06.25 WED 13:30 ##E L SHC2 06.29 SUN 11:50 il SHC 2
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Next of Kin

& Norway | 1979 | DCP | Color | 96min
PRINT SOURCE Norsk Filmdistribusjon AS

AERE > BEMZBMWEERRERATRRL  HRERPHEBOREESRM - ENZTREEL —RZ
TETEHRREAN BFERITETHCHMERE » TE545 o itk > RERBHEEESE
ME - —TAITEEEE RE - BLNEFFUN - REWNDEINY & —HFFF 9 BHEER
EERER > EEM ERBMUTHER  —RIRBNTARNELRE > HR—MEHE > SEAR
REHWE BREZIBE

BEREEERERRBEANES  MRHPERRREFEEENRE > ML ARK  HREFENE
MLAEBRA - KELAINERNEE > SAVEHAZEPIRR > SEAGIREA  JRRAER
BRBEAREA > AfIZEECHHRE - BAOETENWE -

The family of a successful businessman gather at his funeral for his will and testament to be read. They will all
inherit, with a big IF — if the family company is jointly run by all the heirs.

HX I

The Witch Hunt

& Norway | 1981 | DCP | Color | 93min
PRINT SOURCE Norsk Filmdistribusjon AS

TR  EEBEREBNLZAREES - BEROIUMAENEE - BT8R BT %8
#HO> FUWRNEFENELE  EEEREENBERMALRERR - MESTEFRRHBEREH > |
WmERFEE > MEBABRER - AHERARNBHNRTREZE > HSHENBEREL - EBEEMM
RRRRRE  EBMBIRARAE > EERSLENMETARERE > BBERE?

- MRBEREEAKRE > IERWSBREFHHRRE > BEBULEEXEEETZINETE
c MBEHRMRENI00F8 > REBREHLAREE  EMRE TZAZER) &BN5IHAZENSH &
PRSI IRER  KAAER N ©

I m W

The year is 1630. A young woman in Laupstad comes to a small mountain village. She witnesses a woman being
hunted and captured.

N313¥8 VLNV :SNO04 NI ¥INVININTIH @

© 1979 IR R R T EREHIZISRIRR Prize of the Ecumenical Jury - Special Mention, Cannes © 1981 HEMTEBRELES - RIEFEFEIFFIER Best Actress, Special Mention for Historical Reconstruction, Venice FF

142 06.21 SAT 19:00 #F¥ L SHC2 06.25 WED 13:50 #¥EIJSHC1 06.30 MON 17:30 L) SHC 1 06.22 SUN 18:30 #¥ L4 SHC2 06.24 TUE 16:50 )l SHC2 06.30 MON 21:10 L SHC 2 143




REHASHNELNRA—FRNTER > TEST - ARFR > FIRKF
REBRECHRAER - BN REMERERNEBRZE > GHRZHR
HE-RREANEEZE - #ESFNARERENDNER » IES AR
BERBTHEBERANGEEZF  ESEETERRR  REEXRNEZHETH -

Films from around the world shine like stars in a vast cinematic galaxy — diverse
in theme, bold in style. From finely crafted masterpieces to unexpected gems,
this section offers a treasure trove of films. Explore a universe of Asian films and
international festival hits, perfect for cinephiles of all tastes.
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A Bad Summer

H# Japan | 2025 | DCP | Color | 115min
PRINT SOURCE EBEZXHFR/A T Pigeon Co., Ltd.

HITEEARMRIEDS » FHILRFERGRRERRE - NS T TEERBRE
MER+RERHXTEE » HREMBME N B RERIIG  ENBEZRNME) - it
BERKER—RERE - 5—HH > BERIBESRBERE > AHKBUMLABEERE
HEERN - AED > EEARHERFERR  MBENFERNRR > BEHFR
BETEEBHAIBRIE  —EREFHERE > IRBRENREARRRK -

BRENRRRABA—REANMBREFR > HABXREWES XK > HER
REIRHRNBBHTF > ENES - AGEE - EHEZAFHERE > TET AR
BMHNEERMAERER - LEFHERABIER  RABEBRITFILNEER
£ BENISREBHRENEE - 5HEE - 28R EAANTEZRRE
RS SEXBEIURAR B B R ?

Sasaki is a sincere civil servant working at city hall. Due to his timid personality, he can't
deal with nasty people. These include a single mother on the verge of giving up her own
child, another civil servant pressing him to have a physical relationship, and a person
who receives welfare benefits unfairly. His passivity leads him to get caught up in a
terrible crime.

® 2025 BiBAEERz R Udine Far East FF

06.28 SAT 18:20 1S3 HYC 10 A%

HWESX > 1975 FEMNRR » UEINIIE
FER > BUREERBSL > SHRASE
NWEER R - B8 (FmEERM 2
REGAFIMIABRREAE - ARFER
B (2B ~ (1) ~ (EBEP R
ERIE) ~ (RFATNELRN) > BRE
(XERHR) Fo

J03J0 Hideo began shooting 8mm movies
while a student at Musashino Art
University. In 2003, he made his
directorial debut with the pink film
Married Women Who Want a Taste, for
which he won the Pink Grand Prix
Newcomer's Prize. His work has been
featured in special retros and won
various honors.
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REMEIR

B7 Japan | 2024 | DCP | Color | 86min
PRINT SOURCE JEFBREHFFRAF Light Year Images

—RIENRE > SFTANAENEM E - —HHIRIENEBTEELARNE
E - HHEHFEFVNRBEMEELAIZRTE « Rk E S B0 Xa A S RMmEER
HERE « FIRIFRBFERBS TR EAITE - o NFIsREREZE » RIETT
BES  NESSEERARE -

LinRES HRNBEEMRILE L - BRI EMEMRERNRM » EEFERE
HEASE - thRRETAZNEE > SARTIENRBELIENES - BiLH
ZNRAERMINERE R « MHFAE - EPRH - SEEN ~ HAEZN -5
ERE-—RENES > LBERNLERAZBEERTELE - ARBFRAZE
25 AERENR  BORNEAESCHEEE —RTFOBRE -

A bench in a riverside park bears witness to the everyday lives of ordinary people:
childhood friends reuniting after a long time, a couple of the verge of breaking up that gets
interrupted by an old man, a runaway and her younger sister looking for her, and city
officers who plan to remove the bench.

© 2025 tREXEIERRETKZIERE « RZIEEMEM
Best Screenplay, Best Artistic Contribution, Forward Future, Beijing IFF

06.28 SAT 21:10 1§85 HYC 11 %

BIWAZ 1991 FERRR » SERNE
T BEREZBRAFEE B TREH
tic) BFERBHRABETE > AKREE
BEBRAKESERESMRZXE (R
B) MV e 2024 FHHETRA (RIFN
B °

OKUYAMA Yoshiyuki was born in 1991 in
Tokyo. He began producing photographic
works in 2009 and marked his debut
with the receipt of the 34th New Cosmos
of Photography Excellence Award in
2011. At the Bench is his feature debut.
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SEB France | 2024 | DCP | Color | 105min
PRINT SOURCE H=RF#ER/AT Andrew Film Co., Ltd.

RAMRRELEEE  BAZ  ZRERASPERT > BE-AERERS
REfr  MBEEEEXNNEN ) ERROBENEHEBENERSESTSRE - —
RIBATIE » ZABNERREBHER—N > ARFHHAZTRREHANNLE
A MtERRONELRNBTES ABEKEX o A > A—REWE > RAKR
BERAISRAR TR °

M (g FHEHR) EERESMAUMGEERXK - SRR (REMBLER) & B
EBEEHE  BHEZMSOAR - tENMEERAER RS HZER » ERARE
EARBZEEFE - EEMRESARKEBEIR A SRS > BRSHRLEERR
Z—BEMEAXAHERESER  ITREXFSHLMENKERER > TEAKE
ERLZMNERIR -

As a heat wave brings a Marseille neighbourhood to the boil, three roommates gleefully
meddle in the lives of their neighbors from their balcony — until a late night drink turns
into a bloody affair.

® 2024 f@E & BFI London FF
© 2024 FEHEEFZE Karlovy Vary IFF
® 2024 iR B Cannes

©OKit Harington

EREBK - HITE > 1988 FENER > RE
REHNEREBVRBRBARIE - 20195
TR (RELFIER) BESE > 2021
FEMEERERA (BEMREBLR) B
NETFZHE » 2024 FE_HREA (Ba
ERURLZ ) TRAERIMRRFRETT

Noémie MERLANT is a French director
and actress who has worked with
filmmakers including Céline Sciamma
and Todd Field. After directing several
shorts, she wrote and directed her first
feature, Mi iubita mon amour (2020).
Her second feature, The Balconettes,
premiered at the Cannes Film Festival
2024, in the Midnight Screenings.

06.25 WED 19:00 {§5% HYC 11  06.27 FRI 21:30 S8 HYC 11
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Caught by the Tides

1B China | 2024 | DCP | Color | 111min
PRINT SOURCE {EBMREEIIFERHER/AR Joint Entertainment International Inc.

TREY » HHEARNERREE —MAREY R FEIFUESHE > FF0O0
BEEERXE > SR E-HEMER - SMEER > BB LESRREER
T BETEHAEEGS > SHRNIFEER > ZIKEKELKERMK - BMNERE
PEEIR iR B B ) > DS THMFIREZEMRETE - RANB Mt EEELIREH
WE > 25—t 0 WP BRI -

(AAR—R) BHPEBAREEARAYERN > BETHEEE2000FKE12X
BF - I ZFRMRE| - DVET « FHRERBAKSESERMHIAL > MBRFEIR
RIRE - AREEEAOSM » BREESOER > WBREBRAESH THHT ; &
HERFEARR > SIEREZURERE - RRTIBEH BRKIKE -

An enduring but fragile love story shared by Qiaogiao and Bin, set in China, from the early
2000s to the present day. Caught up in each other, Qiaogiao and Bin enjoy all that the city
has to offer, singing and dancing — until one day, Bin finds himself wanting to try his luck
in a bigger place than Datong. He leaves without any notice. Some time later, Qiaogiao
decides to go on a journey to find him. Spanning 21 years, the film offers a new
perspective on contemporary China, and a glimpse into individual experiences under
turbulent emotional and social changes.

® 2024 £ R Busan IFF
® 2024 Zfm% R Toronto IFF
® 2024 iR Cannes

06.28 SAT 16:00 HIILE TZH %

BEHW > 1970 F £ RILFER S > 51998
FEE (DR) URSRABRRBKEE
MELRIBRE (ZIKIFA) SERERN
W > (REFE) TEREREERERX
2o RFEm (AR—K) BRAZE2024
YIRS AR o

JIA Zhangke was born in 1970 and
graduated from Beijing Film Academy.
His debut feature, Xiao Wu, won prizes
in Berlin and Vancouver. His films
routinely premiere at major European
festivals. Still Life won the Venice Golden
Lion in 2006, while A Touch of Sin won
Best Screenplay at Cannes in 2013.

HINE K i E

Diamonds in the Sand

B - E3kphEE « JE2E Japan, Malaysia, Philippines | 2024 | DCP | Color | 102min
PRINT SOURCE Free Stone Productions

RENPESFEENEIES - NS  RARXRFRHAT > ALENBER

o BRI MR 2 AR MRS BB —IRAFREENEE > MARRSENKE

ELEE > AREHR ENEFRENKE - TEEMHNEEP > tHEHREBETESD
RREARNEE  REEZHNNBET -

RHEIEA ~ (ERPIIHBRE TR » FREMREWD - S DHWEMABR
R BRREBHBANBA MG, RENCERER > LER « FEMMEE - EENU
REEE > RMIEEFRFREMMNBOEE « MERAZR 0 2R-KREANI
B REEEENFRKE > MR T EMPIRLRZRIMICERRE -

.

Divorced salaryman Yoji has just buried his mother. With few meaningful relationships left,
he comes to grips with the realization that he has nothing to live for. A chance encounter
with Minerva, a Filipina migrant worker, urges him to see his situation in a new way. A
former nightclub entertainer, Minerva now works as a caregiver to provide for her only
child in the Philippines. When Yoji discovers the decomposing corpse of his neighbor, the
death is ruled a kodokushi, or "lonely death." Unwilling to meet the same fate, Yoji throws
caution to the wind to follow Minerva to Manila.

©® 2025 SEMERTRERBRREFTER
White Mulberry Award for First Time Director, Udine Far East FF
® 2024 RF FILMeX &R Tokyo FILMeX

BT - MBHE > JERERE 0 2006 F
BEBRE R (Hopia Express) B¥ERHL
EEHRESELS 2017EHEFAE T
B3l EEMEHFR (Encounters with
Silence) REBEDMZICHRA ZBEMN
5 BEZRE ©

Janus VICTORIA is a writer and director
born and based in Manila. A long-time
media practitioner, she produces current
affairs documentaries for Philippine
broadcasting and digital platforms. Her
short films and documentaries explore
the relationships between people and
places. Diamonds in the Sand is her first
feature film.

06.21 SAT 21:40 {E® HYC 11 06.28 SAT 13:20 HILE TZH x 07.01 TUE 16:30 {§& HYC 10
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Asian
Dreams in Nightmares

Premiere

£ - HE - B USA, UK, Taiwan | 2024 | DCP | Color | 128min
PRINT SOURCE Paradise City Sales

ARBHENBMRBREYE > FEKBRETF > REXENMANMAFTARER
HXCESTE » —AFEFRERLF  ZRA—HZFUXERERH AR - 15
SHRERBFANPBR - g L ZAMERENEE > EREGMMANVERS 7
[ BEAERRERE READIR R - SHARZIKEEIAE ? AEHNT—
IERBIRELR -

BIR—REONRS > AREBXBERAKRBENERELRLE  FHETE LIRS
A% > BBUBRTRONER > URFHEBEIFNENRE > KBEXRN 18] FE5|
ERE - (REZR) ARSI ENREPBRBREFTEERNERAE > f
MEBEERN®RE > FEGNRENZFAFZHILE  BENKRERE M8 K7
—EFELIEEE ©

After an unceremonious layoff, Z embarks on a trip across the Midwestern United States
in search of a friend who has seemingly disappeared off the grid. Traveling with her two
closest friends, these three queer black femmes find their priorities tested as shapeshifting
threats in each city expose (inter)personal and ideological fractures. Tender and expansive,
this film is an ode to chosen family and the radical act of claiming space to dream — and
exist — beyond the systems of an increasingly fraught country.

® 2025 RHBEEFE BFI Flare
® 2025 1t E Berlinale
® 2024 BEEFE BlackStar FF

©Lendl Tellington

HIEHL - RN - 8% 0 JFEER - RE
HF - RBARERDBHBRRAIZMR
T BEBREMERER - FREREKEE
18 R BB - BB ENAE
RIEEHI - 2019 FRE B RS (FFEREA
=) - GEEZR) REEMRA °

Shatara Michelle FORD is an African-
American filmmaker whose films explore
memory, perception, alienation,
isolation, America and Americanness.
Their script, Queen Elizabeth, was
featured on the 2017 Black List. Their
debut feature, Test Pattern, was
released to critical acclaim, landing on
over a dozen Best of 2021 lists.

06.25 WED 18:40 L SHC1 06.28 SAT 14:00 #ElISHC1 07.01 TUE 11:00 L SHC 1

ISR S HES
Hard Truths

M ~ YT UK, Spain | 2024 | DCP | Color | 97min
PRINT SOURCE Cornerstone Films Limited

VE-—REFNEEE > VE—UFBERITRE - BHER > F/UREER
G BTFER22RAMREHT > LRIERERBLM > EHFIRE - MEBRE-F
FE o BATE AR AEYE > R SR o B RE NSRRI —BEY - B
BERE  RBMNRGEREAEMOPREZBHEM » EapRREBEERNE

REHMEREARER - FTRESBELW - B-BEFHiSE (WERRKRS) &
BEAF BWIFEEHR (FEXE) > DEREZTAOENRRE - HHEHAERE
EUMHERBETACRORE - EFHRET » TAFKRAARNSHFRMTRE
FIANER > KM ASE > HEZEEHMENERE > BB HRBEIFEEALEE
e~ 55~ BEREFREBEENEMNSR

Set in London, Mike Leigh's new film explores family relationships in the post-pandemic
world.

Housewife Pansy is not happy. She is agoraphobic, a hypochondriac and paranoid about
animals, birds, insects, plants and flowers. She is confrontational with everyone, especially
her plumber husband Curtley and her unemployed son Moses, whom she thinks is wasting
his life. Her sister Chantelle runs a thriving hair salon. A single mom, she enjoys life, and
lives harmoniously with her daughters Kayla, who works in cosmetics, and Aleisha, a
trainee lawyer.

© 2024 HEBIEXRRIETAEH Best Lead Performance, British Independent Film Awards
® 2024 BFI f@2# R BF| London FF
® 2024 Zfa% %R Toronto IFF

©Thin Man Films Ltd / Channel Four
Television Corporation / Mediapro Cine S.L.U

TR - T REEE - REERS 0 1943
% BERRNREAERBMAE B0k > &
TREROEREMBRERMEL S5
24 - FPBEISER > REBH208%
B8 - RIFMBEEEXEERER > U
(MEEFRE) BRULRBEREE o

Mike LEIGH’s debut feature, Bleak
Moments (1971), won him the Golden
Leopard at Locarno and the Golden
Hugo at Chicago. His films have
competed at Cannes five times, winning
the Palme d’Or for Secrets & Lies, Best
Director for Naked, and an Ecumenical
Jury - Special Mention for Another Year.

06.21 SAT 21:50 f§% HYC 10 06.23 MON 18:50 f§5% HYC 10 06.30 MON 16:40 {§5% HYC 10
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Last Song for You

## Hong Kong | 2024 | DCP | Color | 106min
PRINT SOURCE =i EZBEERZAE Mei Ah Film Production Company Limited

iz T BEEBHNC  EXRFEFERNABKREBAIE? SPRE - 2R
RREXE  BLBOEENDEHRE - T/ KMEROBEY - THYEMES
B EEERMENENTE > MMM —BRE - RENMET > AIFNER
REZE BTER BANERBENTRARAZBEEE N  RINERHNE
0o AR L —BRBARET - BB ERUBRAME THRZEY) -

ERERRACEHLFTORBEF > HUYRETERZE » UL AEBRINEER
B SRENERRERER  SRZEBHNPARE - £F TEHRF) BSHBEFE
- (A%) KRERENHE > FEREEHFEREREESE  EAEEARME
BMIRROREE lanREEM L XIRSEHF MRS - RISFEIERI(Fe > 875
AARER °

That summer, young Ha Man Huen and young So Sing Wah crossed paths through a shared
love of music, wondering just how far this love could take them. Years later, musician So
unexpectedly encounters his first love, Ha, in a hospital during a low point in his life.
Struck by how much he has changed, ailing Ha decides to send him on a journey as a
parting gift, hoping it will reignite his life.

® 2025 BiEAREREE Udine Far East FF
® 2025 KFREEMERE Osaka Asian FF
® 2025 BRI & IFF Rotterdam

REE > BBEE KA EE > ATTE
205 > BIE (EMMEZE) ~ GER) ~ (&
N FLMEEBRRR > GRIIRD -
(ERH) RINEEEBSBRESERSR (A
BEE) RUEMRENRR -

Jill LEUNG Lai Yin is a screenwriter and
emerging filmmaker. He has worked as a
screenwriter on renowned franchise
sequels such as SPL /I: A Time for
Consequences (2015) and Ip Man 3
(2015). Last Song For You (2024) is his
first feature as a director.

06.26 THU 18:30 {§% HYC 10 x 06.27 FRI 13:20 {§5% HYC 10 %

B R TREAX

Lesson Learned

5 F) Hungary | 2024 | DCP | Color | 120min
PRINT SOURCE Lights On

EHEVEBSBERNYFH > —F/N2REARMERE - — (VP BN ZHEME R
EAEER AR I L RIAR > PR A ERMIEREE - R ZBHE M AR ENER
A BIREERSN+REEZ  BHATFANERNSEAEE > ENBILESE
fE o MAMEEREERE > BRIETRIAX > BHREATHE > WEAEMA
(B B 45 4 [0 B 3 4 o

THRUMRBENRRE  MMERRWAEASUATRERERSH—IRITREOZE
B EEERGFNATENERNEREBZRMERE - ERURENRE » &
BMNELESROBMERE - B—EHREHMERERNER > EREIHE -
SEHAHAFE-—RXEURZNRIIE > BEFLE  FERRE - TER > 1818
0 I R B RIAR AR o

Young teacher Juci attempts to challenge the outdated methods in her school, while new
student Palkd, recently relocated from abroad, struggles to adapt to the demanding
educational system. Their personal stories offer insight into an oppressive system,
reflecting the broader Hungarian society.

® 2025 RHFHEE,  FEFEE New Directors / New Films
® 2024 #EIRER Vienna IFF
® 2024 EFEZRE Filmmakers of the Present FREIFFIRR « RIEEH
Special Mention, Best Performance, Concorso Cineasti del Presente, Lorcarno FF

©Lidia-Paseczki

B - FRE > 1987 FEREFF] > 4
HRER - EXERQFF BB RER
82 MARREE  BFRE-8/F (Here
| Am) ABIBEREREGET L
BUNERIEIRSG o (BRI TRIAEX) %
HABRAEE-

Balint SZIMLER was born in 1987 in
Hungary, grew up in New York, and
moved back to Budapest at nine years
old. Here | Am, his 35-minute short, won
the Hungarian Film Week and was later
selected into Cannes Cinefondation and
nominated for Best Short Film by the
European Film Academy.

06.22 SUN 21:20 {8 HYC 10 06.27 FRI 16:10 {§% HYC 10 06.30 MON 16:10 {§3 HYC 11
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(% 30 R
Little Trouble Girls

HTRHEEER ~ F|AF ~ FeEBIRFEER « EFMED Slovenia, Italy, Croatia, Serbia
2025 | DCP | Color | 89min
PRINT SOURCE R #4EBR/AE Andrew Film Co., Ltd.

16RMMIEESTER  EXTHLFEBEEST » HHZFEREMR - NORREM

ERAEE  RILANMBER - RIREH > pEESEEATHEEEREI > 2

K> EFILBRMBENZEER » RBERMEEOCEATRPERTSHE » A&RE

LHRESE - WRHREAEEZME  BEIAFMZRER RS HEREZ1HIISE

WER - BHOUBSHNERERHMENER » SREERECERBOSRFEE
s [HREE o

SHEF - BHEMRERR  BRERILEBAERE - FORBRENEEO
& MRFRSEEVANREERE - ARBEANKE  BEMBRHNETR
5 — -k BRERBLHELE > BIRNEBS THFER - HERERE
BORIHE R - DL REREY OB A B 0 X O -

Introverted 16-year-old Lucia joins the all-girls choir at her Catholic school, where she
befriends Ana-Maria, a popular and flirty third-year student. During a weekend retreat at
a remote countryside convent for intensive rehearsals, Lucia’s growing fascination with a
dark-eyed restoration worker begins to strain her bond with Ana-Maria and the rest of the
choir. Amid unfamiliar surroundings and the stirrings of her budding sexuality, Lucia finds
herself questioning her beliefs and values. As these new desires emerge, they threaten to
disrupt not only her relationships but also the harmony of the choir.

® 2025 MM EBRAETEERFAE LTS FIPRESCI Award, Perspectives, Berlinale

REE - B8 IR HEDRSE  RE -
2019 38 K (The Right One) R
EREEEHEM ;2021 FERH (RRITHN
EREY EAESKERERE o (BRI %
D) BHER2019 FREENHERENE
BEA

Urska DJUKIC was born in Slovenia and
studied film at the University of Nova
Gorica’s School of Arts. In 2016, she
directed the short animation Bon
Appetit, La Vie!, which won the Slovenian
Film Award. Her short animated
documentary Granny’s Sexual Life won
more than 40 international prizes.

06.22 SUN 21:30 {§% HYC 11 06.29 SUN 19:00 {53 HYC 11

o L HRSE Ry &7

The New Year That Never Came

BERI - EMHEL Romania, Serbia | 2024 | DCP | Color | 138min
PRINT SOURCE Cercamon

1989 FERFERISY > MEROHEEBME REHNBHBIEEENER - BEHH
BFAARNBEREERER  BREAFUSEREHT - AMELIRBRK > B
AIEERES  ERORFAREREERGHK > BISREREE S » RMFEARE
EgR > EBRAMEYE > RENRFE—HBEREANG » BEIAKRR
fERRiR - &EB—% > IS FHECHRE -

ZREHESENEXEKRERANER (WERGRE) > fTRERBEEBEEM
WERRAD  EEECHRREELDEnRAEREERERELE D KENRR -
thBELRERNMERBREBRER  LUWNAYBNERFILEGERTE - N85
LURIIMMETI YA » 5 BB R ERARWBNRIARKL

It is the 20th of December, 1989, and Ceausescu’s regime is on its last legs. The army
violently suppresses an uprising in Timisoara, but any news that reaches Bucharest is
scant and sanitized. Six people — a TV director, his student son, a distressed theater
actress, a Securitate secret police officer and his mother, and a factory worker — find
themselves in the eye of the storm. Under constant and invisible surveillance by the
Securitate, their lives converge in a tragicomedy that climaxes with the bang of a
firecracker in an highly unlikely pair of hands, sparking the revolution.

® 2025 FHREEHEETEBE KL New Voices / New Visions Grand Jury Prize, Palm Springs IFF
® 2024 FHRBEEZRRERLH Golden Pyramid, Cairo IFF
© 2024 HEH B TIRETRERH Best Film, Orizzonti, Venice FF

WA - BEEB 1974FENRERRE
B 2012FE M ERE A - 2018F U
Bh (UEERRE) BRRRERERF
REERRERERER BNERRRERE
F oo (ERTEERERTY ) RUHEMERRA -

Bogdan MURESANU is a Romanian
filmmaker who debuted as a screenwriter
in 2008 with The Human Torch (Best
Short, TIFF Scriptwriting Competition).
He is known as the director of The
Christmas Gift, winner of the European
Film Academy Award for Best Short Film
and the Grand Prix at Clermont-
Ferrand.

06.23 MON 16:00 ¥l SHC1 06.26 THU 21:10 {§% HYC 10 07.01 TUE 20:30 L SHC 1
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Asian
Premiere

Queerpanorama

%E ~ &8 USA, Hong Kong | 2025 | DCP | B&W | 87min
PRINT SOURCE _EET{F4t Good Sin Production

BREVFENRAXKTRE—RRMEERT EBXEERETEAYHHESE M
BREBXER  TET—SBNEEEECHNE D - REBFERE > BHEROKS
EF - ARFBUMESH  UROEE TREHBEHE > BRALZSEN
B AIRERETHEARE BoRBREEMER  EEENERERFTREAM
(Z#) ~ CBKER) KREFRRABRMEREARBRHE -

TREEE - 55~ KENAF > AEBEHR I LEFMNEK > EERLIRWBER
RIBRYMTE > HIEE B C BRKABHARNE - A REQER S 5 E Bt
B —BAERMMERERXABET > HAFIERRE -

M - NERER MM B I AIE X ENMERRAR R AR » HIBALEM
55 HREINEETE

In a broken city, a gay man impersonates men he has had sex with and brings this new
persona with him to his next hook-up. Only by pretending to be someone else can he be
truly himself. He first appears as an actor, but later he introduces himself as a scientist,
then as a teacher, a delivery man, an architect... Sometimes, he delights in this short-term
intimacy with a stranger; sometimes the encounters turn ugly and violent. The man feels
like he is losing his grip on reality, until one day he meets the actor...

® 2025 OUTshine BRZREEERERIEH FHIRK Best Feature - Special Mention, OUTShine FF
© 2025 #ERAREZBRERIEH Ottavio Mai Award for Best Feature, Turin Lovers FF
® 2025 1t B Berlinale

©Alexander Yeung

FERER > 1991 4 > BRI NASRHHE
BX > JUBMRMREL2017FER
(ABA) BERAAE  BERA (B
) RS EMERERR > 2021 £t R
HEERE CEKER) BERRI1ERS -
2025F (RMEME) NEMMTR o

Jun LI studied journalism at the Chinese
University of Hong Kong and then took a
master’s degree in gender studies at the
University of Cambridge. His debut
feature, Tracey, was selected by the
Tokyo International Film Festival; his
second feature, Drifting, screened at the
International Film Festival Rotterdam.

06.21 SAT 19:20 8% HYC10 A 06.25 WED 16:30 {S% HYC10 A 06.29 SUN 11:00 1% HYC 10 A

29 5K 2 B
Route 29

H7 Japan | 2024 | DCP | Color | 120min
PRINT SOURCE ##EH#ES Proview Enterprises Inc.

BRIMEEA > ANEBBFE, UBKBFREBE > TEAEERIBT - EARX
R BRIZHREEBNOTHEBFRETXE > A¥HELSRELIRR—F
MABZE29MAKEIT > EPBERTXE—SANIKRLL - BENESR
B BEBREHORF o FRIMATEAR > EHBItaAlRIRITFE - BRI R
1 15 B W FE TR BT O

e (PUEZEF) & ZHBEX—WREONE BRERANKE > BREER
> RREHMRRENACERER - ARBEREEXRE-—RAF  BREBEEK
wHEMF mIIERF SREE - THEREEERS - AkME=FER > BE
IREVIBE SRR 6 0 e LEFHFERE - MERRFENESR  EHES
RULAETE

Route 29 is a single national road connecting Himeji and Tottori. The film depicts the
journey of the protagonists, Noriko and Haru, who encounter various odd people and
phenomena on the way along the road. Route 29 is a road that seems to be somewhat left
out of this world or lead to another world.

® 2024 RFEFE Tokyo IFF

06.27 FRI 18:40 {5 HYC 11 %

HFHEMG 198 FERAREER - B
EEAZIM (ARAZFA) ~ (BN
EZMEANEIE - 2022 FEHIIRERH
(FUZETY VEBRRNAZERRAILER
B EERE - (29K AHE
ZHRR -

MORII Yusuke was born in 1985 in
Hyogo, Japan. He made his directorial
debut with Amiko (2022), which was
selected for the Bright Future section at
Rotterdam. It won the Shindo Kaneto
Award, the Best Emerging Director at
TAMA Cinema Forum, and the New
Director Grand Prix of Takasaki Film
Festival.
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The Seed of the Sacred Fig

EE ~ EE ~ fBBA Germany, France, Iran | 2024 | DCP | Color | 167min
PRINT SOURCE #FEBRABERAT Hooray Films, Ltd.

REMEAZSEENRAEELE > RAERBLSE > HEAMMEEMNES » —HR
FEE 2 EHHERER - FIELHFAENH - £ LRER TR ATERHRIEKE
5 BRAZRSTENSFRMEE  BENARER - BPFNENLREMARE
R > BRAFEFHEARE - EXRIMBEAEMA > AHBFERBUTR
tRFAEFEREROERA °

FHRLESHNRREX > #ERASRAMARLERZ RS - MERAR > BEZ/E
Efg > EAEREEIRER - (MR - BINREEHBAIHE > BBREN (RIE)
RIRAER > REAIHTERESHNNEERE - APZFEAENZRENFH
T RPHEERETERHE » Ll (—ERTMBER) ERWE - ERHE
BRAIE LT ET - NRBREARNCABRSF -

The first half is a tale ripped from the news headlines, as members of a family grapple
with the social turbulence sparked by human rights abuses against women. Teenage
daughters Rezvan and Sana are shaken by the uncertain fate of their friend Sadaf, who has
been hurt and taken into police custody during a street demonstration. Meanwhile, their
father, Iman, is promoted to the position of investigating judge, in which he is pressured to
hastily convict arrested protestors. The second half becomes a modern thriller in which
the paranoid Iman turns, with increasing ferocity, against his wife and children.

® 2024 ZMFZRERRERKEEAK Silver Hugo for Best Screenplay, Chicago IFF

[©)
T
c |
=)
o
=3
)
3

PBERE - HREX  1972FENFEH
HEREXR > RRATEN - BRERENE
ERERCERS > BEM20F - HTESE
T WEEA > BERRHEER > X (F
Yy REMEREE - 2S5 NABBIEH 1
RIERE LR > ANEBEE -

Mohammad RASOULOF is an Iranian
independent filmmaker. His films have
led to him being imprisoned and banned
from filmmaking by the Iranian
government numerous times. He won
the Un Certain Regard competition at
Cannes for A Man of Integrity (2017) and
the Berlinale Golden Bear for There Is
No Evil (2020).

0 2024 EECHIR R RERZERERUNER Audience Award for Best European Film, San Sebastian IFF

© 2024 i BT EERRE « BT A B L FERE « REHAERF#HEE « AFCAE # + Francois Chalais #&

Jury Special Prize, FIPRESCI Prize, Prize of the Ecumenical Jury, AFCAE Award, Francois Chalais, Cannes

06.26 THU 20:20 1S5 HYC 11  06.29 SUN 13:20 {S5 HYC 10

Q@

N
o
)
i
\
P
9
=
.
s
IS}
a
c
a
=4
I}
>
7
-
T
o
=i
I3}
®
N
)
=
o
3
o
\
C
3]
15}
a
5

BazH o

Asian

The Ties That Bind Us e

SEE ~ LEFIRS France, Belgium | 2024 | DCP | Color | 106min
PRINT SOURCE STUDIOCANAL

WEBYE  ERTBREREER  EERE - MEEFLEERRE > tIFBNRE
FHNERZ - A2 > RANERMEEE - RSB ZRAHERTER#E » —gIXE M
B-RAEHRAEZE  BEEEFEERN—R=0 > BREFLBAANMZE
EETBRMENIRERER  MtRARREFEREHBRERS > WEEEPZE
HENE o SREAKGEICMENT BKE » FHXHH—BRARMEHNRR -

REREM - HEWURRBMARNENLEETENSE » 2R T —EBEUEHESR
MZRE > REZA8AEBHENERER  REEALEPARAZBEKN - &
REBEREMNEHNE - ERMANRENES - RIMEBNYHE > BEFRNA
BEHHzH  BRREOEAMMRESERNBEREMIE -

A young single father trying to find the strength to love. A feminist librarian, single by
conviction, who has decided that she won’t be a mother. A six-year-old child trying to find
a place in a new family structure. By revealing their aspirations, their fears, their choices,
Carine Tardieu depicts different ways in which humans create families.

® 2024 #rZ £ E Thessaloniki IFF
® 2024 HEHF B FIRETT Orizzonti, Venice FF

©Milena Menadier

B EBEW 1973FEENEHBR
2003 FHMIUEEERAIF - 2017 FU (B
EAME) ABRBEREREHE (B
ZE) REFRMABRRA » NBBEBHF
R THREETT o

Carine TARDIEU is a French filmmaker.
After directing award-winning shorts
and a stint in television, she co-wrote
and directed her first feature film, /n
Mom's Head, followed by The
Dandelions, Just to Be Sure (Directors'
Fortnight at Cannes), and The Young
Lovers.

06.24 TUE 15:20 ¥ L SHC1 06.26 THU 13:40 {S® HYC 10 06.29 SUN 13:20 L SHC 1
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To Kill a Mongolian Horse

B ~ &8« -~ BA - W BMifHA « 6 - 2B Malaysia, Hong Kong, South Korea,
Japan, Saudi Arabia, Thailand, USA | 2024 | DCP | Color | 98min
PRINT SOURCE Pluto Film

AEHRNATKHRER  WREFBFERR - RIxELE  tREE - HAXEZH
HREERESHBEERE - REFTFRAKRNEE  EGANRFHRE > &l
ZEHWMHHRE > RALRERMA  {SREUBHERK - HELHRIFEEREKR
EEF  MEFRERMERK » 0 LNMEATROS AL - HERAAE—)40
ERBHEE - BEAR - KMES > WFAEBTF > EREREFERIRE -

BMBRANEERE  ARLHREREZREEREEENABRA > KEEAR
PIRTIB R B - AR ARRS ERMAENEEGRERPHNEEHK > #
REAEZEGRALETHEL - BXBEN TERERNETRZL] » EXRA
AERC  RBE—EFERE > AMEEEERNRBNEMRESR -

Saina tries to make ends meet as a herdsman in the wintry steppes of Inner Mongolia. By
day, he takes care of his family’s horses while juggling a grumpy father and a dysfunctional
relationship with his ex-wife. At night, he performs in breathtaking horseback shows.
Unlike the majestic cavalryman he portrays in the show, Saina must come to terms with
how dramatically the world he grew up in has changed.

© 2025 ERAEXHANBARE-FHFTEXHE (FEE) ABKE Firebird Award, Firebird Awards -
Young Cinema Competition (Chinese Language), Hong Kong IFF

® 2024 £ILF R Busan IFF

® 2024 BERHEREEHH 40 U T FERREEERIRR

Best Directing and Screenwriting, Authors Under 40 Awards, Venice Days, Venice FF
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©HUniche Pictures

EB®E > HE - RNFPEARLEER
BEREE - RE - ZHEBEMR > 2020F
BEMNBIOKRER Tisch BITRRR - 20224
B/R (BF) BEZAREER  (—A%
WERZ) HHEMERA > REEHZER
EETHERR

JIANG Xiaoxuan, a Manchurian
filmmaker from Inner Mongolia, explores
femininity, animals, nature, and
mysticism in her work. She earned a
BFA summa cum laude from NYU Tisch
in 2020. Her short film Graveyard of
Horses (2022) was selected for major
festivals including Tallinn Black Nights
and SXSW, and won the NETPAC Award
at the Busan International Short Film
Festival.

06.26 THU 13:00 {§% HYC 11 06.28 SAT 21:20 {§% HYC 10k 06.29 SUN 16:40 {§3% HYC 10 %

PG

Universal Language

ANEX Canada | 2024 | DCP | Color | 89min
PRINT SOURCE #EPRRER/AT Hooray Films, Ltd.

MEZFELHKBFHRRYDE » FRBEXRIABBOKRY ; —2EEFRES
TEONEIE > DRENBZABZNELLCIM  —UBFRHEANBRINER
I B EURRBGATHRE - REEUFITHNTENG > TEBHEREER
HER R EHE RN - BRI - 59 % > RAREZRE - TG > /i
RIRMAH ~ FETRER o

AR EFEASHAE (AENER) VRN SRRARE  EENMBEEIR « £5&
FLEEREHRE » LIEBENENEY > EEFMEXNERETE « Btz H
WMEERANMERNYUER - RBHEAEFEXEENRE - BEE KX EMZ
TRAMEHE - EEM BB RN - ZRA > —UELBLUERNXYERE -

Somewhere between Tehran and Winnipeg, Negin and Nazgol find a sum of money frozen
in the winter ice and try to get it out. Massoud leads a group of increasingly-confused
tourists through the monuments and historic sites of Winnipeg. Matthew quits his job at
the Québec government and embarks upon a mysterious journey to visit his mother. Time,
geography and personal identities crossfade, interweave and collide into a surreal comedy
of disorientation.

® 2025 ERFIECRE IFF Rotterdam
© 2024 ZHEEEREMEAZIREE Best Canadian Discovery Award, Toronto IFF
© 2024 i BE R BE R Z%E Audience Award, Directors' Fortnight, Cannes

©Aziz Zoromba

BfE-Wf - 1980 FERMEXREMR >
RIESERBUGEM » B1E - iCREER
ERFER - BHRA (OXAEEREWR
£ BEMMEBETABLAEE ; &
B (REMHF) ABRRHERER > ER
KMEAAZREFREBRBEH -

Matthew RANKIN was born on August 5,
1980 in Winnipeg, Manitoba, Canada.
He is a director and editor, known for
Universal Language (2024), The 20th
Century (2019), and Municipal
Relaxation Module (2022).

06.25 WED 21:20 {§% HYC 11  06.26 THU 16:00 {55 HYC 10
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NEW SOUTHBOUND VISION

L)

HEERNTRESERFRD > HREKBME - HE « 73« BXR
FAERAFFEENRHER >  ARRREFPMRNBERBENABER > 2
REFEEERE > HTRENMEFRERARE  RERHMBEREXPEE
BRI M Ht[E o

In collaboration with the Taiwan-Asia Exchange Foundation, this program
showcases exceptional films from India, Indonesia, Bhutan, Malaysia,
and the Philippines, highlighting the unique cultures and key issues of the
New Southbound countries, offering viewers deeper insights into familiar
yet unfamiliar aspects of Asia.

HAOFZERET £

Cactus Pears

Asian
Premiere

FIE « [ ~ IIEK India, UK, Canada | 2025 | DCP | Color | 112min
PRINT SOURCE MPM Premium

RE|EHT > EALBTERERZESE > ERFEENRERR > DEGFMHERB
R REMEMET-FEANTE  HFARRHON > DRRESENEMWRE - #H
HEFHABORFNAF  SHREEFPHOME—KE - —@EEHF 0 —EEW
B AEHASS LERBCHNEF - EXEFHNUAER » EBVERMIKRZE > B
ERERIEHEL > A —EEBEAZLBHIHP » BERERZWUILITR - BR+X=HE
i EREREEIEYE ERRANER?

MEERNRESER  FRERNEL  MUMENEES  EHNTEERE
IR IR B AESE IS - BRI VA R OB AR © FUURE T o5
CLREGR  HRAODEAEARNSTREL > ERNERETEROENS—)
H S AREDES o

Anand, a 30-something city dweller compelled to spend a 10-day mourning period for his
father in the rugged countryside of western India, tenderly bonds with a local farmer who
is struggling to stay unmarried. As the mourning ends, forcing his return, Anand must
decide the fate of his relationship born under duress.

© 2025 ZHEILEEE AT TEE TR

Special Jury Award, Global Visions, San Francisco IFF
® 2025 FHFERE Goteborg FF
© 2025 HEXREIREIBH FETEE AR

Grand Jury Prize, World Cinema Dramatic, Sundance FF

BT - WEFHE - BV HERMESD
BERE X REARFTERINERXHE
BHRESEIER 0 ARRZSEBELRE - (1
WRERET) StHEMEIRRRA -

Rohan Parashuram KANAWADE is a self-
made filmmaker raised in a Mumbai
slum. A former interior designer, his
short films have screened globally. His
debut feature, Cactus Pears, was
developed at Venice Biennale College
Cinema and participated in Film Bazaar,
Venice Gap Financing Market, and Goes
to Cannes.

06.22 SUN 16:50 L SHC1 @ 06.24 TUE 20:50 L SHC2 | 07.01 TUE 16:30 L SHC 2
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Crocodile Tears

ENfE ~ 7AE ~ #hN3 ~ #8E Indonesia, France, Singapore, Germany
2024 | DCP | Color | 98min
PRINT SOURCE Cercamon

MEFAR—REEHRINELREEE  FENSFRASHAX—FITEREE > ®E
BB > BFRRE - EMEHELNFELTF  BRESGBREHE > §FH
HEEEEN TELRMILITR - BERFENDZAAD > ELUCKRNERERTR > BRIE
RNERAOPHRERETS > EEFROERBENE > BEUAZZBHER
#E > EREHBEHEORFEAR?

FEfREEE - SERERE A NFERRE > BCAZRNRERRELEME LD
yhRaLE  BMRVRRNTMILE 0 ARBRNESER > BAEXERLEE "R -
EX—EERAMEANEAHRRBRE  UREREENEMEIRE  £EES
EAESE TS BE0RE  BiR  ERENREENERES -

Johan (20) and Mama (39) reside in a run-down crocodile park, their sanctuary. Johan's
father is nowhere to be seen, but Mama refers to a white crocodile in the park as Johan’s
father. Mama shields Johan from the outside world. With the appearance of a young
woman, Arumi (23), the balance in Johan and Mama'’s relationship becomes shaky. Mama
disapproves of the relationship, and her dissent manifests in peculiar behavior.

® 2024 BF| f@¥# & BFI London FF
® 2024 £ R Busan IFF
® 2024 ZfH% %R Toronto IFF

e - AERE - NERA « TR 22X
REREIZRBER ARXREEL
BERXIFE > DRREESHMES > EEE
B RKIR 0 HTFE AERAMERTR
B Z2LENERERS - (BZR) #HE
BRAERA -

Tumpal TAMPUBOLON is a cinephile-
turned-filmmaker based in Jakarta,
Indonesia. In 2005, his first screenplay,
The Last Believer, won the JiFFest
Script Development Competition for
Best Short Fiction. In 2014, he won the
Citra Award for Best Original Screenplay
for Tabula Rasa. In 2017, he co-wrote
the screenplay for 212 Warrior.

06.22 SUN 13:30 F¥ L4 SHC1 % | 06.23 MON 18:30 #|L4 SHC2 % | 06.30 MON 16:00 L SHC 2

5 5 B9 R

I, the Song

3~ EE ~ AR B Bhutan, France, Italy, Norway | 2024 | DCP | Color | 113min
PRINT SOURCE REZ&ZEAF] Volos Films ltalia

FRESMNLZHEMEFSN > BEREE—XABEERH > ARLFARTRMIAOH
—W - AEEERTOBANEE > FEETE > MEEXRFTHRARE > BEEiTalLit
MTELER BERGHMAERAM - A7TERBA > tE ESHEPANKE > EE
ERHHRE ~ REARK - SEHERBANEEER - RS REEREN - HE Y
ZFHERERRE  REMEENIENERE TRMaE) B9 - EEREOENTRL -

BREE  REURANHSRERAER  FRUS/NYNERERIENTA
REARREAET » BRECIET - BEBRFENER > HUKHBEENE
£ RANZEBABRMABHBERMIE - FPTRREBZL > THREFE 1B
BERNECIRRER °» JTLETN ©

Nima, a teacher in Bhutan, is accused of being in a non-consensual pornographic video.
To prove her innocence, she travels to the south of Bhutan in search of her lookalike in the
video. Once there, she is told her doppelganger, Meto, has left Bhutan. Unconvinced,
Nima digs deeper through close encounters with Meto’s friends and lovers. As Nima begins
to unravel the fragments of Meto’s life, she becomes entangled in a web of uncertainty.
But, as her anger towards Meto transforms into concern, she realizes she is the only one
who can solve Meto’s disappearance.

© 2024 EMBREELINEERS(EEE
Best Director, Critics' Picks Competition, Tallinn Black Nights FF

{EE - #IE > 1980 £RTF - 2015 FEH
(FAM=F=ER) AEMMZRERHE
2017 EEMRA (BATHKMESE) RNE
LZRER - BBRAERMERE - EBER
i o (D B REE) BEE_MRE ©

Dechen RODER is one of the few female
filmmakers from Bhutan. She started off
making small documentaries and videos.
Her short Lo Sum Choe Sum (3 Year 3
Month Retreat) competed in Berlinale
Shorts. Her debut feature, Honeygiver
among the Dogs, premiered at Busan
IFF and won three awards at the
Fribourg IFF.

06.21 SAT 18:00 F L SHC 1% @ 06.23 MON 11:00 ¥l SHC1% | 07.01 TUE 18:10 L SHC 1
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Asian
Macai

Premiere

EZRPEEE Malaysia | 2025 | DCP | Color | 105min
PRINT SOURCE Skyzen Studios

FEFFAMTHERT > REFEKS > I —RARRBEXREEm - EWML
REMNSINT > EHTRRRR A ZHOFPRR  ZAREREE > PEZH
B3R SERMGFEREERES c ENFEREET LB —RLEMESH
K#EEN=A > BENTEESERRENEEHE > ERETABNESRER -

BRERBADNNEFRABA > TEASEMACNEERRERNPEXER
RR-#—BEAN (B8 &> hBEEAEMRERRBNRORRETE > 15
REEBFERMNNER S LB o LHRRMOBARERE > 3N
BIEFNZER ; WEAHRENESNR  MeHERNEREM » BEEASTUE
TEERAFEMRIELR R > 5| BREREEXREHBHIERE - TRFISETE -

In the shadowy underbelly of a fictional country, Lingapura, near Singapore, a desperate
drug dealer faces the wrath of a ruthless kingpin after losing a valuable stash. With time
running out, he’s forced to embark on a tense road journey alongside his loyal friend and
an enigmatic stranger, hoping to scrounge up the money he owes. But as their journey
spirals out of control, he’s pulled into a dark descent, where his grip on reality loosens and
his psyche unravels, plunging him into a nightmarish spiral of spiritual madness.

® 2025 BRI & IFF Rotterdam

k- ERE-MERHE BERAEDE
B REMIBRKBESRE  FREE
BRAEEHE > TRARSZERAZR
BEEERRENTRMNE - 2015FEHH
&R (BE) BEFT  (ZHEXR) 2
HE#{Em o

Shanjey Kumar PERUMAL is a Malaysian
director and writer renowned for his
bold storytelling and his commitment to
highlighting the intricacies of the
Malaysian community. His debut
feature, Jagat (2015), won Best
Malaysian Film at the 2016 Malaysian
Film Festival. His sophomore feature,
Fire on Water, premiered at Rotterdam.

06.22 SUN 11:00 ¥l SHC1 % | 06.23 MON 15:50 L SHC 2 | 06.29 SUN 11:00 L SHC 2

e § ik B2 Bt P 4 s

Asian
Sunshine

Premiere

JE{2E Philippines | 2024 | DCP | Color | 92min
PRINT SOURCE Project 8 Projects

hEEs ~ BkEB ~ ¥H00e 0 B LRIFIREEE > MHETHRNEERER  SPEEA
BEREBRE—SZE > RBBARAEM - ZMMOZBITHRERBY > 1%
BEBHUFEERS > BEE-—RRAZNGK - BRER > BREELER > %
ENANZ KRR EZHANE  IRELFRSEBE S - 1L H IR
INEIBENMEEEMNE - SEEA THRTMFERELE ?

DLBIRBRES > ERVL—REERE  ERABLE - RTINS - IES
DIERNVAZMRR BREAFRZESEARLS - tEH AR BEEZRE
A B AMMA T LIRE > SEBHEXRBBHABER > RUEIRE > R
ANBRERNMETESER » FMERRTHIREK  EHREEEE ENMHAREN
JEERE  EA—EH -

Young, promising champion gymnast Sunshine is a shoo-in for a slot at the national team
— until she finds out she is pregnant on the week of the tryouts. Her life-long dream and
college scholarship on the line, she contemplates abortion. On her way to a seller of illegal
abortion drugs, she meets a mysterious girl who eerily thinks and talks like her. She
confuses an already very unstable Sunshine as she can’t help but speak her mind about
her life choices.

® 2025 WMt R R E BT REESRE Crystal Bear, Generation Kplus, Berlinale
® 2025 tRERFE Palm Springs IFF
® 2024 Zfa% %R Toronto IFF

RRUBES - MR > 1984 FENRIEESE >
SRER R ®HA 2011 FERAE
RA (BENZE---FFIER) E2ERE
HREE 2014F (BERXEIE) &I T
FREERIBYRaRERE 20205
(Fan Girl) ABERARZRREMERY
B o (HEEBkRHRIE) RESHEM -

Antoinette JADAONE is an award-
winning Filipina filmmaker who is a
household name in both art-house and
mainstream cinema. Her debut feature,
Six Degrees of Separation from Lilia
Cuntapay (2011), screened at several
international film festivals. She directed
one of the Philippines' highest-grossing
independent films, That Thing Called
Tadhana (2014).

06.21 SAT 14:45 FE LI SHC 1% | 06.23 MON 13:40 F L SHC 1% | 06.28 SAT 16:40 FL SHC 1
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BEYOND REALITY

TRABREMEE  ARKEAERM > WEA—UESR > H—RTH

EEEEK BRESHARNBETREINHLAENGMS
ERNERHBLIFMRE  EENRMEREREFRTRNEE - B
& MRUFFERRERMR : TERREIM !

Films that blur the line between reality and fiction, shedding all boundaries
to leave only endless fun. Their charm lies in the experience of questioning
what's real. The focus isn’t on accuracy, but on the awe inspired by its
twists. By the end, you might find yourself asking, "Is this real?”

IR e Ty

P4 15 B A 18 T 30

Afternoons of Solitude

FRHESF ~ JAE ~ BB T Spain, France, Portugal | 2024 | DCP | Color | 126min
PRINT SOURCE Films Boutique

EATEHERA DEJIEE%T s R —BR - —EHREREANRT » RFFHE ~ M
B~ MRS EETERMNSNFAST L SERE - HANE > s8R E
HIREER - %%I?&EU%@J » FURKHESE > BESNT ~ EBIA > ALK
RPBRBRAEEER > EEFHEFEE > EFAEHHACHRIER?

MEEES > BEEHYMALIEA - BFFRCERE M - BH > SOERAN
5‘?%.1@ SHREBRESHBREMNYG T > B14BTFREREREE - 2/ ZMH
1o BFE2ERKEGAN > BUER - KEREARKRE - *%ﬁi—i%fﬁﬁ%ikfﬂﬁ@ B
LEERNEOERS - #5 0 » HEERE > MREHRE AERRRBESRE
R ZREREKEEEROMRSS  RRTHEATEIET » SARSESENRE
BRER o

This is the portrait of an active bullfighting star, Andrés Roca Rey, allowing us to reflect on
the intimate experience of the bullfighter who assumes the risk of facing the bull as a
personal duty out of respect for tradition and as an aesthetic challenge. This challenge
creates a form of ephemeral beauty through the material and violent confrontation
between human rationality and the brutality of the wild animal.

® 2025 EAEZRE Hong Kong IFF
® 2025 BB IFF Rotterdam
© 2024 DELHHRLERBRETH £ B8R Golden Shell for Best Film, San Sebastidn IFF

©Oscar Fernandez Orengo

Bk - BH1975FERNMBEER >

BERMFFESREANB RN > AIFEE

BRHERE > EUEBFEERWEEX

B ARFER (BHLHEE - (RELD
) 0 2019 F ML (HAE) B —Fx
BFTEEHIE -

Albert SERRA wrote, directed and
produced his debut feature, Honour of
the Knights, in 2006 (Directors’
Fortnight, Cannes). All his films have
premiered at Cannes except Story of My
Death, which won the 2013 Locarno
Golden Leopard. In 2022, he directed
Pacifiction, which won the Louis Delluc
Prize and two César Awards.

06.20 FRI 21:20 {§% HYC 10 | 06.24 TUE 15:40 f§% HYC 10 | 06.29 SUN 19:20 {§&& HYC 10
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Fiume o Morte!

SRIRFED ~ AR ~ HUEHEBEE Croatia, Italy, Slovenia
2025 | DCP | Color, B&W | 112min
PRINT SOURCE Lightdox

—RRRBHEER > BAAFA AR ERREEDHEFTRERNERE
WERABNBREHAAR > REREREEEXN - EHRE16ER « TmBBIE
RERCENBAESRTE KA/ EAMIRALENINEE - BER > FRHBE
BEEFER  AFSHEATRSHE > EfHFMERFINEENES » ItREN
i BAREARPLAE o

SEFRMAEGAERBEBAR > BREMBEESTNEE AREENREKRE
o BS8mREARHHAKREBGNEN > E—S5EREIENERT > 17TH
FELORE - FPRREEFEXZHBORES @ LAIEHFEANEFTENELSE
B—UBRABERS  BHTERIARGE  BENELE SRS -

In 1919, the Italian poet, playwright, and preacher of war, Gabriele D'Annunzio, occupied
the city of Fiume. The citizens of Fiume, today called Rijeka, retell and reinterpret the
bizarre story about the 16-month occupation of their city in a brutally factual yet defiantly
punk cinematic journey.

® 2025 BHIFEE FEEERE New Directors / New Films
® 2025 FAKIBLCERH B CPH:DOX
® 2025 BT RS - B R ST A ELLFEEE Tiger Award, FIPRESCI Prize, IFF Rotterdam

FRRW - AEEH 1983 FEENTEE
FBELRERF KEFEER HEREY
B BRERDTEHRRABENRERERE
FoHERMERCBEBBFE  ARST
E#t#M - aifE A Brief Excursion) #£
T ERHERRERTH

Igor BEZINOVIC is a filmmaker born in
Rijeka, which is now part of Croatia, but
at that time belonged to Socialist
Yugoslavia. His films include The
Blockade (2012 Oktavijan for Best
Croatian Documentary), Veruda (2015
Oktavijan for Best Croatian
Documentary), and A Brief Excursion
(2017 Big Golden Arena for Best Film).

06.27 FRI 18:30 FL SHC 2% | 06.28 SAT 13:20 &\ SHC 2 % | 07.01 TUE 14:00 L SHC 2

BRI B8 25

EBEE « T8 Georgia, The Netherlands | 2024 | DCP | Color | 95min
PRINT SOURCE Split Screen

IEREARNRBXHNEFEED®  ERBEES > MARERMANEYERE -
MEASHE-—FERN+FR > ENBMAZI—HE —REVLEDERK
RERTFREFGTINELTF - FIEEAHKRREPHEE - APIHTH - Dk E
HED - RHBMR  RESEE - BHRAMPNER - c fIEREFEERN
A BRI - BE+FHERT - tFAIEBIERE > ZES@E -

SRAEHEBRATRESAUNR  BE—E—Y 5 ENEMTELRILE
2R - IE—ERR EK SRABERNREAES - REALEREZEAERA
EE MTEERTEENAYMERL - BIRMELEFSRGAR  WBEFETE
BEMEZINRET > 2T D EECRRNEBERA -

When young Gonga and his cousin Bart find a suitcase full of rusty crosses in a scrap yard,
Bart gets the idea to turn them into neon crucifixes and sell them door-to-door to the
gullible inhabitants of Tbilisi. Their crusade through the suburbs of the city becomes a
quest for love and friendship.

® 2024 EEAEHIRR(EER Best Director, Asia Pacific Screen Awards
® 2024 EF#EFE Filmmakers of the Present SEB250#E « 5VFETEEE
Golden Leopard, Junior Jury Award, Concorso Cineasti del Presente, Locarno FF

&%‘"

©Natra Sopromadze

BE - RAREHAN - 1987 FERFRE
BHRELEE ) FHARBERECZRE
¥, 2015F 58 /5 (Ogasavara) AEfE
HAXR BNRFMEEBEFEZERR
B RZBREMPFHREAERERNEE
R ©

Tato KOTETISHVILI was born in the
Georgian capital Tbilisi in 1987. Between
2008 to 2012, he studied at the Polish
National Film School in Lodz.

His short film Watermelon won Best
Polish Short at the 2012 Krakow
International Film Festival, Ogasavara
(2015) screened at IFF Rotterdam.

06.20 FRI 19:00 {§#% HYC 10 | 06.26 THU 18:10 {§& HYC 11 | 07.01 TUE 13:40 L SHC 1
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Songs of Slow Burning Earth

B5H ~ 125 « 58 ~ &E Ukraine, Denmark, Sweden, France

2024 | DCP | Color | 95min
PRINT SOURCE Filmotor

BFTHEBRMERE ? T ARNKERETRA S LS EAE - FHEERE
BhjtEEe > BREHERE > leRBEE > WRENNEERERIGEEE
£ SRMEERER - REUFERATESRHERF RO THES » 2R
HEXMREBEELEEINRZIRE > SEAAKERSLARMERHTENIE - ity
o NERMAARNABRE  HAFTERFELER > BEXE FREZHFNR
R BRIERICERTERKFTETE - |

ThERMERE  BEBRAE > Shith BEEEAMBBENEE > REEHEFW
a4 R A SR A EERN —ED - —IRIEMEEE - RIFRNERTE  BEEBTE
ERIGREMY - WAEHER - AEN MR RARRRES > BFRRETTHE?

An audiovisual diary of Ukraine’s immersion into the abyss of the first two years of Russia’s
full invasion, made up of places, occasional characters, rare dialogues, intraframe sounds,
and silences, which, when put together, capture the chronology of how the war became
normalized. Against the backdrop of this (meta)physical landscape of collective disaster, a
new generation of Ukrainians aspires to imagine the future.

® 2025 FARBLCERA EE CPH:DOX
© 2024 PIBERRFAHCER R 2B IDF Amsterdam
® 2024 HRHF R Venice FF

Ex@ns - kB> SEiciRs SR 5
e BEAMERERRAERESEE A
HERIBF THR=E - 2021 FRI1F
EF (Dad’s Sneakers) AEEFHEE
B 2022 FH B iR A (Outside) A
L EEEERICRATE °

Olha ZHURBA is a Ukrainian film
director, editor and screenwriter. Her
short Dad’s Sneakers (2021) premiered
at Locarno and won awards at many
international festivals. Outside (2022),
her debut documentary, won the Willy
Brandt Award at the Human Rights Film
Festival Berlin and the Japan Prize
Award of Honor.

06.20 FRI 18:40 # L SHC2 | 06.23 MON 21:00 &l SHC2 | 06.30 MON 13:50 il SHC 2

m EEEN s

Wishing on a Star

Premiere

FEAF ~ BT - 5 ~ BitF - TEIRAD Italy, Slovakia, Czech Republic,
Austria, Croatia | 2024 | DCP | Color | 99min
PRINT SOURCE XE1TZ=#uBERAE Sky Digi Entertainment Co., Ltd.

HEER  IEEHALLN BRI > BRSWEKRE 0 SEIREHOAM > 5EM
RE—REEEM > RKIG TEBRT)  AESRBERN > EREEHE > OR
EGEIR - (RUREEERE - B8  RF ~ RE/II ~ BERAR-- > AMAHEIR
féRI2R > ERWFBEMPERENE > BN —BEE - EEFEEHE &
IR BN E - EETHRENREE » MEAORENEE -

FRFBUREIRRIABES - =R > SEMMEIER > AFIMEOE - ]LBEN
FEAB SRR BEEEM EEARBYG » WMARR AT ELILRY) - BHERERA
EEHAZM > EREE LREABREFT > EENRBEMNTORE -

ENERRESRBRNERR  MIRABAYRBENAEERR 1 —HE - =

Luciana, a Neapolitan astrologer, promises her clients a method to make their wishes come
true: all they need to do is take a birthday trip to a certain destination to be reborn under
a new sky. Whether it's Taipei, Beirut, or a nearby village, the protagonists will go through
unexpected transformations during these birthday journeys, eventually helping them to
discover what they really desire.

® 2025 BT R IFF Rotterdam
® 2024 Zfm%s R Toronto IFF
® 2024 HEHF B FIRETT Orizzonti, Venice FF

#1§ - RERE > 1973 FEERIVER TR
mE GRS -FE (FRBEITHRES
SR BEHAINEREFFE - B (IR
MEH) BREHEREGTRETRES
T (HEEEY) SEHKH(FM -

Péter KEREKES was born on April 3,
1973 in Kosice, Czechoslovakia. He is a
producer and director, known for 107
Mothers (2021), 66 Seasons (2003), and
Velvet Terrorists (2013).

06.23 MON 21:10 # L SHC1 | 06.28 SAT 18:40 L SHC 1
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YOUTH, UNBOUND

&4

X @ BEEFARBETEREHK = O FIXH

FFERAEHMF]  HEEFRE !

——dile que no soy malo

EAFEHEER (RIERTIEE) » —aGIRRNTR > HHREEZERM : SLVENES > §4F
AR ERERZHE TR ? RERS » BLEEBTNAENES > SEWRER - BRRAP
FomEBNALRER o MEBLAGEE « ERAENEE  ERBHNGES —FAERRBEERNT
7o WERFATENEN » ERREFVEFREFERNITE - FERAS -

FETUAERAEREVEERBEMRIANTMR > EELEBNRZINEFIL > LRPEE
TEFH > UWBHEREUBSHBERE - (RRIFEFER) FAERNEELE > EEREEERES
BHHELN ERK > TARERLEFETFANEENLR  IAMEFENASZES ; HERIIR
BIEREEN (RMRRNEA) - EERNEREZEERHDBENRM  HIEE BRI RAE
EREEE  HHNMEMNEUSE » KEBRE—CNHRIHO ; (WIRRFE) MEKEER
NRZHNFH > RERHON > HERRKERERONBEE » ARBEAESHAMEZARTE
R VFEERFERKTCCPHRERSALESR -

MR REPB ERITOBLERZ > HETRARTAF TRERAODREZRERNEE - (ER
BERNE) CHRTREFERHEROGG  BEHREXAXRBNEE » 8 LREAENFARHIE

RHRERTERBIERFIL 0 ETEREEERA > ZMARE ?MEFTVEFNNEREE T L
BEE > (BENRBRREK) FRNEEHER  REUZMAIHRMFAHNE > UKA/ER  HE
RUGRENMEEERAAE Y c AMEX2RUFTVFRTEEESBRIERNEEN > @
HERNNIERE > CBEERESRENES o hIiRHY - FEBRNERLMNEREBELESE -

IETHEBFTES—UEFRFARBROA » EREMEXKTERPNEVE > AREKERSKRE
BIRE A - HRAEIRFES L Fan AV - EFARMBLAIENZBNES - BHRMAFRERRILLN
RE > BHBENNRKIOE » EARKVEZENRIESHNERRANE -

ISEFER ExEREHEE 5 HEEE - MRS « HEIE « 5REE40 - 135535 - BBRER) « FART
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Youth, Unbound

Written by the “Youth, Unbound” programming team
Translated by Isabella HO

“Destiny, dile que no soy malo” (Destiny, tell her I'm not bad!)

The sentence above comes from the film Mad Bills to Pay, which sounds like pleading, reminding
us of a question — sometimes, do we ignore the voices of adolescents? While one grows up, the
voices hidden in silence try to identify oneself, searching for one’s direction, and the process is
full of struggle and pain. Those seemingly illogical and unusual thoughts are precisely the unique
language — the pure unpolished music notes and the untuned sincerity that stem from
adolescents’ unbound thinking have been shining brightly.

From different angles, this category reveals the inner worlds of adolescents who are in transition,
depicting those silent and yet deep struggles and the process, in which they learn to express
themselves and position themselves with a unique frequency. The phone calls in When the Phone
Rang force the collapse of the country and the dramatic changes in the family to overlap with
each other and turn into a gap; through it, the protagonist looks back at her seemingly ordinary
daily life and bids farewell to the people and the things that no longer exist. Manas describes the
oppression in a patriarchy; when sexual violence extends from the family to the dark rainforests,
and the girl’s desperate call for help is unanswered and her suffering dismissed as something the
community takes for granted, she finds a way out on her own. Mad Bills to Pay centers around
the arguments over an unexpected pregnancy, but what is left unspoken is the desire to be
understood and cared for. Despite the fact that adjusting himself to the pace society expects of
him is hard enough, the teenage boy is forced to find his direction in life.

The ups and downs we face while growing up give us an opportunity to quiet down and listen to
the values hidden deep in our hearts, which should be treated seriously. The Other One
documents a teenage girl who has been looking after her younger sister with special needs. She is
close to her sister and yet cannot stop thinking of escaping this life; when she is about to graduate
from high school, what choice should she make between offering her love to her sister and
pursuing her own goals in life? When teenagers have a tool to express their inner energy like those
high school students in Seaside Serendipity, they choose to actively conduct a conversation with
the world via their artistic creation, trying to influence everything around them with the sincerest
and the purest thinking unaffected by social conventions. These five films show that in addition to
adapting themselves to the changes in their bodies and emotions and being confronted by their
surroundings, adolescents are learning to steady themselves in this rapidly changing world. While
shaping their self-identity, adolescents and the world have a mutual influence on each other.

Whether you are a teenager who feels lost or an adult who has been through this process, we
would like to invite people at different stages in life to follow the glimmer in these films and to
listen to the voices that might have been ignored. It will allow us to not only understand each
other now, but retrieve the silenced voices of the past. Moreover, it will help us find more courage
and strength when making choices in the future.

The "Youth, Unbound" section program team LEE Yu-han, Michelle HONG, LIN Chen-jyuan, Lorelai LIN,

CHANG Yu-ju, YANG Yung-chi, Jensen CHENG, JIAN Da-hong
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1 IR 5 A~ €
Mad Bills to Pay (or Destiny, dile que no soy malo)

%[ USA | 2025 | DCP | Color | 101min
PRINT SOURCE Salaud Morisset

BRI T NS RAEE > KEARNRILASEL  FEREZ RN > X
BOXRT > AR ERARERR BRI —MRKSE EENEF > £
R~ BERMRA PRI FESR - BRMHNLZARERBZFHE THRGE tER AR
NE > BENEEMIEAEE > FRESRMKKEREDRRER -

HRHSBONMHARE > BIMBESRREE  ERAENEEHENERER
TEEEREBENRRES - BEHEHTRR > TRHRSEZES w88
RORFERE > BLMALETERIMEEF RAFTHERCHNSBEHRRT -
BT ERBMERBEVFERKEN (M) BEE > SRBEEERARMNZHEREM
BEEEAFNRERS 0 BERXBENE  RBEERS L -

In a tight-knit Dominican American community in The Bronx, Rico is hustling his way
through the summer, selling bootleg “nutcracker” cocktails out of a beach cooler and
chasing girls without a care in the world. But when his teenage girlfriend, Destiny, begins
crashing at his place with his family, turning their small apartment into a stage for their
messy, complicated young love, it’s only a matter of time before they’re hit with the
sobering reality of growing up too fast in a city that waits for no one.

® 2025 2MEEEBEIHEAL Grand Prize, International Competition, Jeonju IFF
® 2025 MR Berlinale
© 2025 HEZE NEXT BiEER7IE - EiEE

NEXT Special Jury Award for Ensemble Cast, Sundance FF

EW-XAH%F - BB EREERY
BIFEE > RERREBEBHNAARRNAD
HEERE > BREMMNABERZEM SR
MBBIRA R AABMABRLEAR
FIRL - BMFRAMBENKCERER
M B EEgass  BREER - 4E
SHSEIE R EEME o

Joel Alfonso VARGAS is an independent
filmmaker born and raised in New York
City. He is a recipient of the Tribeca
Film Institute All Access and Warner
Media’s Our Local Is Global initiative, a
Locarno Pardi di Domani Best Direction
Award winner, and a Filmmaker
Magazine “New Face of Independent
Film.”

06.27 FRI 16:20 {§% HYC 11 06.29 SUN 16:30 {§% HYC 11 % 06.30 MON 19:00 {§5% HYC 11 %
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FRHR R B2 BY D33 2K

B8 « HEF Brazil, Portugal | 2024 | DCP | Color | 107min
PRINT SOURCE Bendita Film Sales

DEEMMARRHNENES  TROBRMAASFERELZN 51 HE -
FEISHRNDLERABKME > BRGGBNM ENBNEEMTT » BRI
o REIRMAE ? BRAREN » BEREHE - RFREKEN > AABKEER
BLZROBH > MEBRKFTETE -

RRAEERBRERE - /w7E - ANBTEAERREAHENABRA » REFR
RBEER - BHHBRARE 0 REBBEEMRENLERR | ERIFEEIRRE
B > REFNHICEBERRNBEER - IMBERAXET » € AFEMIRIREKRE
AERE > HEEENNBRNEEFH > ARBEERRERRE » EFAEAHER
R -

MRS ES R PITRONI - BRMLEEANBAIZETR ? AR ELERRKE
RO RBE - | —IBERW - B - 545

In the depths of the Amazon rainforest, 13-year-old Tielle grows up with dreams inspired
by her older sister’s escape. As she matures, the illusions she clings to begin to crumble,
revealing a world of deep-rooted exploitation and abuse. Determined to protect her
younger sister and reshape their future, she dares to challenge the forces that bind the
women in her community, in a poignant exploration of resilience and resistance.

© 2024 ERBZEBEFANEREEAER Critics’ Award for Best Brazilian Film, Sdo Paulo IFF
© 2024 HEHFEREHH GdA EiEiE GdA Director's Award, Venice Days, Venice FF

EERM- H5E - B 1980FEER
BAEEH > RHEA-EXIFE-E
ERMMNAKBEEBBNIRETR B
DRB\ERR > TEANLEMROCERA
{Francisco Brennand) BEERELEKX
8% o (RRENEAY AEFHMEIBERR °

Marianna BRENNAND FORTES
graduated with a film degree at UCSB
before returning to Brazil to make a
documentary about her great-uncle, a
Brazilian artist globally recognized for
his ceramic work. Francisco Brennand
premiered in 2012 and won both Best
Brazilian Documentary and Best
Brazilian Film at the Sdo Paulo FF.

06.25 WED 16:10 #E LI SHC1 06.28 SAT 16:10 {§% HYC 11 07.01 TUE 15:50 L SHC 1

HERBENE
The Other One

5% ~ #ii&fk5e Czech Republic, Slovakia | 2024 | DCP | Color | 88min
PRINT SOURCE m3 Films

HARBAKRE > A1REMTREE ; F2XA > MHEETERRERENED -5
B18mMD L AABNBEARNHRIRNKKHE > WEHRRER - thBE
B AMtbEHEH - A IRERNTE > BRINABEBBNFAFREESS -
EEEHC > FAXRBH > MB—EELREER ; MASLRERR L ORIR » BRK
BR BB -—XWRER -

B~ RE - RZ) > EMKHEABRENETHPREZREENTFE - BIRE
BB TREBENEG D > SEMNSEUERRARRGER > HEFFTHMMEES -
SRERFEERIE A ) EETHEBEISE » HERFEEMNRE  BETHS
BREARR  BRE—BRMUABRZPRENEHBIE -

Eighteen-year-old Johana wants to graduate from high school and go to university away
from home. However, her final year of school is more challenging for her than for her
classmates. She plays an irreplaceable role in her family — helping to take care of her
disabled younger sister. Johana is what is known as a glass child, unintentionally
overlooked by her overburdened parents and the world. Can she overcome her doubts
and feelings of guilt to put herself first? This observational documentary film explores the
long-neglected issue of healthy siblings in families caring for children with special needs.

© 2024 FLLIFICHR B MDR REEELCHR 5

MDR Film Prize for Outstanding Eastern European Documentary, DOK Leipzig
® 2024 £|I%R Busan IFF
® 2024 FREHEFITZE Karlovy Vary IFF

EH—IBRERW - Bl 1994 F 4R
fEn BEERBHURERERER /Y
VEELBTREN o BBAELUER BT RERER
T ERER > BREE - BRAERES
RRER o (ERBRHIE) SEHEBERER
o

Marie-Magdalena KOCHOVA is a Czech
director based in Prague. Her short
Apparatgeist (2019) won a Special
Mention at the Ji.hlava IDFF. Her short
Shells (2022) premiered at Karlovy Vary
IFF and won Best International Student
Film at Cinedans. Her short fiction film
3 MWh (2024) premiered at Rotterdam’s
Tiger Short Competition.

06.23 MON 13:50 L SHC2 06.28 SAT 13:40 {§% HYC 11 % 06.29 SUN 15:40 |l SHC 1 %
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Seaside Serendipity

H7 Japan | 2025 | DCP | Color | 141min
PRINT SOURCE Free Stone Productions

ERAERNARNE  THRRENENEMRRRES » A0S SREMENE
WEFFARERNER - EARIMARARNHBES > BA-ORBARNERE
BUX BALMERRERFTEERNVWUE  BEEATBESEETA - WRERRIE
BB - EAANERTRERELSS > FFAEEESBRABEY » K
EFHEIEMNZ !

BFAERERBFERURRNTENBHREF L BlIRABEEPHNYFH
T o FERIRBE =T IRAVESE > U4:3MEE > BEXTRELINMAER > %)
BREBEB N EENEEEE - BERAVEERE CBBENRBER) EE4E
BEERN > (BREHLFERORE) EHREE  AIFRTERENBFAREY
B HE—iEEREEBREH -

In a coastal town filled with a curious assortment of “artists,” 14-year-old Sosuke, an
easygoing teenager who belongs to the school art club, spends his summer vacation
painting a backdrop for the drama club and helping with interviews for the school
newspaper. Living beside a dazzling ocean shimmering under the sun, the children dive
headfirst into the challenges before them, while the adults fumble and search for “the right
answer.” Each character in this divided society is endearing, shaping a quirky yet
heartwarming ode to life filled with kindness and humor.

® 2025 BFE AEFEMER Setouchi Triennale
® 2025 MEEFHFER Kplus ExERFEERF SRR

WRIRF 1978 F4EMRBAAE » U (German
plus Rain) EHAEZEEREHAL
2009 F L (Bare Essence of Life) A
ZHEEE > 2021 FEFHE (Ito) AR
NEXHRREERNRETH ©

YOKOHAMA Satoko’s graduation short,
Chiemi and Kokkunpatcho (2006), won a
grant, and her independent first feature,
German plus Rain (2007), was released
theatrically nationwide. Her first
commercial film, Bare Essence of Life
(2009), screened at several international
film festivals, including Toronto and
Vancouver. Her 2021 film, /to, won
several domestic awards.

Special Mention - Grand Prix of the International Jury for the Best Film, Generation Kplus, Berlinale

06.29 SUN 13:10 1S5 HYC 11k 06.30 MON 12:30 S5 HYC 11 %

sC el 5E
When the Phone Rang

ZEMMET ~ 26 Serbia, USA | 2024 | DCP | Color | 73min
PRINT SOURCE Lights On

11 RNL KRR > EHEEER > B1992FMNEEERE - KEF > tEAEFED
THRKFE o W > BB BEBEFHERBE 0 EE—K > tRBAINEHA
BORMEEEN o KE > IR T BRE o KK MAME—ALBEMTV » BEERF -
REMFAUEMPIF R o W > VRGN > SLEEH BN FRES > 68
BEREE - K > ZRNERTAFE -

MERE TREE) B TR WAMFERE > ARUBFEREAS > BERETEHAIXA
Y NEFRY > OEREACERERRENES K  SEEERSHRENN
RRNPH—MR > SERBEFRETHRERE  RERKRTHE? FFRMEAKR
LR EAR > TEMEEENRELEEN ; FEL16mMmER > EREHENE
= BAR—MESHRRE -

Through an intimate reconstruction of an important phone call, When The Phone Rang
investigates dislocation and the nature of remembering. In the protagonist’s 11-year-old
mind, the phone call erases her entire country, history and identity and hides its existence
in books, films, and memories of those born before 1995.

©® 2025 FAMIBICE A 2B CPH:DOX

® 2024 FIEFE Singapore IFF

® 2024 EFEZRE Filmmakers of the Present SE4S AR R
Special Mention, Concorso Cineasti del Presente, Locarno FF

Ry - BB HE - 1980FEREER
¥ BELREEMN - REFHE 7
mEPUBBEEAT 20148 BLEKRER
FAERZERE AEERA BEREE
EEEBEBRERAEEE 2024F8BE
E(RIBEER) —BRETEFHER
Filmmakers of the PresentFE&E4F A1
B o

Iva RADIVOJEVIC was born in Belgrade
and spent her early years in Yugoslavia,
Cyprus, and eventually NYC. She is an
artist and filmmaker who currently
divides her time between Athens and
Lesbos. Her films have screened at the
New York Film Festival, New Directors /
New Films, and IFF Rotterdam.
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M HIBFERARE - — B AEDREE— JKE’J*EEQE s BE
EERBRE EEEABXRBGREEE  ZAREHEME - K8H
INREHRZIE > REVERMNE—MEAER Lfl“"_ﬁé%%f’]‘k
HARAE - B -

Revisit Asian cinematic classics on the big screen in this once-in-a-
lifetime visual feast. Featuring an iconic Hong Kong crime film, the first
Hong Kong Film Award winner, a star-studded performance by three
actresses, a timeless novel adaptation, and an animation master’s live-
action debut — this is a program not to be missed.

RFE (4KIEENR)
Father and Son (4K Restored) Restored

&# Hong Kong | 1981 | DCP | Color | 97min
PRINT SOURCE #R#3#4#EHGE/AF Sil-Metropole Organization Ltd.

1&@]%?%%3’93?& » RF|RRBEREMORREET > ERIRAEBNVESE
» BERLEERRREKER | KARBEFAEEEREZ SR —DBERDH
—BTRESHS > TEBULRMANGE > #NEERE 028 > RIMARMAR
BRNER  BBERFEEXRAINF > AMNAREERLS - OISERA A L
iR HRIRFRXZMARGEE ?

FEHEEENRERE > 0¥/ tOEAEBHERILE EESBTERFRE
ETEEERASRERERARNEERE » BEBNRIANKFZ— - BN (EE
FE) ESHREE > MRERKFFERRG > TREZAERBEERTCE - &
EEL - EFARE EFER > RANPZH/LARENE > BELBIRAECE
B > AlMDAE R Bk ZE AR B RAR o

A not well-educated father with a low-income job hopes his son can become an important
and successful person. However, the son cannot understand his father's wishes and gets
expelled from school. Despite the son's failures, the father is determined to get him a good
education, so he marries his oldest daughter off to a rich man to ensure that his son can
study abroad.

® 2005 EABXSGEHGREEEER 100 58
Best 100 Chinese Motion Pictures, Hong Kong Film Awards Association
© 1982 FRAEXRRREEY « RESE « T KEER
Best Film, Best Director, Best 10 Chinese Motion Pictures, Hong Kong Film Awards

©OHKMDB

BEF 1047 FERER > AR
1981 FMEFIE (XFI8) » 1983 F (*
ZBA) VERMER > LEEBEZEZR
BEZIEALE > (KELO) ﬁ%%f&ﬁ%&%
Eo 2015 FRBEHEBERERGREAE
EmBE (B4 ~ (—E—a8) F-

Allen FONG Yuk Ping is one of the
leading figures of the Hong Kong New
Wave of the late 1970s and early 1980s.
He has won Best Director three times at
the Hong Kong Film Awards. His 1983
film, Ah Ying, was entered into the 34th
Berlin International Film Festival.

06.26 THU 19:00 k¥ TZH 07.01 TUE 19:00 {§& HYC 11
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Z# Hong Kong | 1989 | DCP | Color | 89min
PRINT SOURCE fRE#EHEFR/AF Sil-Metropole Organization Ltd.

TEABRDERERRIE SO RMITHE - Z(IREFE - FRRSENLATIMEE - BAL
BRI R RS 0 AN7ERE S EIULRYRERR P A AR  TRBN KRR - BEERKER
BEEAE > RFnRE—BHRENRE  EMFEZRELS  AIE—RRERT
WEERERIELZMN - ABEEFRNER > AIEAUNINE ; tfIEUSEER
BHEEE - EEMNIEBMPIERILIE BRI BETE KRS - THHBARBE °

FRBEREE RUE  IZSETE > EEFRBEUBRKERRELEOE > A
BHRBEERCRRESTHSHEL » ZRTITHAL  BARE D RERS
ER > TPHRRECENESRRE - EFARRZERANSE » ER—EEM
MWENSHE D - BREEHOAFNEY  —REFRENREHRIER -

In 1988, Zhao Hong moves from mainland China to the United States and marries Thomas,
a Chinese American. New to a foreign land, she struggles with English and is unfamiliar
with the American way of life. Wang Hsiung-ping, who moved from Taiwan to the United
States over a decade ago, is passionate about theater despite facing discrimination. Lee
Fung-jiau, an immigrant from Hong Kong, runs a grocery store in New York. The three
women meet at a wedding and quickly become close friends. One evening, they gather on
a rooftop and drink to release their inner pain.

® 1991 FAERE Hong Kong IFF

® 1990 #aMZRE Berlinale

© 1989 EXRRERIBR « KEA  REAE - B85 - 58 - IRERGT - RESL -85
Best Narrative Feature, Leading Actress, Original Screenplay, Cinematography, Film Editing,
Makeup & Costume Design, Original Film Score, Sound Effects, Golden Horse Awards

@Jeffdelonge

FAERME > 1957 FERER > 1970F kK
HIREFE > TREMARBESEMHEE
R REMIMHRE(0EE - 1985
FHREFMRA (LALD) > 1987 F (FE
fEH) BREBSGERETER - AKRE
(I E) ~ (EF) « (ATZHK) BES
B mIMFRBRERETE

Stanley KWAN Kam Pang is a Hong Kong
film director and producer. His films,
which often deal with the plight of
women and their romantic struggles,
include Rouge (1987), Full Moon in New
York (1989), Center Stage (1991), and
Everlasting Regret (2005). Hold You
Tight (1998) won the Alfred Bauer Prize
and Teddy Award at Berlinale.

06.26 THU 16:50 Hli¥ TZH 06.29 SUN 21:00 1S5 HYC 11
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World
Gorgeous

Premiere Restored

&% Taiwan | 1985 | DCP | Color | 94min
PRINT SOURCE ERBR RRELHC Taiwan Film and Audiovisual Institute

MEEEIMESIRILERR  BRXEMERBEEF IR > B ELEBRMFR
NPFREE - FROALTEE T REN/NG » FERFREMERENE > BE
HENHFESNL > MAEEENIWAIBXRERBS NEAESR - EFHFFX
BREERIE - —RERHK—HE > BIWEBEBHERGSE - EESERER -
ANZANIBHE  — WM ERERREZTAL?

HERERZFEIHENREKRE > (KL FAETHRA  WBEETHMNEENMER
BEREE > BHENEMERNRER  EREABSCIEEMOABEE > MR
FORMERNBT SRR EMNEEEESARRE - HENZIBHFHEEEMG
% DEBARERRILENG R  EXHRBNOILE —RERIETRNT
BBf -

A rural youth, Lin, works as a janitor at an airline in Taipei while attending night school to
learn English. He shares a flat with Guo, who makes a fortune catering to Japanese
clients. To fund his brother's wedding, Lin borrows from his company. When his father
urgently arrives in Taipei seeking money, can Lin resolve his father's concerns? The
narrative critiques society's infatuation with foreign ideals and exposes the darker sides of
human nature.

* AR HBEREZRAR P OMER

REE (1944-1985) » 1944 FERERH
Bl FORHEE - REAFBEER
HE1962FRABRE 1977 F UG HE
EMIDIUBER (THEEE) A T#E
B BRREMEMNR Bk —FF) -
(EAED « (MRBRKREM) Fh o

CHANG Mei-chun (1944-1985) was born
in 1944 in Seoul. At 18, he journeyed to
Taiwan as an overseas student. His
diverse filmography included A Flower
in the South (1970), The Unforgettable
Character (1975), Super Dragon (1977),
and The Phoenix (1978). He succumbed
to liver cancer in 1985 while filming
Young Dragons: Kung Fu Kids.

06.22 SUN 16:10 {8 HYC 11 % Mg 06.27 FRI 14:10 {E&% HYC 11
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Restored

Z# Hong Kong | 2003 | DCP | Color | 88min
PRINT SOURCE =DEXREFR/AT Mei Ah Film Production Company Limited

REED > RPN BAEREDENEKRER > RICHK ERBTHERREF K
& BITERERER  LWETHREEERTER, BERAREERREEHE > EXE
BERENAEH > —B8HREHE > FAEFREREY , FEAZTERFERER
} o OROBMEME - SEHRENKE - —IBRRAERREER > BERBWE—F
BERER - 2OEE FTHRNS NG - SETERRAZEIBME T -

MHEBMFHBREIEE - BER - MMEpikid - REMEE - ME « XM
FUE > & (BA) RBSBEREERFRR - URFEERANSRER M
AERTRENBERAR  IXEERKNSIRARE  BERNEEERESEROW
ERAFRENERS  BU—BRNEOETHEHRN > BEERSE > FTHNLINESA
EESR

When an obnoxious detective loses his gun to four young thugs, it's up to the P.T.U.
(Police Tactical Unit) and their iron-willed leader to recover the weapon and clean up the
mess before daybreak.

© 2004 FEAEX SBEERELE Best Director, Hong Kong Film Awards

© 2004 EABEXSRARRERLS TR FIA LA - BieH - RFE
Best Film, Best Director, Best Actor, Best Supporting Actor, Best Supporting Actress,
Best Screenplay, Golden Bauhinia Awards

® 2003 £ ERREFREFEIA Best Original Screenplay, Golden Horse Awards

@Bryan Chan

HIRE > HEEBHERERSG > 1980F 1
EARIE > A (BRI « (FERX
B ~ (REZMR) F5fF 1996 FRER
HERIL SRAIARER - IR AIME (FEELD - (88
MY (BHE) FERBRBRZE 28
SERERANENNEESER -

Johnnie TO is popular in his native Hong
Kong and has also found acclaim
overseas. Intensely prolific, his biggest
international successes include Breaking
News, Election, Election 2, Exiled, Mad
Detective, and Drug War. His films have
regularly appeared at international film
festivals, most notably in Europe and
North America.

06.23 MON 19:00 HILE TZH 06.30 MON 22:00 5% HYC 10

LIRS (AKIEIEHR)
The Red Spectacles (New 4K Restoration) s

H# Japan | 1987 | DCP | B&W, Color | 121min
PRINT SOURCE Small Sensations!

EARRHBA > HRBRENIMHICTE  ERBERT 25 BERNEFR) K
RREY O AMEXEARILEBHEBEHKE - MIIRRNEBRFRELE
[ > RAREBAERLEGIER - BFEEBEENY » BEEENRERRAE
T ZFRMUEERRR > AIRAEBBABERURBITZEmBERNESR

BHTE—MEARRF » ERROREFE > SH5EK EERBEEEZNE
LRFARIREE - FARFELENRERE « RIINLAKFEBRESE - NS5
ROERBRBEZMME T REEERONRE > BERERXHER 1980 FH B A4t
ENERER - SHMUEARBHBAZE > BRREAHTESBEENSESR -
AMNEETRENES - GEBERHNERRLIRIERA -

At the end of the 20th century, the Metropolitan Police Department organized the “Special
Armed Task Force Against Violent Crimes” unit, armed with reinforced protective gear and
heavy weaponry, in response to the dramatic increase in violent crimes. However, the
group's harsh investigative methods drew widespread criticism, and the organization had
to be dismantled. Several members of the unit rebelled and resisted the disbandment, and
one man fled overseas with his protective gear. Three years later, he returns to Japan with
a large trunk in his hand. What is his purpose?

HT > 1951 ENERR - R ERE-EM
BN BEAFHEKRE > ERABRRM X
Hudg ERAEmARK HARE (K
R EN ) ZEE B 18 R 5 B A Rt
fii- HFmEMBERE - FEREES
HEGHREROARE -

OSHIlI Mamoru was born in Tokyo in
1951 and introduced introspective
philosophical speculation into the world
of animation, influencing filmmakers all
around the globe with his visionary style.
He has received and been nominated for
numerous awards, including the Palme
d'Or and the Golden Lion.
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BHEIR | £
HEE - HNERX

S - AR > — T HICREENDXREFESE  HRUBABHFRINEL T - HIRMOFIEMERRR
ZIBAERER © 1924 FHAEREHE THERE » REABERERNEXEDR - 19515 » EXNEFHERS
BT Mt S R HENANRELARELK - #HEBCF - FEEEFERFRREEMMERENREZE » WEERHR
FRRISRRESR  EEMRBESHICRS BAB R - RRRETRREI - BEXHEN (FANDEER)
EREste > I EFERN (RESHLNEF) BIBRACHERFAS  EXNRFMAEANRETIRELARR
o EEHATEBAFEE o

(BESHAENET) BRAERRZIERREME - HAFLUEZINARARMNTRRBHZTEMS > &7
FHERRERE TANERINE  CRILRFRBAIARLE - 1973 FRERBUEBEIFEARACEEEE
ERERAEER > UREMERMERSERRNE - KET OENFRX » R BEHERERERERC TR > BN
HEBHAIE - 1982 F » BEMBREAR o ERPE - HAIBEHRXEEAFRA  RHIF/RBEESE > 53
1985 » A RLUARS — AR ER (FIIBMENER) ; 1988 FMRE—EFm (MEFA) & BRSRA
T ° 19904 » R » FE 6658 ©

i &

Sergei PARAJANOV (Cepreii Miocucosuny MapapxaHos) was one of the most important Armenian filmmakers of the
20th century, known for his expressive cinematography and poetic narratives rich in metaphor and cultural depth.
He was born in 1924 in Georgia, then part of the Soviet Union, to Armenian Orthodox parents. In 1951, he
graduated from the Institute of Cinema (VGIK), Moscow, where he was taught by the likes of Alexander Dovzhenko.
After the tragic murder of his wife due to religious differences, Parajanov left Moscow and relocated to Kyiv,
Ukraine, where he directed several documentaries and films. Inspired by Andrei Tarkovsky's /van's Childhood
(1962), Parajanov developed his own cinematic language with Shadows of Forgotten Ancestors (1965), breaking
away from Soviet socialist realism and establishing a unique artistic style.

Shadows of Forgotten Ancestors gained international recognition for its striking visual style and symbolic use of
sound and imagery, challenging the conventional use of film as a tool for realistic storytelling. However, this creative
independence led to conflict with Soviet authorities. In 1973, Parajanov was imprisoned on charges of promoting
nationalist and bourgeois mysticism, as well as for his alleged homosexuality. He spent four years in prison before
being released due to international pressure, but his creative freedom remained restricted. In 1982, he was arrested
again on fabricated charges. Even while imprisoned, he continued to write scripts, sculpt, and paint. In 1985, he was
finally able to make another film, The Legend of Suram Fortress, followed by his final work, Ashik Kerib, completed
in 1988. Parajanov's health deteriorated, and he died of lung cancer in 1990 at the age of 66.

X 1951 Moldavian Tale (Short) D, W

g 1954  Andriesh CD

; 1958 Dumka (Doc short) D, W

m 1958 The First Lad D

(ED 1959  Natalya Ushvij (Doc short) D, W

% 1960 Golden Hands (Doc short) CD

% 1961  Ukrainian Rhapsody D
1962  Flower on the Stone D
1965  #HiESHAERISE;F Shadows of Forgotten Ancestors D, W
1966  E#EEE Kyiv Frescoes (Short) D, P, W
1967 PMRMEAZ Hakob Hovnatanian (Doc short) D, W
1968  Children to Komitas (Doc) D
1969  A1IFKYEEE The Color of Pomegranates D, W
1980 Return to Life (Doc short) D,P,W
1985  ERRIIBIHERITEER The Legend of Suram Fortress CD
1985  FTHI{AMETER Arabesques on the Pirosmani Theme (Doc short) D, W
1988 155E5¥ A Ashik Kerib CD
1990 The Confession (Short) Unfinished D, W

* EEDirector (D) « £[FE&ECo-Director (CD) ~ #F Producer (P) ~ #REIWriter (W)
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EHHNEREFA—MHNERRX

IEEHHERARAR - SRR BB - FFE -
A1 B 5% K BT 2 38 EE# BR BY KB 4

— =&

ay

ERETEENENAERRXNN—ER > MEW
B - XiE - BEES—ROFEMER - &5
KETERANRBNAREENTLAM > MABEK
IHE - BARE  ERRAREME - BRI KHTE
MBRE  URFERBROR ; MAERXNEEF
EE - LUTESEHLES - BUXHEEETE

MR B SRR ANMIEE - AMERBLEXRERENEAR
(1964-1982) - thfFIANFEEMEE ~ MERMAIFan
B E-BRITOE « EXRERENNRAEL
ERRHREEREE=ZEAR ) RETRAFERE
Itk > RRRAB TSRS » I8 —MMARKE -

M EEXNEXLETRINATIRABY  HER
BE LAV B EERR - MRENRBAESE
FRRL BHTM R B A o IREBATVEETREE S
ERE DEFRRA ERBEHTA FRARH (BEE
B RIEH - FHER) EEREET > BEFAE
EEHBEEE > BRTHAEEXTRNEMNES
RIEBHNGXBEEMREL  RELNERMA
BHX T+ —RIFHEREREE o MR EEXE
RETRE &% KB Parajanoy © BB
%o ML BEXTEMAIE X B % Sarkis
Paradzhanian » tbalfh 1987 MBI A& (EEhrhILl
HIEER) ©

MIEEARBHE > REARTR > BREERHHT
BEXER  RENERHENERLFTAMLBECH - B2
FEREZHE > MBECHREBMERHRR 1S
CREXIFE] - 15EMRTHMEABRARZE
Bh - EE1965FHH (RETHENEF) 7
BZEHH  SERMHBAIMER » AIIEERBRUD
EOERRA - MAEEXBARETHEIXHE
1962 F (RANDERNR) ARKE > BESEE
BHEGEAR - (RETHENEF) BMBERRE
B—EREH/NR > RS WAMEEEFLN—&

BRENE BMEzes —fE (EEREXERE) »
BEREEEEXA—FEFEERE  BREMNGREE
BEE S BTEXSEEE  HETHBHXFAE &
BELDEDMIBIBEAER - ERARRTHETESR
HigREEAE ENE ) UREAFHREBENER
ERBERINEBRERR - AR EASMEEE
MEEANEZ2EER > ERABLHNREZNRETEHHE
=K . FRFEEX ( (ERER) ) WNER
K~ HECHNF RS BAXHENERES
B BRREEREERREFST > 1966 F U (E)
(Les Chevaux de feu) F&ELEERALM &
S REEEARRIERE - BARMABERAR » EEEX
R (BEEE -B% PH- W& ) HABEE
BENTH > RERLEBEBTHNEE o

(RESHEENEF) BRUEHEREEEERBEA
RRBANT FRBEREEEESHZLO - I Lt K
BEBREE > KT ERNEBAY - tinAEE—
BEEIES - %BREHNHNFE (BHES) - RE
PENERURER—HEHEENRKES > BHE
EREESHEREENABH RERAEEICE-THE
FMRENLIER > MAEEXNBR T —RIEY
BIfE | ERAAF —RREIXTEER RS
B BRMUEE - EEXG T —UBTRER - it
EEH-EXMENEES - BRREIETNEEB
—% > FRE—HITRIEEEERME » EHANRE
LEVNREERIHEME - EHRRE > EFH/IA
FFE HREARAL A — E FREE R M BRI E R R -

(B#EE) T RIERY - BT170ENE
R RARREEE - MAEEXERET BIFRIERE
EERRMERE - RET BREHERSR - AERIF
mBVERS - BARE A BRNERRE  FYRER
5~ RAERVEF C ZHERNESNEE (BABZ
#» TREARKH ) EERHABEENHRE
B~ MBI RBRR > UARIFFRENEE - (BH
EE) NSEERMWASK 2T RRENY
o BERCEREMIBENEYLEERE > REIHNESN
REURMM THERKRE (RRETXHE (R
PRSRHFBLUNFE) °

X @ EE (FAEE)
= @ ERE

(BHEESE) BREMAERXOIEREERE > 41
BTN\ LFTARELR -8R c BE-ERNE
FEHAS > A ERRERRRFFLE > BE—
HOERE - (EENER) AERERBRNZKRST
EF CHOREERE—HAML B/ TABEM
IR, TERBENZE—IBEEREREKNAH
£ BHETABHMARNTR > LLEHERKAIKLANL
FRFTERT I - ABNEKIERE - FELARE
BFEMARERTR SR TEZHENRRE - A
BR—ENRE—SEE > TRAEZEBLXBEXF
NEELE > REXFREMRE  BEREXENE
ROURBEPHNELEE | - EREKEEE
FRERERZIE - REFMEER > B—EEGHE—E
NEEEERTAAEERERE  REENEE N
&' NEHRBE > YREBIEEHRE - NRBE
EIENSZSRREEM > il T —E+F > Brfiz
BRUOASGERHR—RZE -

FRHEYERME | BERST Yuri SAYADYAN #
ERAR Tigran MANSURIAN #3715 5 S B 7ERE - 38
ERENFR - RE - RETE - URAR > Bl
EMEFRRFNASEE - (ERNER) REF
ABBURIRS - LR ANFEEET SMRMELN
REZM - BE - BRNEE - BEERBERBAIR
#OZR > {TEREKR - ERFESRELRIMESTHEFR
& IBREART7TOEIM 71 9E > HARRIERF -
MESHFF > BEEEEE > LHEZRE > MAt
FSE R AT AV AR o

[EASERT KT EMER > BRERTEBNAZERGE - M
RMUWFARTRNEY - MABEREXNENEERT -
tR1974FE—RAR > FR2RAMRE > ATHE
e - ERIABD FERT » thERLT 4EX 11
X o BRREhEN B2 HY > BIFT 800 fFHRAE
Il RIREAMAIES - EEFRBEEMIINGER
BB #RE RIRFI MR B AR AT REE o ERPER
R el THRERA  HFRE (RBEHEERE) &
B itRE (RETHANEF) NWRZAFERER
HBEERK -

@15 FEEAMBEXHRA > EHNMEERH
RMREME - VEBHEHLEE > UEBRE - (&
RIBMENMER) BB (MBEFA) HEERE
Ao ML (EBER) NEXEDR » itEmst
ERN =Xt EHMEEIRE FERREMBESE
BARE > UE&EZO > BERNRNEXNICEE
BXHE - ISR > RRIEER > MASRTERE
BERET > WRERHENMH - REEMAXL
FERHFRKILZR  AHESHARTENAE -

Mtn I B 5E R B RS E /R MELAIEH MHEEE
Bt - EENEERZHIEE  HRE  mRERE -

REERERE ~ BHoXKHE - MEER - 8L (B
WEEE) ALty (8 1/2) » (MRERXF) AIF
MR (HEMAE) - BE > SEHHNBELAMV
XEZDANBRMBUELRE ? ERREAIERREERT ©

HinEEANEEBECAFAE - NEREXE -
HEEMNESEMBFFE > MUNEEREREE
REFERR > UEBBAH (EHENER) F&
A B Sofico Chiaurelith B SR E M BEANE
—EEMBWNFE; (BMEFAY BEAYur
MgoianE R R EEFRMIBEERNEE ; EFMAF
BAN TEEEHE) BENBEHEERENK > MRT
SHEBERELSHITRZERM o
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A Wild Cinematic Poet:

Sergei Parajanov

“In the temple of cinema there are images, light and
reality. Sergei Parajanov was the master of that temple.”

——Jean-Luc Godard

One is always struck by Parajanov's uniqueness, audacity,
and sense of poetry when first seeing a film by him, a
maestro of the former Soviet Union, like Andrei
Tarkovsky. The two had a mutual appreciation and a
strong bond, yet had a great difference in style. Calm and
introspective, Tarkovsky subtly constructed mental
imagery through depth of field; by contrast, Parajanov,
wild and ornate, crafted legends through audiovisual
collage. The former, an ascetic monk; the latter, a
mischievous child. Yet both underwent censorship and
were imprisoned during the Brezhnev era (1964-1982),
with their projects repeatedly rejected and films recut or
banned. Parajanov was imprisoned thrice and banned
from filmmaking for 15 years, leaving behind only four
features, each of them groundbreaking.

Despite dense connotations of Western Asian folklore,
Parajanov’s cinematic language is radical, avant-garde,
and even metatextual. He was an Armenian born in
Thilisi, Georgia’s capital, where Armenians, Georgians,
Azerbaijanis, and Russians lived side by side, minstrel
poets sang in the streets, and religious and cultural
diversity flourished — forming the wellspring of
Parajanov’s artistic vision. The composer Aram
Khachaturian — who was 21 years older than Parajanov —
was the most renowned among the many notable
Armenian artists in Tbilisi. Parajanov’s grandfather
Russified the family name into “Parajanov” for business
reasons. After the Soviet Union collapsed, Parajanov
signed his works (such as his 1987 screenplay Treasures
at Mount Ararat) using his Armenian name, Sarkis
Paradzhanian.

Parajanov had a strong background. Originally trained in
music, he later received guidance from the Ukrainian
poet-filmmaker Aleksandr Dovzhenko at the Moscow Film
School. Impressed by the acclaim of Parajanov’s
graduation short film, Dovzhenko recommended him for a
position at the Dovzhenko Film Studios in Kyiv. Over 15
years, he made four feature films, three shorts, and made
his mark with Shadows of Forgotten Ancestors (1965), his
ninth film, which is often mistaken for his debut feature.
Parajanov said Tarkovsky’s 1962 film /van’s Childhood
was a great inspiration for the film's unconventional
cinematic language. Based on a classic Ukrainian novel,
this film depicts a romance set in the Ukrainian
Carpathians — in short, another version of Romeo and
Juliet, with Juliet dead in the first half of the film and
Romeo spending the rest of his life aimlessly. Killed by

the lover of his second wife, whom he ignored, he is
finally reunited with his first love in a dreamlike fantasy.
Filled with Hutsuls’ customs, rituals, and songs, the film
also features a stream of consciousness based on
handheld long takes and high-contrast images. Despite
the deeply anthropological connotations of the Hutsul
dialect and traditions, its stylized expression blends three
major cinematic traditions of the Soviet Union: Mikhail
Kalatozov's dazzling camerawork (The Cranes Are Flying),
Dovzhenko’s poetic imagery, and Tarkovsky’s surreal
dreamscapes. Acclaimed at international festivals, this
film was praised overwhelmingly in France after 1966
when it was released under the title Les Chevaux de feu,
laying the foundation for the support Parajanov received
from French artistic and literary communities (including
Jean-Luc Godard, Frangois Truffaut, Francoise Sagan,
and Louis Aragon) during his imprisonment, which
became a main force in the international campaign for the
filmmaker.

With Shadows of Forgotten Ancestors, Parajanov — an
Armenian — unexpectedly became the core of the
Ukrainian national revival. His bold, outspoken political
views made him a menace for the authorities, leading to
delays and obstacles for his film projects. Kyiv Frescoes
was the most tragic example. For its title, the film is easily
mistaken for a documentary about murals in Kyiv but is
actually a feature film without direct relation to frescoes.
Originally commissioned for the 20th anniversary of Kyiv’s
liberation, Parajanov conceived a brilliant story: a director
sends a messenger to deliver a wreath to a retired general,
but due to a wrong address, the wreath is received by the
widow of a fallen soldier. The widow works at a local
museum, where the messenger ends up spending the
night, as soldiers quietly pause in awe before Veldzquez’s
portrait of a little princess. In the final scene, the princess
steps out of the painting and pays tribute to the widow
who has dedicated her life to the museum.

Kyiv Frescoes was banned immediately after test filming,
leaving behind only 17 minutes of footage that
nevertheless remains historically significant. Parajanov
abandoned the camera movements and linear narration
of his previous films, embracing a far more radical
aesthetic that defines his later films: direct performances
facing the camera/audience, still-life-like arrangements,
prominent framing, triptych-like compositions (sometimes
referred to as “montage within the frame”), abstract
spaces with empty or white backgrounds, pantomime-like
gestures, and non-linear editing. Every shot in the film
conveys rich meaning: the humor of the three soldiers
taking off their shoes, the beautifully composed scene of
the director’s wife holding up a ring, or the messenger’s
erotic dream expressed by a strand of long hair pulled
from under his pillow — a similar approach to the dream

Written by Hung Hung (poet, director)
Translated by TUNG Chia-wei

sequence in Tarkovsky's Nostalghia.

Frustrated by the experience of Kyiv Frescoes, Parajanov
turned to make The Color of Pomegranates back in
Armenia. The film revolves around the famous 18th-
century poet Sayat-Nova, whose life story remains
obscure. Parajanov boldly constructed a spiritual journey
based on the poet’s verses. The film opens with a brilliant
visual poem-manifesto: three pomegranates resting on a
white cloth, with crimson juice seeping through
underneath. The next shot shows a dagger on the same
white cloth, and the same crimson liquid seeps through
once more — only now, the red seems to have turned from
fruit juice to blood. The sweet and sour taste of the
pomegranate and the struggle of teeth against its seeds to
extract the juice become metaphors for the bittersweet
toil of life. Then, a foot steps on a bunch of grapes, letting
the juice spill over a stone tablet engraved with Armenian
script — a metaphor for the connection between text and
life, the cause-effect relationship between squeezing and
fine wine, and a historical fact in the story: Sayat-Nova
once made wine and engraved tablets in the monastery.
After sets of still life images, the first event is a child
bending to gaze at the camera from different angles. After
a thunderstorm, he reads Bible stories for the first time by
leafing through books being dried in the sun. The child
also lies down with his arms stretched out among books
on a roof. His cross-shaped body suggests the suffering
he will undergo, like Jesus.

The film's soundtrack is equally marvelous. For this
almost silent film, sound designer Yuri Sayadyan and
composer Tigran Mansurian made an audio collage based
on original compositions, Sayat-Nova’s popular poems,
folk songs, church music, and silence. The Color of
Pomegranates is both a sensitive vision of the poet and an
intriguing poetic celebration of folk art, architecture,
music, and life in the Caucasus region. However, the
intolerant census bureau wanted to ban it. Sergei
Yutkevich, a veteran filmmaker, rescued it by cutting it
from 77 minutes to 71 minutes, modifying the sequence of
shots, and adding intertitles (chapter titles). The film
passed censorship and was screened abroad, becoming
an irreplaceable classic in world cinema history.

As Tarkovsky said, what dictatorships fear is not traitors,
but what they do not understand. Parajanov’s art bore the
brunt of the damage. He was first imprisoned in 1974 on a
charge of homosexuality and sentenced to five years in a
labor camp. Despite the support of intellectuals
worldwide, the imprisonment still lasted four years and 11
days. In prison, he created 800 collages and dolls using
objects around him, demonstrating amazing creativity (the
works are on display at the Parajanov Museum in Yerevan,
the capital of Armenia). By listening to stories of other

people, he also wrote six scripts, of which only Swan
Lake: The Zone was filmed after his death by Yuri Ilyenko,
the cinematographer of Shadows of Forgotten Ancestors.

Banned from filmmaking for 15 years, Parajanov returned
with two films co-directed with actor Dodo Abashidze so
as to pass censorship. He embraced three cultures of the
Caucasus region: The Legend of Suram Fortress about
Georgia, Ashik Kerib about Azerbaijan, and The Color of
Pomegranates set in Armenia. The last two works in his
career were even more liberated and audacious. With a
childlike playfulness and by blending theatrical role-
playing with the documentary qualities of cinema,
Parajanov interwove illusion and reality, letting them
expose each other. A metatextuality leads to unexpected
narrative development, and implied ideology is fully
liberated through radical critiques of authoritarian power.
In Parajanov’s universe, faiths and cultures merge
seamlessly, carrying messages desperately needed by
today’s generation.

Documentaries and biographical films about Parajanov
are still being made. Luis Bufiuel, Ingmar Bergman, Paolo
Pasolini, Otar losseliani, Andrei Tarkovsky, and Federico
Fellini were his favorite directors. He envisioned Kyiv
Frescoes to be his 8%, and Hakob Hovnatanian to be
seen as his Amarcord. So, how many filmmakers and
music video directors today draw inspiration from him?
The thread is likely to extend forever.

Interpretations of Parajanov’s oeuvre continue to evolve.
Obviously, his works span literature, visual and audio-
visual arts. His bisexuality is no longer taboo, and some
have begun to discuss his incredible approach in The
Color of Pomegranates (where Sofico Chiaureli played
both the poet and his heterosexual lover), the loving gaze
of the camera at Yuri Mgoian (the protagonist of Ashik
Kerib), and the cross-dressing and liberation implied by
the exoticism running through his films — all of which
leave much room for appreciation by today's audiences.
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3= -¢ (=04 *ESHRER (EaHEEE)
w E [\ 8 *ﬂ % Eg Eﬁ’ Followed by Kyiv Frescoes
Shadows of Forgotten Ancestors

B2 ~ 86t Ukraine, Soviet Union | 1965 | DCP | Color, B&W | 96min
PRINT SOURCE Films Sans Frontiéres

BERERRNMAZL » BRRZNFAHERX » EMPRTESSE » T EHRBMANER > BRESER
B LA - SR B SREIERKIBFER - HERE 1911 ENEF > EXIR 11REE » LUENERE -
REER - FRERCESHNEY » BERTARBANXEENHA - EEALEE » TUUXFER -

A ERRAEHRZF > WABEOREETRNOAF - BEMIRENEHEF UK TRENERERA
PMBCHEAER ERUSREENASATNER  EURFERATNHUEHEELR - &R
HREESHERN MEREXR) > MERTHEERITE » ERBEEHRERXL « @ EHMED
BRNBER > RERBERRE  TEARRHEREREENFRz— -

Two childhood friends fall in love despite the hostilities between their families. In an accident, Marichka drowns.
Ivan marries Palagna, but he can’t get over the death of Marichka, who constantly appears to him.

Shadows of Forgotten Ancestors — Sergei Parajanov‘s Ukrainian masterpiece — was adopted in 1964 by Ivan
Chendei and Sergei Parajanov from Mikhaylo Kotsiubynsky's 1912 novel of the same name to celebrate the
centennial of the author’s birth (1864-1913).

® 1966 EF#HFRE Locarno FF
® 1965 HEHTRE Venice FF
© 1965 EEMHIERETEESHIEE « ®FFALE Special Jury Award, Critics Grand Prize, Mar del Plata IFF

06.20 FRI 18:10 FL SHC1 06.26 THU 19:00 ¥l SHC1 % 06.30 MON 11:00 &L SHC 1

E *B)J Eg EE g kEIGHRER (PESEAHERAE)
v Preceded by Hakob Hovnatanyan

The Color of Pomegranates

EREEER - BB Armenia, Soviet Union | 1969 | DCP | Color | 78min
PRINT SOURCE Films Sans Frontiéres

BREM/\ M ARD - ERIREFIRRAE SN - FBMR > MARJEADEXEEN
MEEXE > HEMPEENRZREREN REMMENMUE - RERERANFEDR  EFH
NG EBRHNEERLE - RXEZEFR > SABRRE SKERBINOERE - AT > BEEET
BUiES c EIEER » RIEERBECTERN » WEEMBKRE

MR BAARNRS - AFERMBIEN  RUTRFRLE > HUBUORRENER
BB MBARELNEMN - ARROBENEE SENRELRE  FUNE > T HHE
5 0 BN RCSABBRORLBE  BELFR—FURSANGLEY > MRBEFARS
HRNEHE - SRABEEBIZEY 21 -

One of the greatest masterpieces of cinema, Sergei Parajanov‘s The Color of Pomegranates inventively reveals the
life of the 18th century Armenian troubadour Sayat-Nova (King of Song) through his poetry and his inner world
instead of a conventional narrative. We see the poet grow up, fall in love, enter a monastery and die, but these
events are depicted through images of how Parajanov’s imagination perceived Sayat-Nova’s poems — poems that
are seen and rarely heard. Void of dialogue and camera movement, this is indeed a revolutionary work of the
seventh art.

® 1982 EE (EBRERE) +A%H TOP 10, Cahiers du Cinema

06.21 SAT 12:40 #FE L SHC1 06.24 TUE 19:00 AILE TZH 06.29 SUN 21:00 #L SHC 1
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kEISHRER (P aiETER)
Followed by Arabesques on
the Pirosmani Theme

5 i 18 Ik &E B9 {2 5R

The Legend of Suram Fortress

BREE  #RHi Georgia, Soviet Union | 1985 | DCP | Color | 86min i
PRINT SOURCE Films Sans Frontiéres i

Restored

BWEURLSERBERFR > BRRETAMKEREFERFAEH - BFENNRE
E'JE%T%EQI%&—%MAE’J%%E SR WREANEREHMNNEMENEAFER

EREINREERNEGHRSE - MIERFIHM - RK > AYmERELAAELR
E o EREERERH T MBS I HFEBTHLCHE - BERBHHFAIBE SIS > E40
—RIBRBAMIEEUR RS IR

FREMUEFEXHRRABNE—MEY > ANREREHE - XBHEHLHRESE
B RERFmEAESBEENRE - BR—R (GENEE) NER > EEMELE
R URERERBEZRAERRINRNEH - IFRMENNEEE - HEREFBN
BIRAERTZMEBENER - BORTNERNER > BFERX T AMEETNELIEE -

Sergei Parajanov’s The Legend of Suram Fortress (1984), his first film after being released
from prison, is based on a Georgian folk-tale written by Daniel Chonkadze. A fortune teller
predicts that a man must be immured into the walls of a fortress in order to stop it from
crumbling. In 1987, the film received the Best Innovative Film Award at IFF Rotterdam. This
helped lift the Iron Curtain for Parajanov and he was able to travel to Rotterdam in 1988.
There, he made the list of the 20 Directors of the Future.

® 1987 R R FFEALE Critics Awards, S3o Paulo IFF
© 1987 B B RERAIFF 1 Best Innovative Film, IFF Rotterdam

©National Library of Georgia

#[FE® CO-DIRECTOR

K - XEBHE (1924-1990) » HEE
RIDRBEEE > B TARBMR &
2 RERRISEERE » BB UFSian
LESFER > EAHEMEERE
Fro TiE (RAISHENER) 2 (5
FA) #HaHREEER -

Dodo ABASHIDZE (1924-1990) was a
Soviet Georgian actor and director,
honored as a People’s Artist of
Georgia in 1967. He began his career
in theater before moving into film,
where he worked with many leading
Georgian directors. To support Sergei
Parajanov’s return to filmmaking,
Abashidze was credited as co-director
of The Legend of Suram Fortress and
Ashik Kerib, also appearing in both
films.

06.20 FRI 20:40 L SHC1 06.23 MON 11:20 LI SHC2 06.28 SAT 20:50 L SHC 1

-

1 s 5%

&8
Ashik Kerib Restored

BJREE - #Et Georgia, Soviet Union | 1988 | DCP | Color | 77min
PRINT SOURCE Films Sans Frontieres

FHRMAERERRR—ATMN R > BREREMESZNHRBHIFTAKGERT -
RREXAMFNES > UDEFANEBEREALX ﬁ%@%ﬁ@ﬁﬁ)\&i?ﬁﬁﬁz
R BkEE-—TFTZ-HRHNER - ﬂt?f?ff./?ﬁjciﬁ?i%ﬁ » ARSI R H A RIBRATAE ©
EEERE (AENEER) NHE > BIRAREMUEY  FEERHE - EXWR
—tERMAEXCHNEE ; RQD—E,‘&EEW@&% s BERAYBBHAE o

PRI EFE R BERME BN R AT RETXHE » ILXH1962FM (FAH
DERR) MEtERHEERETIRENOFNENAK - DEFAFHRESH
W - EFBRESITERARE - EEERAES > MAIEERLGE « RERNE
FEEE 0 MMHRERHERNER -

Ashik Kerib is Sergei Parajanov’s last completed film (followed by his unfinished film, The
Confession, which survives as Parajanov: The Last Spring). Ashik Kerib is based on an Azeri
love story, a fairy tale by Parajanov’s favorite Russian poet, Mikhail Lermontov. The
Azerbaijani composer Dzhavanshir Kuliyev tailor-made the film’s original soundtrack. Ashik
Kerib was selected for the Venice Film Festival and the New York Film Festival, and won a
European Film Award (Felix). Ashik Kerib is dedicated to Andrei Tarkovsky.

© 1990 BRIEFRFEER  RETE « REERY - RIERIERET

Best Picture, Best Director, Best Cinematography, Best Production Design, Nika Awards
© 1989 EHIBERXRETEEFHEE Special Jury Award, Istanbul FF
© 1988 BUNERZREEE Best Director, European Film Awards

©National Library of Georgia

#[FER CO-DIRECTOR

HE - ZEBHE (1924-1990) » HHE
REREHEEE > B TARBMR) &
2 RERRISEERE  HSUBAD
LEGFER - LA WHEIEAIE R K
R e (RASHERNER) & (i
FA) HRHFEE -

Dodo ABASHIDZE (1924-1990) was a
Soviet Georgian actor and director,
honored as a People’s Artist of
Georgia in 1967. He began his career
in theater before moving into film,
where he worked with many leading
Georgian directors. To support Sergei
Parajanov’s return to filmmaking,
Abashidze was credited as co-director
of The Legend of Suram Fortress and
Ashik Kerib, also appearing in both
films.

06.21 SAT 11:00 ¥ L SHC1 06.24 TUE 19:00 L SHC2 06.30 MON 13:30 L SHC 1
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Asian

The Lilac Wind of Paradjanov premiere

TREfEER « BB « B5M « &AF Armenia, Uzbekistan, Ukraine, Italy
2025 | DCP | Color, B&W | 78min
PRINT SOURCE Prostudio MGMT S.R.L.

FRENBHIWE - MAEsEX > EREXERMBIRE - 1 AREREME - BIBHRX
A EERAMNB T > WEFEREALE - REFIRXHERRE - MARATEH
AREMERXM  KESMAEERNEY > EHEERERERE » HARENME
EER - BAFRHEMAMEE -

A EFERUFTAHRARERNINEXARERTIE » AR S Z RN EEH Rt
B> MBEERBERNE - A > WRHE-ERFHAF > MBEREERZALR
R o MIRIER R A E R AR REMAERERNRERE > LB BHAXRHERMNT
ERHERA > FFH—RRMHAENERERE > ERPREXARTHIE
EMTR RRBRBAERARLEEEZNRE  EREHBLTENERTECR
B ZMOBERKABHRA o

Filmmaker Ali Khamrayev, accompanied by cinematographer Yuri Klimenko, delves into
archives and journeys through Armenia and Georgia to pay tribute to his old friend, Sergei
Parajanov — one of cinema’s greats, whose vision and defiance of convention transcended
borders. Along the way, Khamrayev shares intimate memories and reflections from
Parajanov’s closest friends, painting a vivid, personal portrait of the legendary filmmaker.

® 2025 BRI & IFF Rotterdam

FIE - IBHIABR » HER1937% 0 B
BRFES ~ R~ IRBI R MR - £EH
1A EEE 30 SPACERA 20 ZMAIBER
R ERBHEAIR EEEMR Nk
8 o {RIEBEIE (The Seventh Bullet)
(1972) ~ {(The Bodyguard) (1979) >
LR {Vuodillik kelin) °

Ali Khamrayev, born in 1937, is a
renowned Uzbek actor, director,
screenwriter, and producer. He has
made over 30 documentaries and
more than 20 feature films. Honored
as an “Artist of Merit,” his notable
works include The Seventh Bullet, The
Bodyguard, and Vuodillik Kelin.

06.22 SUN 12:30 L SHC2 06.26 THU 17:10 L SHC1 07.01 TUE 12:00 &\l SHC 2

KEISHER (HE SRR F)

Preceded by Shadows of Forgotten Ancestors

06.20 FRI 18:10 L SHC 1

kEISINER (EIREERE)

Followed by The Color of Pomegranates

06.21 SAT 12:40 L SHC 1
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X EZRER (FRHIBIRERER)
Preceded by The Legend of Suram Fortress

06.20 FRI 20:40 L SHC 1

06.23 MON 11:20 L SHC2 06.28 SAT 20:50 L SHC 1

HpEE us

. &8
KylV Frescoes Restored

B0 « # i Ukraine, Soviet Union | 1966 | Color | 17min
PRINT SOURCE Dovzhenko Film Studio

U=ZEXRNBFEMANEFR AR RAEREIHRME THNSRHE
B > RIEKERMEIRZE T RMB o ATMIHR EEE R ARG SR AR TN E
NEEAR > BLARARINEQRBRETRFER o LB HHHE
TREREE  RENRAEITET » REHAEUEERRHNEER
RALEYRER - BRPETHERERRE (BIRNERE) NEMEMRER -

Sergei Parajanov assembled this “film collage” from the rushes and tests
that remained unscathed after Soviet authorities halted the production of
Kyiv Frescoes and ordered the negative to be destroyed.

06.26 THU 19:00 #¥ L SHC1% 06.30 MON 11:00 &L SHC 1

IERERKT B

&8
Hakob Hovnatanyan Restored

B fEi Armenia | 1967 | DCP | Color | 11min
PRINT SOURCE Cinema Foundation of Armenia

M EERUEEFSNERNTERAT > REHBEHKES
MELLBHRHER) NEXEOFEHEGERKRE - EXMER - &
WA M ENESIRAEE - BEREEERESPEE - tHA
BEREXZBEBFNENNE - BEEEE - TRENSE > /ABRNE
EMEELIERBAREMENEMAN > 3T ZBRERS -

Sergei Parajanov explores the art of Armenian portraitist Hakob
Hovnatanyan, reviving the culture of Tbilisi of the 19th century.

06.24 TUE 19:00 HILE TZH 06.29 SUN 21:00 L4 SHC 1

K {ANE{EE -

1E18
Arabesques on the Pirosmani Theme Restored

EBEE Georgia | 1985 | DCP | Color | 22min
PRINT SOURCE Georgian Film Studio

FRUBMEHG EEEREN - REFTERATE - KERFF
M XRHMIUEEX > EFEE (MRERAT) BREFE BB
REEME RS > UBERNEATERRAESFNEER « EXIEE
ASYHNE/RBE > 5| RBRRREMOIERRFS > —HSUKA
HERZ EREOHWRIFEESR -

A short meditation on the work of Georgian painter Niko Pirosmaniszvili
(1862-1918).
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IN-PROGRESS: COSTUME DESIGN

RAREEHR

& B R 51 S 4718 SR AR
EBERMO
EERRUTEEHA
BiBER

EBLE -HRBAE

SF NBRERE) BENSERE > 5IFBERAHE &
g EEREELNLASEAEHNAEEME

Actors are the face of a film,

and costume design dresses that face.

Before the actor speaks,

the costume already conveys the subtext.
Through costume design,

actors transform and become their characters.

This year, In-Progress focuses on costume design, leading
audiences to discover the role of the "costume designer," the visual
magician who transforms actors into ever-changing characters.
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F# A MODERATOR | &3& #4255 Gavin LIN, Director
1 25 LOCATION | EdtthrhiLE 2F ¥¢18E8 Guangfu Auditorium, Taipei Zhongshan Hall 2F

06.28 SAT 14:00-16:00

OB EIEHNERZIE

From Behind the Scenes to the Classic Art of Costume Design

MuEBEREREE  BROILERHRGRM

W A(TFEER) B (ERRZE) > & (MBES) 2

(AERF=%) OLEREANSE > DRFREFE

SOFRAOERSENRE - THABFHRENED

T BERPHNABERLKREERKDERERRRIE
o RS HERAIFOANBSHE -

EdZ% A\ SPEAKERS

RE

WANG Chia-hui Dora NG Li Lo

JERIEE Costume Designer FERFEE Costume Designer

(IRARZRRE) (RIBIBEER)
What Time Is It There? Anna Magdalena
(B&Y Face (FNFERIEY Peace Hotel
(M#IFEY The Bold, the CEREMIBIZRED Love Lies
Corrupt, and the Beautiful

$ERIEE Costume Designer

Four veteran costume designers from Taiwan and Hong
Kong gather at the Taipei Film Festival for a special
exchange. Their works span films like Millennium
Mambo, Soul Mate, The Bold, the Corrupt, and the
Beautiful, and The Pig, The Snake and The Pigeon.
Through diverse styles, they have shaped iconic
cinematic characters. This is a rare chance to explore
the creative process behind their unforgettable designs.

FhX RN
HSU Li-wen HWARNG Wern-ying

% Director |
EB$EE Costume Designer |

(&R1Z) The Embers BHEE Art Director

(BERFM=E) The Pig, The
Snake and The Pigeon
(®R) The Falls

(EELEHNXX L) Be with Me
(RIZEEBEFBIR) The Assassin
(i LTE) Flowers of Shanghai

WEHRBENR  REWHRS - SHBRANEHL
i MAFRSHEERTEERESER  EEEXH
BREFTITIRN—ER - XEMIZHREEEI BN
UEEREHEE  TXHAMERERENNAE
T USERINEXEURE 2 EZENAE
BERERBRBOE -

06.29 SUN 14:00-16:00

OSBRI

From classic to contemporary, and spanning art
direction, costume design, and special effects makeup,
costume designers shape actors’ appearances, becoming
a vital part of the cinematic palette. This year’s two
forums gather eight influential costume designers from
Taiwan and Hong Kong. Moderated by director Gavin Lin,
they will share their creative journeys and visual
aesthetics, shaped by years of experience in film design.

Crossing Boundaries: The Aesthetics of Costume Design

ERIEENERAEBERED - BEOEMBMARH]
EALUHEMEERESMWE T EBEREER
o Rt th 2SR - W XERIEBANE (BBT
WY~ (RAzE) FERERET 5% (BE)
FEERSRIEE - R (BIE) ZAHEE—BMme
it BXRARSET - SRANEREENE
FEEE > RRSEWERATRE -

EiZ% A\ SPEAKERS

FiER WE
WANG Chih-chen YAO Chung

E{fi48E: Art Director |

%1755 Production Designer
{/1\EE) Trouble Girl

(FFEE) Scamsgiving
(BALER) Cape No. 7

(RIFHIBFAEY Three Times
iR#%Y Detention
(EINIE) Old Fox

FERIEE Costume Designer &R Costume Designer

(E#EIO) The Abandoned

The boundaries of costume design in filmmaking can be
both distinct and fluid. Sometimes led by production
designers, it also intersects with special effects makeup in
genre films. This forum features veteran designers from
Cape No. 7 and Dead Talents Society, along with artists
who handled both special makeup and costumes for Till We
Meet Again and combined art direction and styling for Old
Fox. Together, they will discuss cross-disciplinary aesthetics
and the limitless possibilities of costume design.

HE & 3% - =)
Lore SHIH HSIAO Pai-chen

5544tk Special

Effects Makeup Artist
(RAZ3E)
Dead Talents Society (B=£) Till We Meet Again
(#83%) The Soul
CRRAITE
Operation Mekong

(GR#%Y Detention




% 06.22 SUN — 06.28 SAT | 18:00-21:00 06.29 SUN 18:00-20:30
» O BRIEEIIERTEL O® Fix bl : FHFBMEMIRIETE

COSTUME PITCHING WORKSHOP

# 25 LOCATION | EtHEHRILE 2F }{EEE Guangfu Auditorium, Taipei Zhongshan Hall 2F
*NFREEH (6/28) HR—REREHSM » RIBHKTIEASIERER Free adimission

NEX (EME) NAX - SREREEKRFER
Mo EERSHEMBET  PERRTENER
EHERER  INKRKROARRERD > BREAR
EREBMIBEEOES -

Using the script and set designs from the film Old Fox as
a reference point, participants will be guided by
professional costume designers to experience the full
process of developing a costume design proposal. On
the final presentation day, they will receive feedback
from the film’s director and production designer.

MAGIC MAKEUP STUDIO: Special Effects Makeup Live Showcase

i 25 LOCATION | EdbhhiLE 2F ¥¢48EE Guangfu Auditorium, Taipei Zhongshan Hall 2F

FEAFBARAREFZEZEE BT ERL i E B
MEEE > BFUER (R) RLEERRESE
RETHY B (REARR) E BT - M ARS L BB 5 B
—¥2EEH > —F¥2ER M T3DHUMRERE
M WA ETEREE L BRERSRIESR
L =HBIar  BELCIRHABHHWIBE > B
BT 2R -

Step into the actors’ makeup room, where enigmatic
transformations into character unfold, revealing makeup’s
profound impact on performance. Join us for an exclusive
event featuring PCT Makeup F/X Studio, a staple in
Chinese cinema, and CHUXU, nominated for Best Makeup
& Costume Design at the 59th Golden Horse Awards for
Incantation. Witness two captivating demonstrations: “Half
Youth, Half Weariness” and “3D Digital Zombie Makeup,”
exploring product choices, techniques, and effects.

= E MENTORS F # JURY

F#H A MODERATOR

i# &M SPEAKERS

WIEF EES PRER I mHR FiERE
LIN Zi-yu TUNG Yen-hsiu CHEN Ya-chi HSIAO Ya-chuan WANG Chih-chen

EREE EREE EREE &% Director E1f74885 Art Director EEE EEE ZIEEE EYEICETE 5 ))
Costume Designer Costume Designer Costume Designer (EILE) Old Fox (EILE) Old Fox TUNG Yen-hsiu HSIAO Pai-chen LIU Hsien-chia CHUXU
(DBDYLY {5%) Incantation (FE38) Trade War R
BRIES HUALIRER Special FHALHRER Special FHALHRER Special

A Boy and A Girl

Costume Designer Effects Makeup Artist Effects Makeup Artist Effects Makeup Artist

(%) Incantation (BE) (B#®) (%) Incantation
Till We Meet Again Till We Meet Again

06.22 SUN — 06.29 SUN ' 10:00-12:00 + 13:00-17:00
OB ERMME EXHIBITION: Costume Design

& B ACTORS

#h 25 LOCATION | EJtTHEHRILE 2F }{EEE Guangfu Auditorium. Taipei Zhongshan Hall 2F
BEXE THEME | SEBIEII(EE Costume Designer Studio
(EIMIE) - (FFR > ZEMMEZEMNR) BRIRIE Old Fox & Miss Shampoo Film Costumes

TREDBMELD » B—MoASEREE S L& ZMaT
AERAPILEAERREL  BREREABRENRFH
M BERREERMNEE  ENoRE (EN
E) M GER > EEWEFEMR) MBBEXLAETEA
BZER  2RETRIEUNTBIERRF - MHEEE
TEIR ~ AN « SERMANRFHBEXFTEFEN B8
BN BB RRTEHRR

The exhibition is divided into two parts. The first relocates
costume designer Shirley Kao’s studio to Zhongshan Hall’s
Guangfu Hall, inviting visitors to immerse themselves in the
creative space of costume design. The second part showcases
six key costumes from the films Old Fox and Miss Shampoo,
offering a complete view of the design process beyond the
screen. Accompanied by film stills, character profiles, and
designer notes, the exhibition highlights the transformation of

film costumes from concept to final form.

KRR TBRE
Roy CHANG LIN Ying-tung
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Barbarella

S5 ~ #AR France, Italy | 1968 | DCP | Color | 97min
PRINT SOURCE Park Circus

KRB ABERREE > HRALYE - FTELCLERRAER
EEEEH  EoRMATFTHER  SHIEARAMHEN
MEMBR > hERHEFHMNTNE—FE | AP
RBELTANEERE  EFSMEBNFEBKRNSRS
RfE - 1 TEH KB Taif HRXEB< AHURE -
ERMERAETL] > TR 1960 FRANRHEERS

%ﬁ%)‘ﬂﬁ%ﬁﬂﬁﬂ’] Mz RBEMBORGHNA
AR ERREZRREANE > TETSAES
Eﬁﬂ:ﬂ’]ﬂﬁ%ﬁiﬂi B FEARPEEEHE > KNRREE
RZERIECELLERE > BRERERE  KIEERKES
BEBRERR  BRAFHEEEMNERET » TSN
REEEEE’\J*Emﬁﬂ o Hep» IREEME+EMREEEL
SR BCIE [ RS BEHEEL o

In the year 4000, astronaut Barbarella crash-lands on the icy
planet Lythion to find missing scientist Durand Durand in the
decadent city of Sogo, where new sins emerge hourly. Along the
way, she faces bizarre dangers: a deadly orgasm-inducing
machine, a dream-weaving lesbian queen, and women smoking
from a massive hookah.
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#EA GUEST CURATOR

FEE > 1993 FEMUESEAIT > 2001 EMEHETEZAE ((RARE
HEEY > 2009 IREE () YRS ERIEERHRFT » 2017F
(MEBHZ) A\BeBRKREER > 2023 U (BF®) ABEILERL
RIEBREF o FHERE (RIUET R ~ (EBHNEE) ~ (IR
3. BB Fo

WANG Chia-hui began her career in advertising in 1993 and
collaborated with director Tsai Ming-liang on the 2001 film What
Time Is It There? She won the Golden Horse Award for Best
Costume Design in 2009 for Face and received a nomination
again in 2017 for The Bold, the Corrupt, and the Beautiful. In
2023, she was nominated for Best Costume Design at the Taipei
Film Awards for A Place Called Silence. Recent works include
Untold Herstory, Bad Education, and The Rope Curse 3.

#ftEI2H GUIDE

(LRI B—HMERL - EB2EEHNEHRER - Jacques
Fonteray MIRERF A ZERBEEE « FEAPVC EE MBI -
BIFEE0FENAFMEE IKERE - EREERIRBEKIEER
KB REBFR > SEEENMEERREKRE  BErRtAGHNE
TERRRES  HEERRARTERERHAFIARR » ERRERN
E—SAZHRES  BMEEYEERGMEANOERER » BRHE
BUREERZ 1 !

Barbarella is a cult classic fusing sci-fi and fashion. Jacques
Fonteray’s costumes — silver metals, PVC, and sharp cuts —
define 1960s space-age style. Psychedelic visuals and bold looks
challenge gender norms, highlighting the heroine’s independence
and pioneering spirit. A space-age runway on screen, Barbarella
has inspired countless fashion designers and sci-fi creators,
securing its place as a timeless visual and stylistic icon.
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Zu: Warriors from the Magic Mountain

Z# Hong Kong | 1983 | DCP | Color | 99min
PRINT SOURCE Fortune Star Media Limited

HEARLERE > AERREM > EHERFINAZREME
g > =ERERAKAER - MAZHBPHEERIKED
BN ATHLERERE  EMEFEERAE > RS
BT RER » ERRTEBLWERE - REBRANBEAE
LWEEFTAYRARE TR > UAFTZTRES  LWEMIK
FIEHETF BEISEEAFTLR - HBEENRRE -

FRER 1980 FABEMIEFRIEHKNERBER - EER
FURREEREML  REDFPERFBABNKH > FTIEHRHENX
AENERRTRZE - BOM - MEE - T AEH
FEFREAFRY > SERFTHEBREREMIEER
MFERT] > LABSENLKRKELERES > SHRER
BER > HAMBEESKA®K RREFNTR > E2E
EHEEETR > BEEETRHE—F -

During the Sixteen Kingdoms period, Qiao Shu army deserter
Ming-kei is rescued from vampires by Master Ding and becomes
his pupil. When they are ambushed by the Blood Devil, devil
chaser Siu Yu and his pupil Yat Jan help hold him off, but they
need to find the Dual Swords to destroy him.

Master Ding takes the wounded Siu Yu to Celestial Fort and
seeks help from the Mistress, but he is poisoned by the Blood
Devil and surrenders to the Dark Force. Will Ming-kei and Yat
Jan find the Dual Swords and destroy the Blood Devil?

© 1984 ERBRBRE+KESERH
Best 10 Chinese Motion Pictures, Hong Kong Film Awards

06.27 FRI 16:40 AL%E TZH
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J#E A GUEST CURATOR

REW > NLENRIRERRE ) ERBETAZHBREBERTRE
# o B (PERE—ELXEE) EH/\EESEAEREGRE -ME
EERREMNELAREREGRFRF - KREEE (DEMMFR) -
(HEEtF5) ~ GGHEE) ~ (TBEHE) « (E#) & (FmEIRREE
=ITEEH) Fo

Dora NG Li Lo, a Hong Kong Polytechnic University graduate in
Textile and Fashion Design, is a renowned costume designer on
over 100 films. She has won eight Hong Kong Film Awards, two
Golden Horse Awards, and two Asian Film Awards for Best
Costume Design. Notable works include Better Days, Anita,
Bodyguards and Assassins and The Monkey King 2.

}fEEI2H GUIDE

RREEN ELRIK) (1983) BEEERAAER > BETHRY
HERAFNHR - RICHN—BEMEMNSEMENEEEIE » SIRET
R BEEE > RARE - S EREBREESNITER » XER
BERIRL > BRI EE R » B HIERI > ERHIREMEIENER
FEAES o SBRESNE - RRGEWAILUSER T !

This masterpiece by Tsui Hark left a lasting impression on me,
completely changing my view of costume films. The most iconic
scene is when Brigitte Lin's character, the castle master,
appears, flying through the air with colorful ribbons, sitting
invincibly on a stone. Her costume blends elements of
Dunhuang murals with a touch of fashion, combining traditional
and contemporary styles, with bold color contrasts that break
away from the soft, traditional look of costume films. | was
amazed at how stylish traditional costumes could be!

06.28 SAT 18:30 f§%& HYC 11 %
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The Talented Mr. Ripley

% USA | 1999 | DCP | Color | 139min
PRINT SOURCE Park Circus

1958 K » EMATH LEEH > FEMBITHEAF >
RIRECHWRFERE - B - ERNBERERBN XAEE
F1 REIBEBAFEE > BUBAMBAAT 2 FHIEMHRE
REMPINZIBIE > FEMPANRED - FEFZEKREY
FEKRE - EEMALRZFHEMORN - ERIREFEN
RO —BER ThAy e —H > MARLEDA > FHPIE
ENRBERM - —HOEILRERERRA

(RfABA) ERLRE - ARINOMEZERBENAX
fEz—  RETEN - BEMFMENIRIERERKES
FEREEREZMOOR BRI +RE % - BIHERR
SAERAMAIBEAY  EEACTHERKRELE
i SRHEEFFE TEA) - BRBEROER F)
ZFECH LA -

In 1950s Manhattan, Tom Ripley, a lavatory attendant, is hired
to convince Dickie Greenleaf, a wealthy Princeton grad, to
return from Italy. Tom ingratiates himself with Dickie and his
fiancée, Marge, pretending to love jazz and desiring Dickie’s
luxurious life. When Dickie dismisses him, Tom resorts to
extreme measures, using deception, forgery, and even murder
to assume Dickie’s identity and claim his privileges. The
Talented Mr. Ripley is a chilling exploration of obsession and
moral decay.

©® 2000 REBXLERRESRAR
Best Performance by an Actor in a Supporting Role, BAFTA
® 2000 fEMZE Berlinale
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HE B EREREY ENEEAEERRNAEER > M
EREEEAER (BEF) « (IR  (—IB5) SEBIER >
BREDTEE (DEPINFLER) BHEEE > BENERER
ERS 2R - ESRABSEEEMRHE > 2016 FLL (—i8
&) EEeEE-

YAO Chung is a costume designer known for period-specific
works. She collaborated with Tsao Jui-yuan on Crystal Boys,
Love’s Lone Flower, and A Touch of Green, winning the Golden
Bell Award for the latter in 2016. She also worked on Ang Lee’s
Life of Pi, gaining experience with international teams.

}#E2H GUIDE

(KABEF) B—EEHNERILTHEER - EREER ERERBE
HIREOEREN » FEBREEMEHEERSEN O EEBtRTE
Hofl o BEHAORETHEREME - BETABREFRERER > 2
MERELRHNBESE - EXPRANBEHE. - KENES
BIEERENERZEA - MREHEEEZRNEANS > BEDRBER
ERHVAREER A » BT — BRI ERENAREES ©

The Talented Mr. Ripley is a brilliant American crime film that
masterfully captures 1950s style while using color and tailoring
to reflect the characters’ psychology and social status. Ann
Roth’s exceptional costume design received an Oscar
nomination and remains a key reference for vintage fashion
studies. Set against the sun-drenched beauty of southern Italy,
the film’s elegant and alluring costumes stand out. If you
appreciate this aesthetic and want to delve deeper into the
fashion of the era, we invite you to join us in exploring the rich
costume language within the film.

06.25 WED 18:40 1% HYC 10 %
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Bram Stoker's Dracula

2 USA | 1992 | DCP | Color | 127min
PRINT SOURCE Park Circus

14625 » L ALA B EH N S0E S 7 B B 8% 5 he R
o ABRRRENEFREBAFGTRUNEAREEN
T MEAENMEESZEFHRN > RATENRME -
BT 1897 F > BHIURAKFEETER THLUBENLA »
ARTHRENEEFMNES  —ZEUYE - KANEEEE
HIETHEZE > RERER -

REFAMAH - WRAISRRRE (Bhh) - B8 - T
HERE - EEESHSFEERTE  BERERMINEBRELR
RERGTEN A MR FUMTEHES SRR 116
REUMNRBRE MERARBNEEE R > hEEA
BRNMZENTIER -  LEAGSHREKTWHMEE > 1
HRERRKEBHFIER > MRN2HHREZETLESR
MBS  SEXBtaets  BaRBRFRARN
FEEBE_UESRERRERANEERA -

The centuries old vampire Count Dracula comes to England to
seduce his barrister Jonathan Harker's fiancée Mina Murray
and inflict havoc in the foreign land.

© 1993 BETFEGRRERERET « 1bik ~ THEIEE
Best Costume Design, Best Makeup, Best Sound Effects Editing,
Academy Awards
© 1993 T ERRFEVHER « B8R - B A - iRE - IREE
Best Horror Film, Best Director, Best Actor, Best Writing,
Best Costumes, Saturn Awards
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HHX FRERRNEY M ES  N2RMRERS - R
BERIEBSEB (BHE)  (R30) « (—RIEA) » T () -
(EhE) « (—RIER) « GERE) ~ (BB) ~ GBH) AEABSE
BEREEAIREt o THIERA (ERERK) o

HSU Li-wen’s work spans films, magazines, advertisements, and
fashion shows for renowned brands. She has collaborated with
director Chung Mong-hong on Parking, Soul, and Godspeed,
and has been nominated six times for the Golden Horse Award
for Best Costume Design, for Love, Paradise in Service,
Godspeed, The Scoundrels, A Leg, and The Falls. Her recent
work includes the film Day Off.

#tEIEH GUIDE

BRSERGTAMAEBEFUBERAER > MEAAHS TR
HARARSEERETTER - KEWARG « Bt IRMBFITE > RE
ME+DER > MARNASBITIRUTHERRMBVEEEMNSR
REGRNES  RAMBLERLHRMEEMAIRYE » Hep
BHNNEXREAENRE RABRURENEMBNRE
¥y > FFERBPRELNEZABEREERENERE - BEA
RN TE2FEMERRE > REERYERL ARG -

Japanese costume design master Eiko Ishioka blended her
Asian background with elements of Western Victorian fashion,
incorporating embroidery, lace, and sculptural craftsmanship to
create lavishly detailed costumes. Her bold color choices broke
traditional vampire imagery, replacing black with vivid red robes
to reflect Dracula’s bloodthirsty nature. The final robe, inspired
by Klimt’s The Kiss, echoes Dracula’s timeless, passionate
romance. Each costume’s exquisite craftsmanship and opulence
make them worthy of museum exhibition.
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Sculpting the Soul:

The Art of Costume Designers

“Character” is a vital element in films. To craft a vivid and
multidimensional role, dialogue and performance are
essential, but costume design also plays a crucial part.

Costume design is a magical art — it supports the actor’s
performance through carefully considered details and
breathes soul into a character. Costumes, makeup, and
hairstyling do more than define a character’s appearance;
their textures, weight, and physical sensation subtly guide
how an actor inhabits a character. When actors don their
costumes and examine themselves in the mirror, fully
styled, the visual and sensory impact of the
transformation helps them step more effortlessly into the
character’s world.

Costume design work is typically carried out
collaboratively by a team that includes: a costume
designer, wardrobe assistants, wardrobe coordinators,
makeup artists, and hairstylists. The workflow may vary
depending on the type of film and the team involved, but
generally includes the following stages: script analysis,
discussions with the director, styling proposals, costume
production, costume procurement, costume fitting, and
finally, on-set adjustments during the shooting period.
The “In-Progress: Costume Design” series of events and
themed exhibitions will delve into the creative processes
and conceptual thinking behind character design, offering
a unique lens through which we are able to appreciate the
many facets of a character.

Seeing Art through the Perspective of
Costume Designers

From film and theater to concerts and fashion runways,
costume, makeup, and hairstyling play essential roles
across a variety of performance arts. Each medium brings
its own aesthetic and creative demands. In the realm of
cinema, however, the precision required is heightened —
close-up shots and large-screen projections call for
meticulous attention to texture and detail. Beyond
considering the overall visual aesthetics, costume design
must also serve the narrative structure, character arcs,
symbolic language, and metaphorical layers. As such,
professional costume designers not only possess a refined
artistic sensibility but also have a deep understanding of
the traits and narrative roles that the screenwriter and
director have assigned to each character.

During the curatorial phase, we interviewed seven veteran
costume designers. From their insights, we learned that in
the creative process, costume designers not only conduct
field research and historical studies based on the film’s
subject matter, but also draw inspiration from everyday
life, media, and the arts. Interestingly, each designer’s

sources of inspiration reflect their personal interests and
lifestyles. Films, books, TV news, architectural designs,
or the way people dress in public spaces all serve as rich
sources of inspiration for costume designers.

To gain a glimpse into how costume designers view the
world and interpret art, we have continued the tradition
of “In-Progress” by launching the “Designers’ Picks &
Post-Screening Talks” segment. We invited four seasoned
costume designers — Dora Ng Li Lo, Wang Chia-hui, Hsu
Li-wen, and Yao Chung — each with a distinct creative
style, to select films that have profoundly shaped their
professional journeys. Through their perspectives,
audiences are invited to discover the intricate relationship
between characters and costume designers.

Costume Design in Progress —
Before the Cameras Roll

Since 2017, the Taipei Film Festival’s “In-Progress”
program has spotlighted a different filmmaking
department each year, offering audiences a behind-the-
scenes look at the creative process through diverse
formats. This year, focusing on the unique nature of
costume design, we shift attention to the pre-shoot phase
— specifically the costume proposal meetings and hair &
makeup sessions with actors. Two events have been
curated: the “Costume Design Proposal Workshop” and
“The Magic Makeup Room: Special Effects Makeup
Showcase.” Unlike previous “On-Site” presentations,
these programs offer both industry professionals and the
general public new perspectives and deeper engagement
with the world of costume design.

The “Costume Design Proposal Workshop” was conceived
as a way to spotlight the often-overlooked creative phase
of costume concept development. In this early stage,
costume designers translate the script into visual
imagination, conducting extensive research to find
suitable design elements that shape the characters’ first
visual forms. This process is deeply collaborative, refined
through ongoing dialogue with directors and production
designers to ensure the costumes reflect the director’s
narrative vision. In many ways, designing costumes is an
act of sculpting a character’s soul, where clothing,
makeup, and hair together evoke both internal essence
and external presence. This workshop aims to reveal how
designers interpret character, and how cross-
departmental exchange shapes the final creative outcome.

The “Film Costume Proposal Workshop” is open to
participants with experience in costume-related fields.
Led by professional costume designers Tung Yen-hsiu,
Chen Ya-chi, and Lin Zhi-yu, the workshop guides

Written by Orla CHANG (Taipei Film Festival Program Coordinator)

Translated by Lorelai LIN

participants through the complete process from character
development to costume proposal. Uniquely, this event
breaks away from the norm of film production:
participants will reimagine the costumes for the
completed film Old Fox. Through this creative exercise,
both the designers and participants are invited to explore
new possibilities and fresh interpretations of character
design.

In addition to the workshop — open only to selected
participants with relevant experience — we have also
curated an event open to the general public that focuses
on the art of makeup: “The Magic Makeup Room: Special
Effects Makeup Showcase.” Two professional SFX
makeup teams, True Effect and PCT SFX Makeup Studio,
have been invited to perform live demonstrations of
special effects makeup. Presented in an engaging and
accessible manner, the event encourages audience
questions and interaction, offering cinephiles a rare
glimpse behind the scenes and revealing the creative
process behind the magic of special effects makeup.

Unveiling the Stories Behind Iconic Costumes

This year’s static exhibition, aligned with the “Costume
Design” theme, showcases costume designs from Old Fox
— winner of Best Costume Design at the 2024 Taipei Film
Festival — and Miss Shampoo, which was also nominated
in the same category. In preparing for the exhibition, we
conducted a series of interviews with costume designers,
during which we explored the preservation of costumes
after filming concludes. Through our inquiries, we
discovered that it is uncommon for Taiwanese film and
television productions to preserve costumes after filming.
In most cases, large quantities of wardrobe pieces are
auctioned off once a project wraps. For this exhibition,
we were fortunate to find films in which the main
characters’ costumes had been carefully retained, making
them suitable focal points for display. In cases where
original garments were missing, the costume designers
have sourced similar pieces to faithfully recreate the
looks. This exhibition presents these meticulously crafted
designs up close, offering audiences a rare opportunity to
appreciate the full detail and artistry of costume work
beyond the cinematic frame.

When discussing the issue of costume preservation, both
veteran costume designers Wang Chia-hui and Yao Chung
independently brought up the operating model of costume
archives abroad. These privately run costume archives
collect wardrobe pieces no longer in use after filming and
make them available for rental. This system not only helps
costume departments save time and production costs but
also promotes the sustainable reuse of costumes. Wang is

currently actively advocating for the establishment of a
dedicated film and television costume archive in Taiwan —
a local professional resource platform that highlights the
importance of preservation and sustainability in costume
design. Her efforts reflect both a deep care for the
industry and a forward-looking vision, bringing a more
sustainable future to Taiwanese film and television
production.

Behind every iconic costume is a dedicated artist who
quietly contributes to the world of cinema. These
designers work with passion, often within limited budgets
and resources, yet manage to bring boundless imagination
to life. The “In-Progress” program has always served as a
platform for artists. This year, we present two forums —
“The Craft of Style: From Behind the Scenes to Iconic
Looks” and “Perspectives on Costume: An
Interdisciplinary Dialogue on Film Aesthetics.” Both will
be hosted by the eloquent and thoughtful director Gavin
Lin, who will guide eight guest speakers through in-depth
discussions on various aspects of costume design. These
conversations create space for greater dialogue between
industry and artistry, while offering cinephiles a rich and
engaging aesthetic and intellectual experience.

“In-Progress: Costume Design” seeks to explore the
intricate and ever-evolving world of costume design
through a diverse array of events. We extend our heartfelt
thanks to every costume designer who generously
contributed their time and insight throughout the
curatorial process. Despite busy production schedules —
whether during filming or intense pre-production fittings,
they made time to participate in planning and discussions.
Their professional input and shared experience were
invaluable in shaping this program into its final form. Most
importantly, their unwavering passion for cinema has
been a driving force that continues to inspire us. This
project aspires to bring together artists who love working
in film and audiences who are captivated by it. Through
open dialogue and creative exchange, we hope to uncover
new dimensions of cinematic storytelling and costume
design.
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+886-2-2321-4807 #111

Activator Co., Ltd.
ERFRHOBRAE
WANG Sin Ei&
ivymavis@gmail.com
+886-2-7730-2648 #305

Alpha Violet
Mehdi EL BAZZAZ

festivals@alphaviolet.com

Andrew Film Co., Ltd.
REXLEGRRLE

Mike CHANG &2
mike@andrewsfilm.com
+886-2-2741-7684

Argosy Films and Media Productions
KR EXAIBRAE

HSU Yating sr s
yating1020@gmail.com
+886-975-502-215

Bendita Film Sales
Luis RENART

info@btafilms.com

Bering Pictures (Taiwan)
BEBESEXERAE

Linhan ZHANG 3&tEg
Clifford MIU &ZI|
linhan@beringpictures.com
Clifford@beringpictures.com
+886-2-2707-1887

Cc

Cai Chang International INC
REERSEERNERAT
Vivi YU R2E
viviyu@ccii.com.tw
+886-2-2658-8868 #8315

@ [RIEE

Central Motion Picture Corp.
FERDERAF

Agnes LIAO B 1&
agnes_liao@movie.com.tw
+886-2-2778-1058

Cercamon
Dorian MAGAGNIN

dorian@cercamon.biz

CHAN Cheuk Sze BReaf
Kathy WONG Kei Yiu E42%%
kathyimage19@gmail.com
+886-976-977-582

Chang Tso Chi Film Studio
REHBRXTFERRRA
WU Ying-ling 2%
changtsochi@gmail.com
+886-2-2556-5179

CHENG Yi-ping 881a5%
mandala4.films@gmail.com
+886-939-301-971

CHIU Hsiao-tsun B3Z&
devine0210@gmail.com
+886-955-050-990

Christine Margaret WU REZ
christinemargaret333@gmail.com
+886-916-195-893

Cinema Foundation of Armenia
Tigran GRIGORYAN

heritage.cfa.armenia@gmail.com

Cornerstone Films Limited
Izzy ENDACOTT

ie@cornerstonefilm.com

D

Dovzhenko Film Studio
Tina SHKLYAR
tina.shklyar@gmail.com

Dreamland Image Co., Ltd
ZHZERROERAE

SHIH Yu (&3
yu@dream-land.com.tw
+886-953-888-617

LIOU Guei-ling 2I#%
kuoodkuood@dream-land.com.tw
+886-2-2707-6060

Eagle International Communication Co., Ltd.
BB ARG ERATE

Davy CHANG 3RS

davy@e-muse.con.tw

+886-2-2907-6608

The Exchange
Brian O'SHEA

brian@theexchange.ws

Filmax
lvan DIAZ

filmaxint@filmax.com

Filmotor
Michaela CAJKOVA

michaela@filmotor.com

Films Boutique
CHIU Hsiao-wen

hsiaowen@filmsboutique.com

Films Sans Frontieres
Christophe CALMELS

distrib@films-sans-frontieres.fr

Flash Forward Entertainment
HIRREBRAF

Sara HUANG &2&
sara@ffe.com.tw
+886-2-2926-2839 #32

Fortune Star Media Limited
Jennifer YIP

jenniferyip@startv.com.cn

Free Stone Productions
TAKAMATSU Miyuki

fsp-sales@freestone.jp

NAGATA Fumiko

fsp-sales@freestone.jp

G

Georgian Film Studio
Nino UNGIADZE

nino.u@georgianfilm.ge

Good Sin Production
EETHEA
Jun LI Z=E8H8

goodsinpro@gmail.com

H

Heretic
Tajana KOSOR
festivals@heretic.gr

Hooray Films, Ltd.
FHMRERRTE

Han T. SUN &5
hoorayfilms.tw@gmail.com
+886-2-2368-9212

Hope Content Marketing Co., Ltd.
FERXRTHROERAR
Selina CHEN BREH

international@hope-marketingent.com

+886-2-8941-0166

HUANG Ping-an %%
baibaizwork@gmail.com
+886-910-668-734

HUNG Wan-yu #5365
wanyu.animation947 @gmail.com

+886-976-950-947

India Taipei Association
HE&ItHE

YOU Shiou-yun JEE
secycull.ita@mea.gov.in
+886-2-2729-5154 #322

Information Bureau of Taichung City
Government
BRHEANEERRERY

2R - HIEE
trickmirror2024@taichung.gov.tw
+886-4-2228-9111#15701, #15706

Intramovies
Simone MAROCCO

simone@intramovies.com

Joint Entertainment International Inc.

FERUR S E AN B R R E]
Midori LIN ##$77
j-ent.com.tw

+886-921-100-024

Juicy Berry Studio
BRESAFT

HSUEH Tzu-chieh E4B7%
tzuchiehhsueh@gmail.com

+886-981-302-436

K

K-Movie Entertainment
CHOI Yunhyuk

alexchoi@kmovieenter.com

Kaosiung Film Archive
RN ER

CHU Wen-chi kB4
kfashorts@gmail.com
+886-7-551-1211 #3021

KOKO Entertainment Co., Ltd.
ARAIFIRDERAF]

Eason TAN EBERE
eason.tan@damou.com.tw

+886-2-2722-0958

Le Petit Jardin
INRERERRAR
CHIANG Wei Liang B&

hello@studiolepetitjardin.com

LEE Chu-chieh Z=*32
hello@chuchiehlee.com

+886-911-575-996

Let It Be Visual Art Studio
ERBEEBIIEE

HUANG Hui-chen &E1{&
huizhenh@hotmail.com
+886-926-604-670

Light Year Images
HEREBRAE

House WANG E B8
housewang0625@gmail.com
+886-2-2361-6265

Lightdox
Nevena MILASINOVIC

nevena@lightdox.com
Lights On

Flavio ARMONE
lightson@lightsonfilm.org

M

M3 Films
Vit POLACEK

vit.polacek@gmail.com

Mandarin Vision Co., Ltd.
EVRIRAERAE

Desmond YANG #3855
desmond@mandarinvision.com

+886-2-2722-0958

Marching Next Media
RIGETHRABRAE
Kelly CHEN BRE140
kellychen94@gmail.com
+886-2-2501-7020

Mei Ah Film Production Company Limited
EDREXHEARAR
Winnie CHAN

winniechan@meiah.com

MONEY ENTERTAINMENT INVESTMENT
CO., LTD.

ERRERERMNBRAR

Page LIAO B3
lpj@moneyymoneyy.com
+886-2-2708-8988

Monologue Films
2R (LB XERRRA
SHAN Zuolong B1£RE

zuolong@monologue.film

@ PRINT SOURCE
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MPM Premium
Natalia ISOTTA

natalia@mpmpremium.com

N

The National Library of Norway
The film archive
film@nb.no

Nikkatsu Corporation
YAMAMOTO Umi

umi_yamamoto@nikkatsu.co.jp

Norsk Filmdistribusjon AS
Svein RISBERG

martin@norskfilmdistribusjon.no

Norwegian Film Institute
Jan LANGLO
jan.langlo@nfi.no

Knut SKINNARMO

knut.skinnarmo@nfi.no

Paradise City Sales
Anais GAGLIARDI

festival@memento-films.com

Park Circus

sales@parkcircus.com

Patra Spanou Film
Patra SPANOU
film@patraspanou.biz

Pigeon Co., Ltd.
BEEEBRAR

SUN Ho-chun FRANE¢
hochun0902@gmail.com
+886-912-797-612

Ping Film Production
mEELERAE

Cookie CHEN BR&fE
ckchen1145@gmail.com
+886-972-155-640

216 @ [RIEE

Pluto Film
Rebecca HARTUNG
rebecca@plutofilm.de

Portugal Film - Portuguese Film Agency
Luis LEMOS
pf@portugalfilm.org

Project 8 Projects
Geo LOMUNTAD

geo@super-ent.com

Prostudio MGMT S.R.L.
Yuliya KIM
kzf.kim@gmail.com

Proview Enterprises Inc.
RIEER

Alfred CHANG 3&58)
hitch@proview.co
+886-2-2388-1600

Public Television Service
MEEARHBER L EXESE
Joyce TANG EHIE
joycetang@pts.org.tw
+886-2-2630-1021

Holo WANG E&
prg50782@pts.org.tw
+886-2-2172-3845
CHANG Yun 585
yunrsheila@pts.org.tw
+886-2-2633-2000 #1862

REASONS8 Films
Anna KRUPNOVA

ak@reason8films.com

Rise Pictures Co., Ltd.
B ARAR
Annie CHEN =15
tinjun222@gmail.com
+886-2-2657-1577

Salaud Morisset
Paul JULLIEN

paul@salaudmorisset.com

Sequoia Entertainment Co., Ltd.

I RERDBRAF

Sunny CHANG 3R{f#&R
sunny.chang@sequoiaentertainment.com.tw
+886-955-684-413

Serendipity Films, REC Production
M EERAE

Hazel WU RF%&
hazelwu@sfilms.com.tw

+886-937-487-783

Shinergy Puppet Show
FBREDR

ZHU Xiang-pu k8
shinergypuppet@gmail.com
+886-975-952-951

Sil-Metropole Organization Ltd.
IREIBER AT

Hoi DING T#l
daviddinghoi@gmail.com

Sky Digi Entertainment Co., Ltd.
KETEBWUERAR

Tiffany WANG E=4E
tiffany_wang@skydigient.com
+886-2-2231-1010

Skyzen Studios
Sun-J PERUMAL

seven.siddha@gmail.com

Small Sensations!
TOSHINARI Ei

e.t@smallsensations.com

Split Screen
Lorena MORIN

lorena@splitscreen.hr

Static Film & Visual Art Production Co., Ltd.

EREBBRAR

CHU Chun-teng 5REgB#
staticfilm.tw@gmail.com
+886-952-293-979

STUDIO LILITH
RILXLBRAE

Deborah Devyn CHUANG #E{8%
chuang.deborah@gmail.com
+886-903-047-057

STUDIOCANAL
Sébastien CAUCHON

sebastien.cauchon@studiocanal.com

Swallow Wings Films Co., Ltd.

B ERRAE

Peter WANG Ei#F
marketing.swallowwings@gmail.com

+886-2-2361-0873

T

Taiwan Film and Audiovisual Institute
B REBRRAREXLH T

Wayne HONG Chen-wei #2#
Hongwaynehong@tfai.org.tw
+886-2-8522-8000

Taiwan Public Television Service Foundation
NIREATHE

Pamela KO #F1&

pamela.ko@pts.org.tw

+886-2-2633-8118

Toho Co., Ltd.
KOMATSU Shion

s_komatsu@toho.co.jp

TSAI Chi-min &I
chimintsai622@gmail.com
+886-952-704-528

Twin Brains Films and Mindset Films
Xavier TERA

tera@twinbrainsfilms.com

Unframed Lab
FMEEARAE

Betula Films
—ZERRRLE

Ivy SHEN Yu-hua kg
ivyshencinema@gmail.com

+886-915-638-238

Vv

Volos Films Italia
REZGEART

Stefano CENTINI
stefano@volosfilms.com

+886-2-2368-0538

w

WAN Kin Fai ;&= 18
geraldwen714@gmail.com
+886-986-952-530

WOWING Entertainment Group
EXERZETRAF

Jeff TSOU A
tsou4466@gmail.com
+886-2-2577-9326

WU Hung-yi REI#
Bernd CHEN BR7REE
thefishbowlgirl@gmail.com
+886-919-672-516
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R FERG| (EREEHEF)

157  295RAEE
10-11 96 &
96 A@E:EN—X
186 PTU
—E|
160 —ICHEHHE
158 —&EiR
—E
184 ATEMBH (BE: SELZANKE)
=&
166 =BREXRE
206 EZEiE
152  ARE#E
161 ARHR
94 KEAZE
76 LRMLR
116 LT
64-65 LHMEAWNT
119 MRE
46 INBRJIRZH
89 I\ERSERE
mEl
27 HEEREHEE2 (F1-4%)
17 KEHHE (B1-2%)
165  SEHIEkE
100 1t
208 EAFEA
66-67 LIZEHHEES
91 BZNA
183 RFE UKEER)
99 Btk
AE
99 M
173 HEEE
28  EIESHRE
85 HREN
195 HAiIEBHER
78 EREBH
7REl
113 =itk : IREEFRE
[ B

179 EREHIEK
23 HuEIE
70-71  MREAHE
83 HRAGEHR
&l
170 {4%EEEFE
128  {RERRAOE:
68-69 FIBHLEE—FE
197 BSEEEFA
209 RIS AEARE
143 Wi
60-61,80 FRME
150 IETEER
81 MEE—AIBE
NE|
58-590 GREVE
86 FDUIE
30 RIEFZREER
138 EFM
139 EFM2: +&5#%
140 EFM3
149 IEAMEES
198  tHhIEEEEKENEE
56-57,79 A48
118 ZEEMENETF
154 TEFEDLD
98 ffARl/E
146 EHINMER
199  FIHHBIETER
111 FASEET?
178 FMGREMEA
97 EBMEREK
HhEl
199  MRTIARKZT
100 &X
23 %
128  AIRBEHH
115 RrgiEs
163  IEMREMT
187  #IERER (4K1EEAR)
185 EAE
15 FERRTLE
155 E&HEEFHATY
101 AMEE
148 RAF—R
31 REES

+&
16 (ERNER
19  BEENRGS  EHEZY
180 BRNIEKRE
75 WRBX
24 EEER
181 ECIE@EER
169  FIFZMF RN
77 RBAZE
+—&
25 EEA%E
199 HEgEs
22 fEE
167  hEsEBkiRgE
156  SREAR
62-63 EEHT
97 #EH
194 #HETHEENR
24 @R
+=8)
96 &EH
126 ERZ#l
25 AIGR—ERAENE
145 EE
52-53 1EMRR
32 EAMBEAR
98 #E&7]
153 BERIETRIBX
112 BEHRRM
12-13,84  #fT8h
147  HELNELE
+=2
117 BOFEHRFE
151 IERYBRRHEE
127 BESNzE
87 EfFF
141 EENEREE
207  FELRIE
54-55  Farks\gk
93  BRBEIENET
+ &
172 EFEAZH;
95 &t

+HE
20 BBERE
+7581
88  ERtRfR
+t2
82 BHtHIEE
90 ERHAR
22 g
+\&
92 EBEFEEUEZAR .mov
+hE
129  BIRM
130 BIRE
131 BIRE (MAEZE)
171 #9FE8ER
—+&l
142 @ERERE
196  BRAIIRHRERER
—+—2
177 EIRRAHRE
—+mz|
159 ERZmM
—t+ta
164 R
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FILM INDEX (Alphabetical Order)

96 (M)OTHER
10-11 96 Minutes
A
145 A Bad Summer
90 A Drop in the Ocean
24 A Man, A Fish and Everything Else
169  Afternoons of Solitude
91  Another Home
199 Arabesques on the Pirosmani Theme
111 Armand
197  Ashik Kerib
30 Assassin, The
146 At the Bench
B
147  Balconettes, The
206 Barbarella
127  Beware of Children
31 Beyond the Sunset
52-53 Botanist, The
209 Bram Stoker's Dracula
C
163  Cactus Pears
148  Caught by the Tides
75 Chronicles of Libidoists, The
195 Color of Pomegranates, The
92 Colour Ideology Sampling.mov
164  Crocodile Tears
25 Cry Me a River
D
93 Dancing Home
76  Daughter’ s Daughter
77 Dead Talents Society
149  Diamonds in the Sand
78 Doubles Match
131  Dreams (Sex Love)
150 Dreams in Nightmares
54-55  Drowning Dry
E
56-57,79 EEL
58-59 Empire of the Rabbits
46  End of Summer, The
99 Essence
[ 3-8+

60-61,80 Family Matters
183  Father and Son (4K Restored)
96 Fishbowl Girl, The
170  Fiume o Morte!
184  Full Moon in New York
141 Games of Love and Loneliness
81  GATAO: Like Father Like Son
185 Gorgeous
27  Grocery Store of Nothing 2 (Ep. 1-4), The
23  Gurgling
199 Hakob Hovnatanyan
151 Hard Truths
17  Haunted House Secrets (Ep. 1-2)
23 Hellish gags
171 Holy Electricity
115  Hunt, The
126 | Belong
165 |, the Song
128 I'm the One You Want
82 Intimate Encounter
94  Island of the Winds
28 Komaneko Series
199  Kyiv Frescoes
152  Last Song for You
196 Legend of Suram Fortress, The
1583 Lesson Learned
128 Light from the Chocolate Factory, The
198 Lilac Wind of Paradjanov, The
119  Little Ida
154  Little Trouble Girls
130 Love
83 Lovesick

M
166  Macai
177  Mad Bills to Pay (or Destiny, dile que no soy malo)
178 Manas
12-13, 84  Marching Boys
99  Minus Plus Multiply
100 Moments
85 Mongrel
112 My Uncle Jens
N
155 New Year That Never Came, The
142  Next of Kin
98 NoNameBlade
(0]
179  Other One, The
P
62-63 Perla
86 Pierce
19  Poetries from the Bookstores: Somewhere | Belong
186 PTU
Q
156  Queerpanorama
113  Quisling: The Final Days
R
97  Ready! Serve! Smash!
187  Red Spectacles (New 4K Restoration), The
118 Revelation, The
64-65 Rita
15 Road's End in Taiwan
100 Rocked by the Wind
157  Route 29
S
180 Seaside Serendipity
32 Secret House, The
158  Seed of the Sacred Fig, The
129  Sex
194  Shadows of Forgotten Ancestors
97  Side A: A Summer Day
87  Silent Sparks

172 Songs of Slow Burning Earth
95  Soul of Soil
23  Stills Moving
22 Stings
88  Stranger Eyes
24  Strawberry Shortcake
66-67  Sugar Island
167  Sunshine
208 Talented Mr. Ripley, The
117  Them and Us
159 Ties That Bind Us, The
98 Till Next Time
20 Time Capsule, The
160 To Kill a Mongolian Horse
68-69 Two Times Joao Liberada
161  Universal Language
101 Vor
116  Wayward Girl, The
22  Wedding
181  When the Phone Rang
70-71  Wind, Talk to Me
173  Wishing on a Star
143  Witch Hunt, The
138  Wives
140  Wives llI
139  Wives, 10 Years After
16 Worth the Wait
89 Yenand Ai-Lee
207  Zu: Warriors from the Magic Mountain
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sE5:EHZE 5| DIRECTOR INDEX (Alphabetical Order)

A
196-197 ABASHIDZE, Dodo #E - ¥ B2
B
54-55 BAREISA, Laurynas & B# - BEE
170 BEZINOVIC, Igor X7 - BEH
138-143 BREIEN, Anja & - fKE
178 BRENNAND FORTES, Marianna ISR - 357 - 5645
C
116 CARLMAR, Edith fF@%k - 55
92 CHAN Cheuk-sze BREsHT
185 CHANG Mei-jun 3EEE
82 CHANG Tso-chi 3E{EEE
31 CHEUNG Chi Leung, Jacob 3Bz 5
85 CHIANG Wei Liang ERi&
23 CHIU Hsiao-tsun B3&&
56-57,79 CHU Chun-teng kB
87 CHU Ping &%
24 CHUANG, Deborah Devyn #15%
209 COPPOLA, Francis Ford 7EB#RER - fKHL
D
27 DAl Wei 8%
70-71 DJORDJEVIC, Stefan Hi4F /L - BHGH#HS
154 DJUKIC, Urska BHEHi+ - Bif
F
183 FONG Yuk Ping, Allen A8
150 FORD, Shatara Michelle 54 - BE5 - E4%
G
28 GODA Tsuneo & H#ZER
66-67 GOMEZ TERRERO, Johanné &R - X8k - HERE
H
17 HAO Fang-wei 5
126-131 HAUGERUD, Dag Johan 1% - 95 - SEEE
19 HOU Chi-jan &=
30 HOU Hsiao-hsien ZZE
17 HSI, Lester X&Ef&
83 HSU Fu-hsiang ¥&#
77 HSU, John fR7E58
94 HSU Ya-ting 5F#iE

@ HERS|

22
100
101

27

76

78

10-11

99

HSUEH Tzu-chieh E4E7A
HUANG Hsiao-shan Z/\H
HUANG Ping-an &%%
HUANG Tan-chi &3
HUANG Xi 588

HUNG Po-hao #H%
HUNG Tzu-hsuan #tF4E
HUNG Wan-yu #5645

J

167

148

12-13, 81, 84
160

52-53

145

JADAONE, Antoinette ZZZ&i04F - IEE
JIA Zhangke B1EHT

JIANG, Ray ZIR&E

JIANG Xiaoxuan ZEE

JING Yi &—

J0JO Hideo WEB X

163
173
198
179
171
184

KANAWADE, Rohan Parashuram i&3F - tR&FhIE - £5351
KEREKES, Péter 18 - =B/ =

KHAMRAYEV, Ali P2 - RERHIERK

KOCHOVA, Marie-Magdalena 5i—IEH&EH4 - RS
KOTETISHVILI, Tato BE - sehiigSEHER

KWAN Kam Pang, Stanley B#ai5

100
151
152
27
156
24
16, 89
27
115
118
86

LEE Chu-chieh Z==;2
LEIGH, Mike 5T - 2=
LEUNG Lai Yin, Jill 8=
LI Chuan-yang Z=H&3¥

LI, Jun Z=E&HE

LIN Hsing-che 1T

LIN Shu-yu, Tom #A&EF
LIN Ya-yu #kE5fh

L@CHEN, Erik X% - &5
LOKKEBERG, Vibeke #H7T - #5{H1&
LOW, Nelicia 821

62-63
68-69
147
119
208
157
155

MAKAROVA, Alexandra ERFFHRERL - BFi&E
MARQUES, Paula Tomas 4 - {f£EH - E&H
MERLANT, Noémie S5EBK - #5HE4S
MIKKELSEN, Laila 3&HI - K522
MINGHELLA, Anthony RE /8 - BBMgHI

MORII Yusuke #HFEHG

MURESANU, Bogdan #a#&f3 - B EES

N Y
15  NICOLLIER, Maria 355125 « BRIERA 206  VADIM, Roger 7&f# - #7T
112  VAHABPOUR, Brwa /&K - Rl EH
(o) 177  VARGAS, Joel Alfonso & - X AR - RN
64-65 VEGA, Paz A2 - #51%
146 OKUYAMA Yoshiyuki BILEBZ 149  VICTORIA, Janus =iiHT - #2F)m
187  OSHII Mamoru $###5F
46 OZU Yasujird /NERZEB w
P 117  WAM, Svend #ix - B
96 WAN Kin Fai ‘BR1IE
60-61, 80 PAN Ke-yin EXED 93 WANG Cheng-yi EB—
194-197,199 PARAJANOV, Sergei Hif% - tAAIEEX 97  WANG Hao-tai Ei5%
32  PARK Sang-min AMESK 90 WANG, Holo E:&
166 PERUMAL, Shanjey Kumar ¢ - EEE® - MBER 97 WANG Yan-ping EE#
113  POPPE, Erik ¥is5w - HE 92 WONG, Kathy E4t#E
25 WU, Christine Margaret &
R 99 WU De-chuen Ri&Z
98 WU Hung-yi B4l
181  RADIVOJEVIC, Iva R - M@ IR
161 RANKIN, Matthew & - @& Y
158 RASOULOF, Mohammad BZEERE - fiREX
165 RODER, Dechen 1&g - #fE 75 YANG Ya-che B#EE
81  YAO Hung-i k=5
S 23  YEH Tsung-hsuan, Kevin ZEREF
95 YEN Lan-chuan EEREHE
169 SERRA, Albert ZatH - BHI 88 YEO Siew Hua #B1&8&
25 SEN, Suman %2 - &% 85 YIN You-giao #XI5
20 SHEN Ko-shang 7tAJ# 180 YOKOHAMA Satoko #/EESF
91  SIN, Frankie 5t#5#5
153  SZIMLER, Balint Bt - sE18%) 4
T 98  ZHU Xiang-pu k&
172 ZHURBA, Olha ErES - KB
164 TAMPUBOLON, Tumpal #@tH - 5ERE
159 TARDIEU, Carine &% - 588
22 TERA, Xavier LD - %51
186 TO, Johnnie #tits
58-59 TOKMAK, Seyfettin #IET - HRER
96  TSAI Chi-min &=
207  TSUl Hark 1%
U
111 ULLMANN T@NDEL, Halfdan B§KF} - BE - BE
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PS8 ACKNOWLEDGMENTS

National Library of Norway

Norsk Filmdistribusjon AS

Norwegian Film Institute
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Jan Erik HOLST

Jan LANGLO
Jessica KIANG
Johanné Gémez TERRERO
Junho PARK
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Taipei Film Festival Office, Taipei Culture Foundation

% Festival President
2% Director

EiEI 48 Program Team

BIIE Assistant Manager

#3 Coordinator

%8 Coordinator

%8 Coordinator

BRIEREES Coordinator
BRIEREFEHHFA Senior Coordinator

1548 % Hospitality Team Senior Coordinator

#1548 B8 Hospitality Team Coordinator
#1548 BHIE Hospitality Team Assistant
1540 BhIE Hospitality Team Assistant

EHOETEEEERE Youth Juries Senior Coordinator

BESA Screening Team

% Screening Team Senior Coordinator
#HEE Screening Coordinator

HRBRE S Screening Coordinator

BhIZ Screening Team Assistant

[EiB#%E Theater Coordinator
BiBRIRGENIE Theater Assistant

A1t ER4E4H Taipei Film Awards Team
HIRICH Senior Manager

BIIE Assistant Manager

%8 Coordinator

%8 Coordinator

BhI2 Assistant

FEIZEIEIREE Ceremony Senior Coordinator
I EIEEIEHIZ Ceremony Execution
TEIREIIEIEEEE Ceremony Execution
RSB EHE Ceremony Execution

FEERE R T1EY $i2 Event Team Senior Coordinator

HFECERF T{FHh 2% Event Team Coordinator

17 H4H Administration Team

B2 Assistant Manager

%8 Coordinator

BhIE Assistant

BhIE Assistant

EIEHMAHE Ticketing Team Senior Coordinator
ZEFHAEE Ticketing Team Coordinator

178448 Marketing & Communications Team

#€32 Marketing Manager
#H®EE Senior Coordinator
%8 Coordinator

# 8 Coordinator

FHETEFEE S Senior Art Designer

JEREE I Press Team Senior Coordinator

;EEh#H Event Team
EEEBHERPIT Senior Coordinator
%8 Coordinator

BB LIAO Ching-sung
Z=75#g LI Ya-mei

EE2% Pony MA
5k YANG Yung-chi
BR#E® CHEN Ya-yun
={&IE KAO Wei-heng
5REE41 CHANG Yu-ju
21435 Yifang LEE
ZE(2#F Sophie YEH
&8 LIN Chen-jyuan
#REE) Jensen CHENG
#E 8 Xavier LIN
EIRE Bao HUANG

#4E LIN You-hsuan
BH7KE Alex PAI

f&iAR JIAN Da-hong
Z5® LEE Yu-han
g;n& Diediesoul CHO
RBH Nya TU

EZ % TANG Yi-hsin
AN Ruby LIN
=97 Hans HUANG
5RE%Z CHANG Hui-an
MERZ LIN Hsi-chih
HBES Judy LAI
BH1= SU Po-jen
HIZEZE Win LIU
A5 Lisa HO
2RBESS Fen KUO
BEk Walt ZHENG

21912 LIU Yen-ling
#BEZ LIN Ming-chieh
ZEAZ CHANG Rui-fen
RRE WU Hsin-jou
2B35% KUO Mei-ching
BRZZE CHEN Ji-sin

£@% Sherry CHIAO
5RHTRE Christine CHANG
Z=F B Yufi LEE

AE# Orson TU

RIS Judy YEH

#3288 YANG Ching-ting

®EE TSENG Yen-nin
#B1EZ YANG Zhi-ling

1§ 548 Press Team

#AR BEFEE Press Team Senior Coordinator &### Michelle LYU
BREE Press Team Senior Coordinator T I Alfie DING
#8#># Social Media Coordinator AZE%E Wendy CHOU
SAiTE%EtT Art Designer EERE YEN Tsai-wei
B EHE Press Team Senior Coordinator JAfHEF Nikki CHOU

ETI#7%E Editorial Team

#@4REE Editor A2t HUNG Jian-luen
H#REE English Editor Ak Howard SHIH
{REEBHIE Assistant Editor Z=14% Yifang LEE
2% Translators fAIZH) Isabella HO

# %k Sylvie LIN

ERE TUNG Chia-wei
2IE1E Lorelai LIU

EMis%ET Art Design fAIB9% HO Yun-fang
5%5+BhI2 Design Assistant Z£8 LI Jia-en

ETI##F5 Contributors

FEH Ariel WANG EFBA WANG Kuan-jen
&= CHU Meng-chin Z=2H Ll Jian-jang
ZEHaf& LI Po-wei # 2LINYu
B Ariel LIN ##&4E LIN Chen-jyuan
3% 2% Polny CHIU ®87% Jimmy HOU
$#E1E Catherine WENG EE7% Pony MA
S1&1E KAO Wei-heng RBE5. CHANG Wan-erh
524 CHANG Yu-ju REZL CHANG Hui-an
£ Zoé C.J. CHEN BAEE CHEN Ya-yun
®IEE TSENG Zhi-yun HETE YU Chien-hui
#%ekE YANG Yung-chi #&BA1Z Arthur CHU
B TSAI Hsiao-sung HLLE Ruby HSIEH I-hsuan

#ifEER HSIEH Chia-chin % 35 HH
#E= Pecha LO #ERH Jimmy CHUNG

§%38Z 8 Committee Board (i§AFh XXt REEHE)

F &f WANG Shih FEkE WANG Ken-yu
R MR Ken YU ZHEEE Aileen LI

#0800 Ruby LIN & Gavin LIN

B (FLIE7)) Giddens KO L8R Angie CHAI
BRAEFN CHEN Ming-ho BRIRZ Zoé C.J. CHEN
BR:ZE Laha Mebow BREZ Stefano CENTINI
X% FU Tien-yu BHRHE HO Chao-ti
N5 YEH Jufeng

2%17HHA Date of Publication
June, 2025

2025 5§ 27 EHALERH Taipei Film Festival
WEB www.taipeiff.taipei

FB www.facebook.com/TaipeiFilmFestival
Instagram  www.instagram.com/taipeiff/

YouTube www.youtube.com/TaipeiFilmFestival

E-MAIL info@taipeiff.org.tw
TEL 02-2308-2966
ADD 10852 At B E = FE /N 141 58212
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{32 BBk Behind The Scenes
Ep#E(IIA BTS Video Team
BIAEIES Photographer

BAEIES Photographer

BRERE Photographer

BAEIES Photographer

BIAEIES Photographer

B)RESTEE Editor

BRESTEE Editor

RETASBIEE Program Trailer Editor

FEFTE8IEE Program Teaser Editor

FEfl}A Photography Team
SRR Photographer
FEERE Photographer
FHE#ES Photographer
TE#EE Photographer
SEmEiRE Photographer
FEEE Photographer

B Vincent SANG

R{EE Wade WU

$1R Yeah WENG

FBRAEE Brian CHEN

BREF Jerry CHEN

EEECRRERET BIEE OZ Design Co. Raph LIU
Z38{= Vincent SANG

SECARERET BiEE OZ Design Co. Raph LIU
#1158 FEI Po-hsuan

5REI#E Chong Kok Yew

2|F£F LIU Chien-yu

ZR5FIH KO Shou-po

F¥E Alexis Ou WANG
BHIERZ TIEE Freefox Photo
& Will WONG

2025 R A ER; R E B Ambassador Styling Team

& AfE Ambassador

FE#ES Photographer

HEBNEE Assistant Photographer
BN Assistant Photographer
TR BNEE Assistant Photographer
%7368 Production Designer
%1i735%¥ Production Designer
1bizbR Makeup Artist

SAUEM Hair Stylist

JEBET Stylist

& AIEHE Agency of Vivian Sung

LA Agency of Vivan Sung

REHE Vivian SUNG
A2 CHOU Mo

E#BZ LU Shao-cheng
FAZR WANG Da-how
&£ LIN Jin-jin
REEB Liang Shuo-lin
HE8H YAO Yuan-pen
®H Ara WU

LT Amber DING
BER3EZE NING STYLING
R RIREBIRAE
Eureka Entertainment Co.,Ltd
&B{_f Hans DENG

FHEMEPEX Visual Design Team

Efi#8% Art Director
BIE##E: Creative Director
EFEETEN Lead Designer
s&%&tEM Designer

FRETEM Designer

3D EpEAM 3D Artist
BHREERETET Motion Designer
BYREELETEM Motion Designer
HZICHE Project Manager

EIE Yixuan LU

2|Z2 Brian LIU

&S Kumo HSIAO
232} Thomas LIU

HEE YY TIEN

51853 Biskoh HSU

HHEE Darren MULIANTO
FFE#) Biskoh HSU
Jennie TSENG

2025 JEFEFAFREB Supernova Styling Team

$&R5E Costume Designer

SERITT Excutive Costume Designer

ERFAT Excutive Costume Designer

ERIHH Styling Assistant

HiAL#%E Makeup Designer

{bAAf Makeup Artist

{b#%éf Makeup Artist

1tk Makeup Artist

1EikEM Makeup Artist

ZR@EEK Hairstylist Team

LRI Hairstylist

BRI Hairstylist

B2RIEM Hairstylist

ZBUET Hairstylist

LRIBNIE Hairstylist Assistant

FE#EE Photographer

B2 Photographer Assistant
#BhEE Photographer Assistant

BN Photographer Assistant

W BNIE Photographer Assistant

ERERE Production

BAEEUE Director

H#15E Director of Photography

%5 Photographer

B BNEE Assistant Photographer

BRAREE4E Assistant Photographer

51%5 Editor

¢ EEh Digital Colorist Sponsor

¥t EEh Digital Colorist Sponsor

BERUERA

Audio Post Production Studio Provided by

BEREATE

Audio Post Production Provided by

JBE Re-recording Mixer

F3,ERET Sound Design

B3E&ET Sound Design

#E#HF Foley Recordist

T Foley Artist

28441577 Camera Gear Support

284415757 Camera Gear Support

23#1%75 Camera Gear Support

$SHB T Filming Location Support

ZXEFIE Charlie TSAI
&7 Shu LIN

BEZ3E Mimi LIAO
& Jeffery YANG
BEIAF CHEN YiLi
#ARRE Ellie HU

BRER Jessie CHEN
BB Nana HSIAO
2RIEE Erie KUO
UNDER HAIR

M JoJo CHUANG
21788 Tim LIU

FET Ivy LAl

%% Hannah HOU
ER¥EIZ Aaron ZHENG
HIRZE HSIEH Hung-yi
BREZ Answer

##4lifF Carol LIN
BEN ZEMOK

FEdi UCHENG

HEMEAIE/AF Bird of Paradise Films Ltd.

=IER Kassey C.M. HUANG
B2E% Ying LIAO

EZEE TUNG I-hsien

KE® CHANG Che-kuei
ZEEE TSAI Cheng-ting
255 Raph LIU

BREMBRIE () AT i-View Process, Corp.

FRS (%T) Muddy WANG
FEEE (REXAIBRAFE)
Forgood Sound (Mr.Wing Co., Ltd.)
BFi05% Sound Artisan #b Co., Ltd.

MEE LIN Jin-de

%% ZHUO Yen-ling

BB Chen Guan-yu

FF88#8 SYU Yun-jie

ZESA TSAI Yi-rong

e EBRAT Merry Go Round Inc.
BERERHBERAT Sony Taiwan
Canvas Taipei

Canvas Taipei

;& ESEBE Promotional Short Film

FRASE Ambassador

BYEAT) Production Company
& Director

i ye oy

Assistant Director / Producer
BITRE Line Producer

IIHHIT Production Assistant

B BHIE Production Assistant
BUFTBHIE Production Assistant
BFTBHIE Production Assistant
45EBF Production Assistant
BB EIE Casting Assistant
B8535 Director of Photographer
BRELEM Focus Puller

BB Assistant Photographer
W B Assistant Photographer
B BNEE Assistant Photographer
EHIEE Gaffer

JEAB) 1st Best Boy

J&FEBNIE Best Boy

JEFEBNIE Best Boy

E#i715% Production Designer
EMTIT 1st Art Assistant
E1MTBHIE Art Assistant

EffTZ8 Art Assistant

EiZIE Art Assistant

EfiiZ4% Art Assistant

ST’ Art Assistant

ERIEE Costume Designer
BREEEE Wardrobe

BREEEIE Wardrobe

A4S Agency of Vivian Sung

LA Agency of Vivian Sung
EAERED Hair Stylist of Vivian Sung

AT Makeup Artist of Vivian Sung

N ¢

Makeup and Hair Stylist of Vivian Sung
EYN ¢

Makeup and Hair Stylist of Vivian Sung
BUHERT Editor

FSE ~ #5388 Dimming and EFX

#%HABE®Y Post-Production Executive
HRELER Sr. Digital Colorist
FF¢EM Digital Colorist

FAYLBNEE Digital Colorist Assistants
FAYtBhEE Digital Colorist Assistants
HHFRE Subtitles

HEREES VFX Supervisor

{1346 Digital Cinema Package
BEERIAREE

Audio Post Production Studio Provided by
BERATE

Audio Post Production Provided by
JBE Re-recording Mixer

EERET Sound Design

S E Foley Recordist

$REEM Foley Artist

FREUEDRT

Score Production Company
S4B Music Director

RE=HE Vivian SUNG

EIHBKERAE Sweet Tongue Production
#&R5 LIN Chunyang

MESE inch LIN

#4858 Ronin SU

£ bobo TSAl
KR Moo ZHU

5&¥ JHANG Yu

2= LEE Yan-ting
28 B PENG Yin-chi
Z=Z={% Catherine LEE
516k CHIEN Yu-tao
#BE TU Kuan-hsin

# ¥ CHIEN Ci

R¥E CHANG Zhe-jia
FEF% WANG Tzu-chen
BR#E{E Amuro

BE5EY LIAO Chia-chu
&5 JHANG Wun-hao
FHEEZE WANG Xiu-hui
BEEEE LIAO Huei-li
BREE CHEN Guanni
#E4K{= CHUANG Yi-jen
RE#F WU Min-chi
S KAO Yi-han
BREIE CHEN Bei-ni
5RE# CHANG Yu-chen
AR CHOU Chien-liang
HIEE Jessie HSIEH
FF818 Arnie HSU

R RIREHIRAFE)
Eureka Entertainment Co.,Ltd
(=% Hans DENG
TEHE Amber

RPA Ara WU

RIFE Angela

EHEE HUANG Yu-xuan

BRER Nanez CHEN
KREAZHFABRAT

Tetsujin Post-Production Ltd.
#2240 Norun CHIEN

JA{£EE Moya CHOU

BT Patricia CHOU

#EiEE Sigma HUANG

#E{E Ariray HUANG

H{ERE Ariray HUANG

E59B Dorian HUANG

#EiE1E Sigma HUANG

HEEE (RENAIBRAIF)
Forgood Sound (Mr.Wing Co., Ltd.)
E[F 5258 Sound Artisan #b Co., Ltd.

MEEE LIN Jin-de

S#fe ZHUO Yen-ling

SFE8¥8 SYU Yun-jie

EHA TSAl Yi-rong

STEBZHMRAT Perfect Sound Co., Ltd.

[R¥EE George CHEN

Z4Edh Composer

F41Edh Composer

AE Vocal

AE Vocal

##Z= Recording Studio
$%E 80 Recording Engineer
BE Mixing

SEEBIIE Mixing Assistant
1TEC#2% Admin Director
1TEUEEN Admin Coordinator
fA75488E Financial Director
#%HAtH 7 Post-Production Support

#%HA1% 71 Post-Production Support
#%HAt 7 Post-Production Support
BHHF Filming Location Support
B 77 Filming Location Support
B Filming Location Support

23#1%77 Camera Gear Support
#2#41% 77 Camera Gear Support
&R 77 Wardrobe Support
ER1R7 Wardrobe Support
$&81% 7 Wardrobe Support
&% Wardrobe Support
BB/ HEERA Actor
EEIREES Guest Actor
KRR E RREHR Guest Actor
RHEE KIESE Guest Actor
KRB RIEL Guest Actor
KRS RITMH Guest Actor
SHURE EIEMHR Guest Actor
SRS RITMHR Guest Actor
KRB R Guest Actor
KRS RITMHE Guest Actor
KEE FEBERA Guest Actor

F&7® Extras

F&E# WANG Wei-chi
Z=[8#% LEE Szu-Chin
23 Jing SHIH

#aF SU Po-yu

i E Weichen HUANG
FE#18 CHANG Han-po
RUEE Sabrina WU
fhE7 Billy CHOU

SB88 Emma FAN

HEFE Vivian

=B R HUANG Sheng-yu
RERRE WU Ye-jhen
JEEX YIU Hsiao-wen
FEZ%E TANG Yi-hsin
=EE HUANG Yi-ting
B TU Yu-cheng
#HEE LIN You-hsuan
5RHTRE Christine CHANG
FRER40 Ruby LIN

Z=tg LI Ya-mei

#51E YANG Ching-ting

#%IEXHF Fan's Support
BB $E Acting Support

PR3EEE George CHEN

#3ZF Limtiok

MEE Ludy LIN

2k Osean

FEEBEIEHSE Perfect Sound Studio
#89% Thomas CHUANG

#89% Thomas CHUANG

HFE cts

2758 Philo WU

#RF8E Annie HSU

B AR HSIA Ta-tung

KA BFAERAT

Tetsujin Post-Production Ltd.

1% 8% FORGOOD SOUND
B[Fi05% Sound Artisan #b Co., Ltd.
EJirHFILE Taipei Zhongshan Hall
J¢BEEE L ERAE Huashan Spot Theater
ZE 11914 LRI R EEEE

Huashan 1914 Creative Park

e EHR/AE Merry Go Round Inc.
BERERMAERAT Sony Taiwan
Bk EEEY ChWedding

Daniel Wong

APUJAN

Bulai ! F1E

#HEM Gordon YANG

#X® HUA Tien-hau

&R Aaron Don Don

T8

TEFR

£5%& Pink TSAI Yen-ching

MEFFR Nora

HEF& Vivian

FEI5% Elaine

#HEK HUANG Sheng-yu

BRE% CHEN Wei-yi

ERIEHE Peggy

Z=24% Catherine LEE
BRZ&ESE CHEN Tzu-ting
2218 Karen

HF=IL HSIEH Hung-li
==& LEE Wan-ting
5RAEE Miranda CHANG
B8 MA Shih-ting
MEFE Nora

1AW Elaine

EBEE Yu Meng-tzu
FRYAHE CHEN Pei-xuan
=897 Hans HUANG
3R:EZ CHANG Yu-ju
Z=F & Yufi LEE

35k YANG Yung-chi
H#BEZ LIN Ming-chieh
B Michelle LYU
FEhEF Nikki CHOU
£[% Sherry CHIAO
Z381Z Vincent SANG

REHP RIS vivian_vvip1021
EEHEZ YEH Hui-zhi



2025 JEEEE A5 EB Top Talents Production team

A5 B8 Photo

FHE#ES Photographer

W BNER Assistant Photographer
RBNIE Assistant Photographer

B BhHIE Assistant Photographer

EMTEBK Visual Designer

ZREERK Scenic Art

FRFE Video
#I{% Production

E Production

B Director

B Production Executive
BUFTBIIE Production Assistant
BB Production Assistant
Z4f7 Production Designer
HER8E Director of Photography
E2EM Photographer

AT Photographer

R AR Technical Coordinator
KB Technical Coordinator
T KB Technical Coordinator
R BNEE Assistant Photographer
HWEBNEE Assistant Photographer
BN Assistant Photographer
1&5 Gaffer

1&¥t Gaffer

1&YtBhIE Best Boy
1&YLBNIE Best Boy

I EET Location Sound
%% Grip

518§ Editor

5I%§ Editor

iR Digital Colorist

iR Digital Colorist

BEREHS

Audio Post Production Studio Provided by
BERATE

Audio Post Production Provided by

JBE Re-recording Mixer

=£ Mr.Triangle

21754F FANG Yu-Llui
HABIE Azen LIN

5&%8%E WAN Chin-chang
—RERRET TIEE

WHY NOT ADVERTISING
/MEET % TYRO studio

BERMEERAE

Bird of Paradise Films Ltd.
HMER L EEBRRT

E Dien Pictures Ltd.

#HIERY Kassey C.M. HUANG

=K Callisa HUANG
/1% TSAIl Yen-i
BEE WU Chi-yu
FE# LO Yun-chung
SIS Peiling CHIANG
Z [ LEE Ling

B B LIAO Yin

HBERE LIN Hao-wei
#RZE Max JIN

(S8 Ryuji HUANG
21184 LIOU De-sheng
3E#E CHANG Zhe-jia
BREE CHEN Chih-wei
BEXEARAT THRE
HU_GAFFER Jim WANG
B3 LIAO Che-yang
EEE Michael WANG
#IIZ SHIAO Li-hao
5% LEE Yu-chih
B Gary PAN
REK Hans WU
BN RIES

OZ Design Co. Raph LIU
BRTGEE (R)RF
i-View Process, Corp.

FHS (%T) Muddy WANG

FEEE (REXAERQF)

Forgood Sound (Mr.Wing Co., Ltd.)
E[Fi25% Sound Artisan #b Co., Ltd.

MEFE LIN Jin-de

EWERET Sound Design

FMERET Sound Design

B E Foley Recordist

HEEED Foley Artist

F4BUENT) Score Production Company

F44BE Music Director

F4/Ft Composer

S44Ed Composer

FHHBEE Recording Studio

F%R T Recording Engineer

BRRE Mixing

S EERIE Mixing Assistant

FEERET 7B

Perfect Sound Studio Admin Director

FRET 1TBUEE

Perfect Sound Studio Admin Coordinator

FEERET MR

Perfect Sound Studio Financial Director

1B MR Lighting Equipment

B asMiRM Camera Equipment
FLagMiEMt Camera Equipment

DCP #{F1#%71 DCP Production

BH% 7 Shooting Studio

BH% 7 Shooting Studio

FEWEERI Language Consultant
EXEE Scipt Translator

7454 English Editor

FMRET Brochure Design

#BukE%5t Web Design and Development
BERIEREUE

Behind the Scenes Production
¥55)=# Special Thanks

4571%3t Special Thanks

2025 SRR F RIEE R
& Director
K Production Executive
BUFBYIE Prdouction Assisstant
% | /8¢ Photographer&Gaffer
B | &5t Photographer&Gaffer
% | JBHBNER Assistant Photographer
57§ Editor
1% HAtH 77 Post-Production Collaboration
#%HA1% 5 Post-Production Collaboration

ke ZHUO Yen-ling
BREEF CHEN Guan-yu
FFE8¥8 SYU Yun-jie
ZEA TSAI Yi-rong
FEEEBERAT

Perfect Sound Co., Ltd.
BB Annie LO

BREE |-Hsuan CHEN
#Z Limtiok
FEBHHSE Perfect Sound Studio
F£89% Thomas CHUANG
9% Thomas CHUANG
HFE cts

2758 Philo WU

#®F5E Annie HSU

B K[ HSIA Ta-tung

BEREBRAT HU_GAFFER
HEEREBE/AE Merry Go Round Inc.
BERERMNBBRAT Sony Taiwan
KEAFBFT Tetsujin Post Production
BHEH Reno Studios

ERMERAE
Central Motion Picture Corporation
=1&% David KAO
A 4E Taylor Finney
{AI%EH Isabella HO
£/ CHIANG Kang-che
HWFE HSIAO Yu-tung
Z381= Vincent SANG

ZREE2 Tomi KUO
fAIFHO Ping

E=EEA Huang Hsiu-yi

EHA Huang Hsiu-yi

FME Hsin Pei-yi

Fi&RF Wang Chen-yu
FZ35 Wang Ying-shun
SIfZf2 Chiang Hou-chuan
TR#E WU Tsung-hsien
ZR#E WU Tsung-hsien

1% EE FORGOOD SOUND

BILEZEHEVE Taipei Film Festival Interns

EiE %8 Program Team
#BI2E LAl Yu-da
BREFEE CHEN Yu-xuan

%7448 Hospitality Team
EEME Sandra YEN
&7 Heather LIN

HALER A Taipei Film Awards Team

Z/IAEF GUO Pei-yu
&S LIN [-wen

3R7RE CHANG Yi-han
3RIZH CHANG Wei-han

#751% Angela HO

#BE Gina YANG
EREFER Zarina HU

178488 Marketing & Communications Team

[E5FIE TANG Shih-tien

{5 4H Press Team

Z[EE Irina LI

#FiZ Jamie SUN

8 LO Wan-syuan
i8R TSAI I-chen

& CHUANG Ning-wei

1748 Administration Team
#EEH Chunwu TSAO

BREMX Ilalia SHENG
BREIZ CHEN Yan-wen

2R5F% Mina KUO

Zditmh& Mayor, Taipei City Government

ELHBRXLE

#E&E%Z CHIANG Wan-an

Department of Cultural Affairs, Taipei City Government

fB& Commissioner

BIS & Deputy Commissioner
gl & Deputy Commissioner
FEHZE Chief Secretary
HPF9Z&8 Senior Specialist
EPJZES Senior Specialist
f1ERIZRE Senior Research Officer
%} Division Chief

8% Supervisor

FZE& Researcher

f&& Sub-Division Chief
BEAEE Coordinator

5 TSAI Shih-ping
24882 LIU Deh-chian
BREE CHEN Yu-shin
Z=3RH LEE Ping-chen
ZERIE TSAI Yi-ting
ER#E CHIU Chih-hsuan
SFAEYE HSU Hung-kuang
HWEF HSIAO Hui-fang
sFt# HSU Yuan-ling
=R JIAN Zi-chen
A7 Grace CHOU

F 1812 Rosa WANG

BHEEABILHEX{LELE Taipei Culture Foundation

#EZEE Chairman of the Board
#MITE Chief Executive Officer
El#fTR Deputy CEO

EIBER Dept of Management
BRIEIE Senior Manager
1TEHEMER Administration Supervior

fTEERIEE Administration Assistant Manager

JEFSEITE Legal Assistant Manager
EEEIE

Marketing & Communication Assistant Manager

BEEES

Marketing & Communication Specialist
MEHMEE Finance & Accounting Manager
HEEEIE

Finance & Accounting Assistant Manager
AZE#EE HR Supervior

AEEFEE HR Senior Specialist
AZEEE HR Specialist

HHRE S Cashier

B IT Manager

HHEFES IT Senior Specialist

AZEZE LIN Yi-hua
Ze555% TSAI Shih-ping
#EXZE HUANG Wen-yan

EBT5E JENG Cheau - wen
#EH#2 Richard YEH
B85 % Sherry CHENG
EBEZ Hazel HUANG
BREI) Megan CHEN

&SR Tony HAN

HH{EH Maggie HSIEH
SRR Sara CHANG

EHEY Kelly HUANG
FERiD Jessie YU
BiRS Angel CHEN
BREEZS Joanna CHEN
FE=F Sharon WANG
FRZE Jimmy KUO
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Festival Director
Editor
English Editor
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No portion if this publication may be reproduced or transmitted in any
form or by any means, electronic or mechanical, including photocopying
or by an information storage and retrieval system without the express
written permission of the copyright holders except in case of reviews or
other journalistic purposes.

For damaged or missing pages please contact the Taipei Film Festival.

Although the author and publisher have made every effort to ensure
the accuracy and completeness of information contained in the book,
we assume no responsibility for errors, inaccuracies, omissions, or any
inconsistency herein.
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